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Stik anewnote af tr your home 


Good music and fine furniture go together. That’s why 
Imhofs supply this exclusive range of hi-fi unit furniture, 
every piece superbly designed to provide beautiful, 

practical storage for records and hi-fi equipment. * 


Flexibility is the keynote—you can buy cabinets 
separately when and how you like, or complete with ¥ 
any chosen make of equipment. For example, the 


elegant loudspeaker cabinet, illustrated above left, is 
available in various finishes and costs £24 3s., or £53 I1s., 
complete with Tannoy 12” DC speaker. Its matching 
control cabinet, exclusive of equipment, costs £28 7s. 
Delivery is free anywhere in Great Britain. See the 

complete range at our showrooms or write for free copy Hi Fil UNIT FURNITURE ie 
of Imhofs comprehensive catalogue describing unit 
furniture and the wide selection of hi-fi equipment 
which we sell and service. 


Alfred Imhof Ltd., Dept. 513, 112/116 New Oxford St., London, WC1. Mus ° 878 
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* * 
* FIRST COMPLETE RECORDING * 
* * 
ARABELLA 
| * * 
| Richard Strauss 
* * 
* * 
7 All who, for more than four years now, have delighted in the duet from . 
* Arabella sung on LW 5029 by Lisa Della Casa and Hilde Gueden, ~ * 
. will be thrilled to know that these two fine artists now feature in a - 
complete full frequency range recording of the work. Of course, 
’ there may be some who have not made the acquaintance of LIV 5029— ¥ . 
. this is their loss. Even so, they are bound to know that : : ° 
* Lisa Della Casa is without question the finest Arabella in N - 
* the world today. The part calls for just that radiance which 4 * 
makes her voice outstandingly beautiful, while she meets 
its frighteningly severe demands with exquisite, soaring 
ease. Indeed, we would make so bold as to suggest 
, that the whole cast is the finest which could be ? 
a assembled for a recording of this work. Since the bad 
* technical quality of the records will, we know, * 
* speak eloquently enough for itself, it seems to us * 
. that here, at last, is an extremely desirable Arabella. ® 
* * 
ARABELLA LISA DELLA CASA 
* * 
ZDENKA HILDE GUEDEN 
MANDRYKA GEORGE LONDON 
* MATTEO ANTON DERMOTA 
@. * with Otto Edelmann, Ira Malaniuk, Waldemar Kmentt * 
* and supporting cast * 
The Chorus of the Vienna State Opera 
. The Vienna Philharmonic Orchestra 
conducted by 
GEORG SOLTI 
x LXT 5403-6 * 
* German/English libretto with thematic index: 10]- * 
* 
THE DECCA RECORD COMPANY LTD * 
* 


DECCA HOUSE 9 ALBERT EMBANKMENT LONDON SEr11r 
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TAPE RECORDERS 


@ 


The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230 v., 120 w., power supply unit is available 
as detailed below. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram, 
with correction for all recording characteristics. 

“ SUPER FIFTY WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


and AMPLIFIERS 


%& The total hum and noise at 7} inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


%& The meter fiited for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for tias adjustment 
to compensate low mains or ageing valves. 


% A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%*& The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 


_ the cable may be extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 

x The power output is 4 watts heavily damped by negative 
eedback and an oval internal speaker is built in for monitor- 
ing purposes. 

% The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 c. A.C. mains or 12 v. 
car battery and give 15 w. output for a consumption of 
5.5a. Inputs for 30 2 balanced microphones, M.I. P.U. and 
Cr. P.U. 


POWER SUPPLY UNIT for operation with Tape Recorder or 


similar equipment on 12V. car battery, 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


approximately the same degree of quietness as normal 50 cycle mains. 


The efficiency is over 80°% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 


close to tape heads in case the field causes slight hum. 
The case measures 9 in. x 6 in. x 9 in. 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones : LiBerty 2814 and 6242-3 


Telegrams : ‘‘ Vortexion, Wimble, London.” 
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Acoustica 


For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 


Please ask for illustrated literature 
describing the QUAD Il 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 361 
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stage-by-stage 
installation 


The J.10 is a high-quality all-purpose amplifier 
with built-in control stages. It will provide 
excellent standards of reproduction for modern 
domestic requirements. The unit is designed to 
be placed in any convenient position, and in 
particular, a shelf so that a cabinet is not necess- 
ary. The amplifier may be used with any one of 
three different Jason self-powered tuners which 
match it in styling and size to make the basis of a 
radio and record reproducing assembly of excep- 
tional quality and pleasing modern appearance. 
Connections are standardised and _ installation 
could not be simpler. Each unit has distinctive 
polished copper escutcheon bars, uniformly 
styled, illuminated scale and matt black finished 
housing. The control knobs are also copper 
finished. 


2 See and hear Jason at the 1958 Audio Fair 
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J.10 amplifier 


1o-watt ouput at 15 ohms. Six-position Input 
selector for microphone, tape, radio, pick-ups 
and record compensation. Bass and treble 
controls. At full output, distortion is 0.1%. 
Response level within + o.sdb, from 20 to 
25,000 c/s, 


am/switched fm tuner 


Self-powered, seven-valve unit. F.M. reception 
by turning switch to desired B.B.C. programme. 
A.M. tunes over medium waves from 186 to 565 
metres with ¢ kc/s selectivity. A.F.C. and 
Foster-Seeley Discriminator on F.M. side. 
Cathode follower output. Magic-eye tuning 
indicator, Great range and stability. 


am/fms. 2 


inc. £8-15-8 Purchase Tax 


single channel and stereophonic amplifiers 
am and fm tuners, switched fm tuners 


Full descriptive leaflets gladly sent on request 


THE JASON MOTOR & ELECTRONIC CO. 


Telephone: GERrard 027: 4 


3-4 GREAT CHAPEL STREET, OXFORD STREET, LONDON, W.! 
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SERIES 3A in black portable case with 
detachable lid. Grey deck and amplifier 
panel with black controls. 


Model 3A/N, 33. and 7}i.p.s. ... 79 gns. 
Model 3A/NH, 7} and ISi.p.s.... 86 gns. 
including 7” reel of Ferrotape. 


SERIES 66 In gold bronze finish with 
cream controls, for fitting to own cabinet. 


Model 66N, 33 and 7ii.ps. ... 84 gns. 
Model 66H, and ISi.p.s. ... 88 gns. 
Including 84” reel of Ferrotape. 


STEREO SERIES 

Model 77, 33 and 7} i.p.s. for normal 
monaural recording and playback (with 
monitoring) and for reproduction of com- 
mercial stereo tapes ... jas 98 gns. 
Model 88, 74 and 15 i.p.s. for full stereo- 
phonic recording and playback. Also for 
monaural full back recording/playback. 
Including 7” reel of Ferrotape. 105 gns. 
Note: Each of above instruments requires 


addition of external amplifiers and loudspeakers. 
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THE 
MASTER 


IN THESE DAYS of impressive assembly lines—of ever-moving conveyor 
belts—of the advent of automation—it is well to remember that there 
are still products whose good name depends upon the traditional skill 
of the British craftsman. 

Such a one is the Ferrograph—today freely acknowledged to be 
without equal in the field of magnetic tape recording. 

Chosen by Government Departments, by the Services, by the B.B.C., 
by the G.P.O., by industry and research workers, by famous explorers and 
anthropologists whose sound recordings on tape are such an essential 
part of their work, by news commentators and those who travel the 
world to bring back recorded impressions, the Ferrograph owes much 
to those craftsmen who guard so zealously its unique reputation. 

In the manufacture of a Ferrograph there is the closest control of 
every assembly operation. The tests to which every instrument is 
subjected are the most exacting that can be devised. Of course, such 
high standards of fidelity and performance cost money. But those 
who choose the Ferrograph are making a life-time purchase—they are 
the wise (and fortunate) ones to whom ultimate satisfaction and per- 
formance count so much more than initial cost. 


lacomparable F errograph 


BRITISH FERROGRAPH RECORDER CO. LTD - 13! Sloane Street, London, S.W.I - Tel: SLOane 2214/5 and 1510 


Subsidiary of Wright and Weaire Limited. 
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LRP 


Besides a complete list of nearly 4,000 
differant L/Ps already available to members 
also included are sections and articles on: 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


@ 50 L/Ps especially recommended for 
demonstrating H-Fi Equipment 


THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 


the critics. 


@ FULL DETAILS OF AN @ The Care of Long Playing Records 
RETURN OF POST IMPORTANT @ Groove Jumping and Repeating 
ANNOUNCEMENT 


@ The Reproduction of 
Long Playing Records 


@ The Use of 


LIBRARY SERVICE 
(I/- per week each L/P 
borrowed) are. 


The Long Playing 
Record Library is proud 
to make available to the 


included. discerning music lover and record Amplifier 
collector — the First SELECTIVE Controls 
CLASSICAL L/P CATALOGUE— 

SEND FOR NOW IN ITS THIRD EDITION SEND FOR 

YOUR YOUR 


now THE COPY 
READY L/P RECORD DURING MARCH 
LIBRARY 
(CLASSICAL) 
CATALOGUE AND HANDBOOK for 1958 


NOW COMPLETELY COMPREHENSIVE post 3 / = FREE Including all recommended L/Ps 
and right up to date issued during 1957 


FROM 


The THE LONG PLAYING RECORD LIBRARY Most 
Member- SQUIRES GATE STATION APPROACH of the 
ship of the BLACKPOOL, LANCS. Library 
L/P Record copies are 


Nearly 4,000 L/P and M/P records are 
listed and where there are several 
comparable versions of a single 
work they are listed in order 

of importance. 


SEND FOR 
YOUR COPY 
NOW 


themselves 
marked down 
for sale at most 
reasonable second- 
hand prices (and as 

a member can 
hear a_ record without 
any obligation to purchase). 

. . . Or if you prefer a brand 
new copy we_ guarantee you 
an unplayed, Factory fresh pressing. 
- . . With each purchase goes 
a POST FREE change of 

Library Records. . . 


Library offers 
you the chance 
to borrow your 
choice the 
wealth of music in 
our catalogue 

to explore the 
byways of music 

to widen and enrich 
your musical knowledge and 
enjoyment 

to choose wisely and at home 
which records to add to your 
own permanent collection. 
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cabinet models 


E-A’R CONCERT REPRODUCER 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Eargram, Isleworth, Hounslow 


Ce 


In addition to more than a dozen E-A-R 
able and cabinet reproducers from 
5 gns. to 70 gns., there is the E-A-R Balanced 
= Fidelity range . . . a series of high quality 
(amplifiers, speaker, play units, etc.) to- 
gether forming a complete high fidelity install- 
ation at low cost. Use the coupon or ask your 
dealer to let you hear them. 


E-A-R 
LIBRARY 
REPRODUCER 


Grace and elegance to match their 
superb standard of performance are 
the keynotes of these two new E-A:R 
Reproducers. The Library Reproducer 
and the Concert Reproducer represent 
the development into exceptionally 
attractive and original cabinet form 
of two of the most successful E-A°R 
models, themselves the result of long 
technical research and constant im- 
provement. 


E-A‘R CONCERT REPRODUCER 

Full specification E-A°’R Triple-Four ultra- 
linear 6-watt PUSH-PULL Amplifier, with 
LP/78 compensation, Bass Reflex Speaker 
compartment. Four loudspeakers—I0” 


-round bass, 7” x 4” intermediate and two 


4° high note units—with crossover net- 
work. Cabinet fully veneered, polished 
medium walnut. 

57 gns. 


Or with switched VHF Tuner (For B.B.C. radio) 
70 gns. 


THE LIBRARY REPRODUCER 


The Library Reproducer incorporates 
6-watt PUSH-PULL Amplifier 
(1960) with multiple feedback net- 
work, independent Bass and Treble 
Boost Controls, twin elliptical loud- 
speakers, 4-speed changer and high 
compliance turnover pickup. Fully 
veneered polished cabinet. 


33 gns. 
Legs (optional) 30/- 


ye: ELECTRIC AUDIO REPRODUCERS LTD. 
I The Square, Isleworth, Middx. 


Phone: !SLeworth 6256/8 


Please send literature on the items marked. 1 
Cabinet Reproducers Portable Reproducers | 
( Balanced High Fidelity Units (amplifiers, etc.) | 


) 
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our illustrated Hi Fi Catalogue? 


May we send you details of this scheme and a copy of | IMHOFS | 


ALFRED IMHOF LIMITED, Dept. 13e, 112-116 New Oxford Street, London, WC1 


“records 


by post 


or 
“it’s as 


post us your order 


For the convenience of customers 
who cannot easily visit our show- 
rooms, Our WORLD WIDE Records 
and Hi Fi By Post Service has been 
in operation for many years. We 
cansupplyrecordsofallmakes(con- 
noisseur pressings as well as the 
lesser-known labels) and a wide 
range of the finest high fidelity 
equipment. Our unique method of 
packing ensures swift and safe 
delivery to any part of the world. 
Every order has the personal 
attention of experienced assistants. 
Before despatch, each record is 
carefully examined ; each instru- 
ment is bench tested. 


Telephone: MUSeum 7878 (20 lines) 


and hi fi 


in three 
easy lessons” 


easy as ABC” 


€(b) we will carefully pack the items you want 


and send them to you by return of post 


All Record Orders over £10 
value supplied Packing and 
Postage FREE. Orders from 
British Forces serving abroad 
for LPs and 45s are despatched 
Packing and Postage FREE, 
whatever the value. 

Hi Fi equipment is available for 
despatch in export packing any- 
where in the world, or for 
immediate and free delivery 
anywhere in Great Britain. 
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Armstrong A110 « « 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


73 Queensway, W.2. 
25 High Holborn, W.C.1. 
City Sale & Exchange..............cc000. 93/94 Fleet St., E.C.4. 
18 Tottenham Court Rd., W.1. 
and 162 Holloway Rd., N.7. 

7 The Broadway, N.22. 
H. eh rr 8 Moor St., Cambridge Circus, W.1. 
315 Camberwell Rd., S.E.5. 
OS 112/116 New Oxford St., W.C.1. 
76/77 High Holborn, W.C.1. 
42 Tottenham Court Rd., W.1. 
400 Edgware Rd., W.2. 
120 Green Lanes, N.13. 
80/82 Uxbridge Rd., W.13. 
Premier Radio 23 Tottenham Court Rd., 
errr 8 Dartmouth Park Ave., N.W.5. 
83 London Rd., S.E.1. 
287/289 Edgware Rd., W.2. 
109 & 115 Fleet St., E.C.4. 
Telo-Radio (1943) 189 Edgware Rd., W.2. 


As reviewed in February “‘ The Gramophone. 


SOUND VALUE FOR ONLY | 


£32 


COMPLETE 


Chelmsford .. James Dace & Son .... 12 New London Rd. 
Croydon........ Classic Electrical.. 352/364Lr. AddiscombeRd. 
Dorking ........ High Fidelity Centre............... 61 West St. 
Farnham ...... Lloyd & Keyworth .......... 27 Downing St. 
Guildford ...... 5 Tunsgate 
Hemel Hempstead Pyle & Thomson.. ............ 148 Marlowes 
ee Ilford Music Shop Pioneer Market, Ilford Lane 
Kingston. ....... 5 Crown Passage 
Leatherhead .... Maurice Richards Radio House, The Crescent 
Coventry Radio.. .... 189/191 Dunstable Rd. 
Mitcham ...... ere 187 London Rd. 
Reading ........ Hickie & Hickie.. ............ 153 Friar St. 
Richmond ...... 13 King St. 
Romford. ....... 31/33 North St. 
20/22 High St. 
Southend ...... ore 132 London Rd 


AND AT LEADING HIGH FIDELITY DEALERS THROUGHOUT THE COUNTRY 
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ON DEMONSTRATION IN LONDON & HOME COUNTIES AT: 
ad 
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for 
any- 
y 
an ARMSTRONG is a sound investment! | | 
Write ‘or free descriptive details to ARMSTRONG AMPLIFIERS LTD. Warlters Road Holloway N.7. s 
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‘‘Been to the 


FESTIVAL HALL 


PARDON OUR ASKING, but the quality of sound which quite a 

lot of people appear to find satisfactory makes us wonder if they 

have ever heard an orchestra ‘in the flesh’. If you are 

thinking of buying a new loudspeaker, or even if you’re not 

for that matter, why not spend just a few shillings 

on refreshing your memory as to what an orchestra really sounds like ? 
If you find it free of the booming bass and tizzing treble which 

has probably become associated in your mind with much 

audio equipment you will be in the right frame of mind to appreciate 
the Vitavox DU120 Duplex Coaxial Loudspeaker—the loudspeaker 


which adds so little to the original sound. 


VITAVOX 


DU1z20 DUPLEX COAXIAL 


FULL RANGE LOUDSPEAKER 
£19-10s. 


VITAVOX LIMITED - WESTMORELAND ROAD * LONDON * NW9 @& Telephone: COLindale 8671 
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Mr. Monarch offers you 


WORLD’S FINEST 4-SPEED AUTOCHANGER 


You’ve never had it so good as with the Monarch—good 
reliability, good reproduction, good performance and good 
value. It’s a good job that leading set manufacturers all over 
the world use the Monarch in their sets—for make no mistake 
Mr. Monarch is always found in the right set ! Look at these 
star points and you will see why. 


* Plays all records at all speeds. 


Intermixes ten 7-in., 10-in. and 12-in. records ot the same 
speed. 


* 
% Pickup fitted with world-proved Ful-Fi high fidelity 
crystal cartridge. 

* 


Modern duo-tone finishes harmonise with any room decor. 


FIRMINGHAM 


the turning point in 


music 
for millions” 


The brilliance of Monarch repro- 
duction lies in the superb Ful-Fi high 
fidelity turnover crystal cartridge. It 
combines wide tonal range with a 
flat response bringing out the best 
from all amplifiers. 

FUL-FI CARTRIDGES CAN BE 
FITTED INTO ALL STANDARD 
PICK-UP ARMS. 

N.B.—Always buy B.S.R: Ful-Fi 
replacement styli and maintain the 
original standard of your Ful-Fi 
cartridge. 


SOUND REPRODUCERS 


LIMIT:E D 
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| Better than ever... 


SUPER 12/FS/AL 


LOUDSPEAKER 

Now, Plastic Foam Suspension (FS) gives Flux density 17,000 gauss ; LETTER FROM 
this superior Wharfedale product even 1? in. diameter centre pole ; AMERICA 
smoother performance than before. The total flux 190,000 lines; speech Silla 
high flux density gives excellent transient coil 12/15 ohms ; cone reson- 10 September, 1957. 
response and sensitivity over the whole ance 30-38 c/s. Price £17/10/-, ‘ 
frequency range. Alcomax 111 Magnet. tax free. Saar 

I have not heard anything to 


match the quality of sound 
that my sand-filled enclosure 
and Super 12 speaker can 
reproduce. I have heard louder 
systems, but not better tone 
quality. 


Wharfedale 


WIRELESS WORKS LTD - IDLE - BRADFORD - YORKS 
Telephone: Idle 1235/6 Telegrams: Wharfdel, Idle, Bradford 


Yours faithfully, 
S.M, 


PRESENT THEIR FIRST IRISH RELEASE 


THE GUNNS 


(of DUBLIN) 


THE ROMANTIC SINGING FAMILY 


12 in. L.P. E.C.B. 3143 


TOM (Daddy) Side 1 
cit ee * * * ON THE ONE ROAD, FOLLOW ME UP TO CARLOW, DUNA, CLANS 
TOMMY OF IRELAND, FAMINE SONG, THE MINSTREL BOY, GREENSLEEVES, 
NUALA SHADRAC, WACK FOL-DE-DIDDLE, OLD ORANGE FLUTE. 
EITHNE 
Side 2 MAIREAD 
JOHN 

THE IRISH ROVER, A FHIR A BHATA (IRAWHATA), KENTUCKY BABE, * * * BONNIE 
NOTAI, PRIDE OF PETRAVORE, MOLLY BRANNIGAN, SHEEP AND CORA 
THE LAMBS, STEP TOGETHER. GERTRUDE 


The Family Sparkles with Irish Wit and Charm 
Delyse Recording Company, 44 Clifton Hill, London, N.W.3 


Maida Vale i261 
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This is the new ‘SUPER 90’ 
The Il 


TANGENTIAL ARM 


ENORMOUS DEMAND has made it 
possible to introduce a new SUPER 90 
—the MARK Il, adding to the present 
advanced design these salient features 
at no extra cost... 


& G TRANSIT a new effortless freedom of transit across the record 
is added to TANGENTIAL TRACKING 


FA CTION ~ the MARK II Swiss type bearings of high precision 


give complete reliability 


P FORCE ~ even lower vertical force can now be achieved and 
a new stylus pressure control compensates for ‘pinch’ effect 
VisiT US RIGIDITY ty, this is implicit in the design of the new ‘T’ type pillar 


FAIR, ROOM 130 
AND STAND 44 


AT THE 
[SIMPLICITY >. height adjustment oe makes mounting on a turntable of any 


LONDON AUDIO 
height simplicity itsel 


The Super 90 Mk. II is today’s purchase for High Fidelity enthusiasts 
BURNE - JONES & COMPANY LIMITED 
SUNNINGDALE ROAD, CHEAM, SURREY SEE YOUR DEALER NOW 


he -£1.19.75 (post and packing free in the UK) 


events of our time 
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“The Sounds of Time’’—a recording of the 
famous voices and happenings that 

made history during the momentous 
years, 1934—1949! This will be the most 
sought after record of all time— 


it’s a must for every home! 


? 


eith ‘Prowse 


909 NEW BOND ST., LONDON, hy 


BRANCHES THROUGHOUT LONDON £1.16.3 (inc. post & packing) H.M. Forces overseas. : 


£2.1.0 (inc. post & packing) Other overseas buyers. 


-.LFRED HAYS LTD., I59 NEW BOND ST., LONDON, W.I. Tel: HYD 4040 
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AUDIO-PLAN has been 
accepted by the Coun- 
cil of Industrial Design 
for inclusion in 
ign Review.” 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity . . . a perfect 

marriage of the best in audio equipment with a planned and graceful housing. ingeniously versatile, 

a better reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier/control/FM 
combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and fcultless work- 
way of manship form a background to good listening which will increase your enjoyment in measurcbiy. 
We'll be happy to send you details—but Audio-plan must be seen and heard. Write for name 
and address of your nearest Hi-Fi dealer stocking Audio-plan, or call any time between 10.30a.m. 
and 5.30p.m. We're open until 7 p.m. on Thursdays. Sunday and Monday we rest. 


listening ee e there’s never been anything like it! 
4 PARTNERS LTD. 
audio-plan. 


Fortunately, you can buy a 
VOLMAR from as little as l4gns 


Pound for pound, you get better value when you buy 
VOLMAR. There is a wide range of models to choose 
from to satisfy ambitions far in excess of what might be 
expected from other similarly priced instruments. To prove 
it, go to your VOLMAR stockist and play any record you 
know well on the VOLMAR model that interests you. 

With your keen ear for music, the results will delight you. VOLMAR 

AC/DC models available. « THAMES’ 

The de-luxe model in the Volmar range. 

Concealed triple-speaker assembly, exclusive 

quality amplifier on printed circuit, wide 

range treble and bass controls. Garrard 

RC.120 4-speed autochanger. Generous 

negative feed-back. For AC mains. 4 gns. 

AC/DC Model. ens. 


VOLMAR ‘ DART’ 

Highly successful example of modern, com- 

pact design. Includes Garrard 4-speed playing 

unit, improved printed circuit amplifier and 

high quality 7” x 4° speaker in attractive 

two-tone covered wooden c:se. 16 ens. 


illustrated. = To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX | 
Please send me illustrated brochure of Volmar Gramophones. | 
(Name and address block letters, please) 


%& BUILT with experience 
PRICED with understanding 


FROM STOCKISTS THROUGHOUT THE COUNTRY— 


| 
DESIGNED with enthusiasm 


Name and address of your local supplier gladly sent on request I " 
VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone EALing 1413 | Send in 2d. stamped unsealed envelope. 6/3 J 
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AM/FM 
tuners 


Chapman 


A WORLD OF LISTENING AT YOUR COMMAND 


Chapman AM/FM | tuners are the finest obtainable, constructed throughout from the best British components, 
and designed to give superb results on both AM and VHF. These ‘ no compromise’ tuners have secured an 
anchallenged reputation for performance and reliability. 


% FM&85—Medium, Long and FM, very compact, 24 gns., inc. P.T. 

%* S5/FM—Medium, Long, Short and FM, with an RF stage on AM bands and variable 
selectivity, 32} gns., inc. P.T. 

% SS5E/FM—As above, but Medium, 3 Short wavebands and F.M. STAND 12 


DEMONSTRATION 
ROOM 145 


LONDON AUDIO 
FAIR 1958 


All tuners incorporate a tuning eye, and are available self-powered for an extra 4 gns. 


Full specifications from your hi fi dealer or: 


C. T. CHAPMAN (REPRODUCERS) LTD., RILEY STREET, CHELSEA, LONDON, S.W.10. 
Tel. : Flaxman 4577 Works : High Saute 


IN HOME ENTERTAINMENT 


EALING : 80-82 Uxbridge Road, Ealing, W.13 
RICHMOND: 13 King Street, Richmond, Surrey Tel.: RIC 6798 
SOUTHALL: 20-22 High Street, Southall, Middx, Tel.: SOU 3828 
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PHE BLACE SHADOW 
The Black Shadow, the new pick-up arm from Acos, is a dramatic advance. 

With its associated network, The Black Shadow achieves a‘level response up to 
approximately 18 kc/s (within + 3dB) without any further correction. It feeds directly 
into practically every high-quality amplifier. 

An alternative output, from a selector switch, gives a velocity characteristic to feed 


directly into the magnetic pick-up input of an amplifier. 

The Black Shadow is beyond doubt one of the finest pick-ups now 
available anywhere. Yet its price is only 8 gns. including the 
diamond stylus. 

Superb, faithful sound reproduction at a 


reasonable cost! 


‘Just listen 
to this 
pick-up’ 


ARE DOING THINGS IN STYLI 


‘Just look 
at this 
characteristic’ 


The Level characteristics of The Black Shadow 


+10 


COSMOCORD LTD WALTHAM CROSS HERTS « TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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Recording and Broadcasting Studio Design and Acoustic 
Treatment. 


Recording Studio Equipment design including Professional 
Tape Recorders for Studio/Mobile use. 

Playback Turntables and Amplifiers. 

Stereophonic and Standard Mixing Units and 

Amplifiers. 


Professional Grade magnetic recording tapes (in all reel sizes 
—L.P. and Standard) now available for domestic as well as 


professional purposes. 


( Instrument Division (in association with AMOS of EXETER 
LIMITED.) 


Visual/Aural Signal Tracers. 

Transistorised D.C. Voltmeters. 

A.F. Output Meters. 

Valve Voltmeters. 

Specialised Transformers (prototype designs and 
small runs undertaken). 


Data processing tapes for electronic instruments and computers 
for industrial use. 


Prototype design of electronic devices. 


LIMITED 
Electronic and: Acoustic Engineers and Consultants : ee 
82-83 NEW BOND STREET - LONDON, Wi 
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LANGUAGES 


Learn Spanish—or one of several European Languages—in three 
months in your own home : The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I5s. 0d. 


FRENCH * GERMAN * ITALIAN 
RUSSIAN SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tongue is not English. 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 


THE MODERN TREND 
JASON SHELF EQUIPMENT 


AMPLIFIER FM TUNER AM/FM TUNER 
£22 -10-0 £23 -19-6 £34-8-0 


All Self Powered Available from stock 


ILLUSTRATED LEAFLETS SUPPLIED ON REQUEST 


SEND FOR FULL LIST OF RECOMMENDED EQUIPMENT 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.1. | 
Open Daily except Thursday Late Night Friday 7 p.m. 
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nt from for normal 
with a domestic conditions 


Price complete 


£19.15.0 


Write for full 
to: 


; Goodsell MA2 Amplifier and Tone Control 

anew |! 

HIGH 

c.p.s.— 50,000 c.p.s 

amplifier | 
in three an 
rning by | 


%* Attractive and compact appearance. 
%* Full facilities for LP, 78 Tape and Radio reproduction. 
* @ millivolt sensitivity—suitable for most pickups. 
%* Full Range Bass and Treble control. 
40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 


THE THIRD AND STILL LARGER 
LONDON 


will be the most comprehensive public demonstration of 
High Fidelity equipment ever staged in this country. 
All leading manufacturers will be exhibiting and demonstrating LONDON 

AUDIO FAIR 1958 
under domestic conditions, the latest developments in audio 

will be held at the 

— | WALDORF HOTEL 
Lovers of music of all types, if they are true to their enthusiasm Aldwych, W.C.2. 
should hear for themselves how exactly and faithfully their on 


favourite passages can be played back to them. Friday 18th 
Saturday 19th 


THE 


COMPLIMENTARY TICKETS AVAILABLE FOR] EACH DAY 
FROM YOUR RADIO, MUSIC OR GRAMOPHONE DEALER. 
IF YOU HAVE ANY DIFFICULTY SEND STAMPED 
ADDRESSED ENVELOPE AND STATE FOR WHICH DAY 
TICKETS REQUIRED TO: 3 
Exhibition Office, 42 Manchester Street, London, W.I 


Sunday 20th 
Monday 
APRIL 


11 am. until 9 p.m. 
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AT THE THEATRE ROYAL, DRURY LANE 


The repertoire of Italian Opera at Drury Lane was chosen 

by audiences after the Stoll season last summer. When asked 
to name the operas they would most like to see presented, 
these audiences voted strongly, among others, for 


LA SONNAMBULA, LA FORZA DEL DESTINO, 
LES PECHEURS DE PERLES and IL TROVATORE. 


When you have seen the opera of your choice at 

Drury Lane, what could be more pleasant than to 
complete your enjoyment by re-living the performance 
at home, with these superb recordings P 


LA SONNAMBULA—Bellini 

The cast includes MARIA MENEGHINI CALLAS, 

NICOLA MONTI and NICOLA ZACCARIA 

with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
conducted by ANTONINO VOTTO 33CXS1469 & 33CX1470-1* 


LA FORZA DEL DESTINO —Verdi 
The cast includes MARIA MENEGHINI CALLAS, 
TUCKER, NICOLA ROSSI-LEMENI and CARLO TAGLIABUE 
with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
conducted by TULLIO SERAFIN 33Cx1258-60* 


LES PECHEURS DE PERLES—sizet 

The cast includes MARTHA ANGELICI, HENRI LEGAY 
and MICHEL DENS with ORCHESTRA AND CHORUS OF 
THEATRE NATIONAL DE L’OPERA-COMIQUE, PARIS 
conducted by ANDRE CLUYTENS 33¢x1232-3 


IL TROVATORE—Verdi 

The cast includes MARIA MENEGHINI ROLANDO PANERAI, 
FEDORA BARBIERI, GIUSEPPE DI STEFANO and NICOLA ZACCARIA 
with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 

conducted by HERBERT VON KARAJAN 

338CXS1483 & 33CX1484-5* 

*Recorded in co-operation with “E. A. Teatro alla Scala", Milan 

Libretti for use with these operas are available, price 4/6d. each. 


33} LONG PLAYING RECORDS 


‘Columbia’ is the Regd. Trade Mark of Columbia Graphophone Co. Ltd. 


F.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London. W.1 
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Incorporating VOX 
Edited by SIR COMPTON MACKENZIE 
Music Editor ALEC ROBERTSON 


THE RADIO CRITIC 
CHRISTOPHER STONE 
Technical Editor P, WILSON 


MARCH, 1958 - VOL. XXXV No. 418 


BROADCAST REVIEW 
London Editor CECIL POLLARD 
Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, 
Trade Office 11 Greek Street, London, W.! 


Middlesex Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


A GREAT ORCHESTRA’S CENTENARY 


““r_;Rk are no bad orchestras, only 
bad conductors.” That truth is vividly 
exemplified in the story of the Hallé 
Orchestra which, on January 30th of this 
year celebrated in an appropriate festive 
atmosphere in its own home, its hundredth 
birthday on the exact day. Founded by 
the fine conductor and pianist, Charles 
Hallé, who came from the industrial district 
of his birth, Hagen, Westphalia to industrial 
Manchester and the North, where he estab- 
lished his enduring fame. The Orchestra’s 
idiosyncratic contribution to music was 
continued under the inspiring batons of 
Hans Richter, Sir Hamilton Harty, and 
today—since 1943—Sir John Barbirolli. 
Other batons played their part too, 
notably those of Sir Thomas Beecham and 
Sir Malcolm Sargent in the difficult and 
disruptive days of the second world war. 


When Sir John took over the shadow of 
the old Hallé there were some who, not 
unnaturally, doubted whether it was 
possible to create again a new embodiment 
worthy of the past and able to establish a 
new tradition of its own. But what one 
Northern critic soberly called ‘‘ a miracle ” 
was achieved, and today the name and 
fame of the Hallé have spread across the 
world and made the name of Manchester 
synonymous with great music. Only a 
remarkable man could have achieved this. 
But then, Barbirolli is a remarkable man. 


I am proud and happy to have enjoyed 
his friendship for many years, since before 
he was called to the most glamorous and 
publicised ium in the world, that of the 
New York Philharmonic Orchestra, to 
succeed the fearsome and mighty Toscanini. 
The boy from Southampton Row, London 
(where he was born) did not quail before 
this ordeal, and engaged at first for one 
season was so successful that he was asked 
to become the musical director of this 
world-famous orchestra for seven seasons. 
Barbirolli has a fanatical musical integrity. 
Like many great men I have been privileged 
‘o meet, and some to know, he is physically 
mall in stature but is possessed of a dynamic 
vitality that seems to defy the ordinary 
human needs of regular meals and sleep 
ind is permanently and brilliantly con- 
entrated on the recreation of music that 
is alive, vivid, and as near to the truth of 


By C. B. REES 


the composer’s mind as devotion, honesty 
and indefatigability can ensure. 

Modest, simple in his tastes, completely 
devoid of “ side’ and pose, he is, on the 


rostrum, the understanding master of his 
forces—and they love him for what he is— 
and the unchallenged pilot of the music. 
As an interpreter of the masterpieces, and, 


é 
Sir John Barbirolli Pye Photo. 3 
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equally, a selfless and eloquent advocate of his greatest successes in this field are 


the works of our young composers, he puts 
the whcle world of music gladly and grate- 
fully in his debt. It is a glowing experience 
in the humanities to meet him in his 
Manchester flat after an arduous concert, 
share the meal which, donning apron and 
moving as confidently among his kitchen 
utensils as among his scores, he will have 
cooked for you, and talk about everything 
under the sun. He has wide-ranging 
interests of the mind, from law to cricket, 
political and literary biography to the 
conversation of the locals in the village pub, 
and it is an enlightening and amusing 
education to listen to his talk, flavoured 
with genial humour and a good cigar. 

He is an enthusiastic enricher of our 
gramophone record repertory, currently 
under contract to Pye Records, and among 


outstanding performances of Vaughan 
Williams’s Symphony No. 8 in D minor, 
dedicated to “glorious John” and the 
Hallé, Elgar’s Symphony No. | in A flat 
major and Mahler’s Symphony No. | in 
D major. It is also good news that he has 
recently recorded Vaughan Williams’s 
London” Symphony. Fame has never 
tarnished Sir John’s rich nature nor 
isolated him one whit from the loyalty of 
his colleagues and the warm affection of 
his friends, which he spontaneously recipro- 
cates and enjoys wherever he may be. 

The exuberant enthusiasm evoked by 
his Orchestra’s happy birthday is the 
finest reward he could possibly seek for the 
enduring service he has rendered to music 
in our lifetime. May he and his players 
long continue to bless us with their delights. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


jr should come of great interest to Mr. 
James Hamilton Brown, who wrote a 
plaintive letter in the December issue of 
THe GramopHone about the lack of 
Tomkins material on discs, that Expériences 
Anonymes has recently issued two discs in 
America devoted to sacred and secular 
music of the Elizabethan composer. Thomas 
Tomkins is nothing but a name in the 
history books, as far as most American (and, 
I should fancy, British) music lovers are 
concerned ; and that two discs should be 
devoted to this forgotten figure augurs well 
for the ideals of Expériences Anonymes. 
Vol. I, the sacred music, is devoted to 
excerpts from Musica Deo Sacra of 1668 (it 
was a posthumous publication ; Tomkins’ 
dates are 1573-1656). Vol. II contains 
selections from the 1622 book of songs. The 
latter is especially delightful. Tomkins was 
typically Elizabethan in the plasticity with 
which he handled his prosody, the hint of 
modality in his melodies and the general 
freedom of expression. The religious music 
is an interesting bridge between the com- 
plicated polyphony of a Byrd or Gibbons 
and the more homophonic style of a Purcell. 
Both discs feature the In Nomine Players 
and the Ambrosian Singers. The recorded 
sound is excellent, and the use of old 
instruments, plus organ continuo, give an 
air of authenticity. A most unusual and 
interesting release. 

After a lapse of several years, Haydn 
Society is back on the market with two discs 
of Italian Classical Symphonists (Viotti, 
Sammartini, Albinoni, Sarti, Rossetti, Gior- 
dano and others; played by the Italian 
Chamber Orchestra under Newell Jenkins) ; 
a disc of two Mozart trios with Lili Kraus, 
Willi Boskovsky and Nikolaus Huebner ; 
some Bach harpsichord music played by 
Christopher Wood ; Mozart’s Violin Con- 
certos Nos, 1 and 4, with Boskovsky and a 
chamber orchestra conducted by himself ; 
and Bach’s Concertos in C and D minor for 


three harpsichords and the A minor for four 
harpsichords, with Danish musicians and 
the Copenhagen Collegium Musicum under 
Lavard Friisholm. Haydn Society always 
had one of the choicest catalogues in the 
business (until it decided to compete with 
the big boys in such matters as Schubert 
Unfinished-es and Schumann piano music), 
and it is a pleasure to welcome the company 
back to the fold. One hopes that some of 
its distinguished early releases will be 
restored: the series of Haydn quartets, say, 
or a selection of the better-recorded early 
Haydn symphonies. 

A small concern named Lambert and 
Mycroft, of Haverford, Pennsylvania, has 
been delighting American vocal collectors 
by importing the H.M.V. White and Gold 
Label special recordings and making them 
available here. At hand is a two-disc Bohéme, 
selling at $12.95 (not cheap), featuring Gigli, 
Albanese and Poli, with the Scala forces 
conducted by Umberto Berrettoni. The 
recording, we are told, was made in 1938. 
Gigli is in admirable voice, and Albanese 
was then in her prime, singing a typically 
intelligent, sensitive Mimi. This is the best 
singing performance of the opera I know: 
and for what other reason do we go to the 
opera ? 

The only other operatic set of the month 
is a Fidelio from Decca. Leading singers are 
Leonie Rysanek, Irmgard Seefried, Dietrich 
Fischer-Dieskau (as Pizzaro), Ernst Hafliger 
and Gottlob Frick. The Bavarian State 
Opera and Chorus are conducted by Ferenc 
Fricsay. Some of the dialogue is presented 
recited by actors rather than the singers. 
This has always seemed to me an unsettling 
practice. The voices of the actor and the 
corresponding singer never match. Can it 
be that singers have such bad speaking 
voices ? I refuse to believe it. Otherwise 
this is a competent, though not outstanding, 
yo! The honours go to Fricsay 
‘or a powerful, sympathetic account of the 


March, 1958 


score. He impresses as one of the best all- 
round conductors in Europe. Rysanek forces 
a bit, though she is an accomplished artist. 
Fischer-Dieskau, however, seems miscast. 
In an effort to get a sonorous quality that is 
alien to his voice, he does everything but 
bark. The other singers are fine. 

In the operetta category is an Epic disc 
of excerpts from Lecocq’s Fille de Mme Angot, 
a lovely score sung with sparkle by French 
singers conducted by Jesus Etcheverry. 

Liszt is suddenly being featured ; and, 
what is interesting, seldom-played Liszt. 
M.G.M. has four discs of Liszt’s organ music. 
played by Richard Elsasser on the organ of 
the John Hays Hammond Museum of 
Gloucester, Mass. Included in the repertoire 
here are the Weinen, Klagen Variations, the 
Evocation @ la Chapelle Sixtine, the Organ 
Mass, Organ Requiem, Fantasy and Fugue 
on BACH, Fantasy and Fugue on Ad Nos. 
ad salutarem undam and many others. Listen- 
ing to all at one sitting is discomforting : 
too much rhetoric, not enough substance. 
But what rhetoric! Taken in small doses 
the discs are fascinating, and Elsasser plays 
well. Almost an equal curiosity is a Vox 
disc of Liszt operatic transcriptions ably 
played by Alfred Brendel. Again rhetoric 
predominates, and again what pianistic 
rhetoric! Transcriptions from Lucia, Trova- 
tore, Norma, Benvenuto Cellini, Tannhdauser and 
Tristan und Isolde are on the disc. On the 
Zodiac label, Irén Marik, a Hungarian 
pianist resident in America, can be heard 
in the Berceuse, Vallée d’ Obermann, Bénédiction 
de Dieu dans la Solitude and Apparition No. 1. 
I have never heard this pianist before, either 
on records or in the concert hall, but she is 
notably equipped for her task : an enormous 
technique, a fine style, a singing tone and 
a real insight into Liszt’s world. Her future 
work shall be watched with interest. 


The late baroque school is represented by 
a Vox three-disc album of the Six Concertos 
for Violin and String Orchestra by Tartini 
with Renato Biffoli as the soloist and the 
Musici Virtuosi di Milano conducted by 
Dean Eckertsen ; and by a Vanguard three- 
disc set of Vivaldi’s L’Estro Armonico with 
Jan Tomasow and Willi Boskovsky (how 
does he spell his name ?—see supra, under 
Haydn Society) as the violinists with the 
Chamber Orchestra of the Vienna State 
Opera under Mario Rossi. Both are good 
sets. An asset of the Vox ‘is the detailed 
programme booklet by Joseph Braunstein. 
Both companies have supplied clear record- 
ing, musicianly performances and excellent 
solo instrumentalists. 


Two Bach discs are worth noting. For 
Unicorn the French organist,André Marchal, 
has recorded the third part of the Klavier- 
Ubung, playing the Holtkamp organ in the 
Kresge Auditorium of the Massachusetts 
Institute of Technology. The music is 
wonderful, and the admirable Marchal 
handles it with authority. The Canadian 
pianist, Glenn Gould, has recorded the 
Fifth and Sixth Partitas for Columbia. 
Gould is the young eccentric who walks on 
stage with a big handkerchief flapping from 
a side pocket, who seats himself on a chair 
that seems to be only a few inches off the 
floor, who conducts himself @ la Stokowski 
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By 
ROGER FISKE 
MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BACH. Harpsichord Concerto in D 
minor, BWV1052. 
HAYDN. Harpsichord Concerto in D 


major. Concerts Arts Chamber 
Orchestra conducted Sylvia 
Marlowe (harpsichord). Capitol 


P8375 (12 in., 41s. 84d.). 
Sylvia Marlowe is the American harpsi- 
chordist whose records of the Bach and 
Handel flute sonatas (with Julius Baker) got 
into our catalogue some four or five years 
ago. Since then her records have been 
issued in America only, and this is the first 
to appear in this country which shows her 
as a soloist. Her scholarly approach to old 
music must be due at least in part to the 
fact that she was at one time a pupil of 
Nadia Boulanger. She has the eighteenth- 
century style at her finger tips, and adds 
trills and flourishes not printed in the music 
with authentic effect. She also has a good 
deal of technique, and as the orchestral 
accompaniment is nicely managed, and the 
recording quality admirable, there is plenty 
to enjoy on this disc. Purists might cavil at 
her prolonged use of 16-foot tone in the 
Bach, and perhaps her rhythm is not quite 
as rock-like as it might be, or was this only 
in comparison with Richter, to whom I had 
been listening just before ? A defect, if it is 
a defect, that her performance shares with 
Richter’s is that in neither case was Bach’s 
piano observed in bar 174 of the first move- 
ment. Bach put in so few dynamic marks 
that it is a pity to ignore those that are there. 
Miss Marlowe had to slow down to fight 
her way through the cadenza in the last 
movement, and there were momentary 
untidinesses here and there, but nevertheless 
these are good, sound, scholarly perform- 
ances. The Haydn had sparkle as well as 
other virtues, but why are we only allowed 
to hear this work on the harpsichord ? The 
first edition is described as for harpsichord 
or forte-piano, a common trick at the time 
(1784) to catch two sets of customers with 
one work. Even Beethoven’s Op. 2 sonatas 
were similarly described, and no one 
pretends they sound well on the harpsichord. 
You can sometimes tell which instrument 
the composer had in mind by looking for 
crescendi and diminuendi ; if there are some, 
then the music is for piano, whilst if there 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


are none it is probably for harpsichord. The 
Eulenburg score gives two cadenzas said to 
be by Haydn, and these are full of the words 
cresc. and dim., so these at least must have 
been written for a piano performance. The 
work sounds very nice on the harpsichord ; 
I would merely point out that we now have 
four versions for this instrument and none 
for what may well be the one the composer 
wanted. Miss Marlowe, incidentally, does 
not play Haydn’s cadenzas. RF. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Igor Ojistrakh 
(violin). Pro Arte Orchestra con- 
ducted by Wilhelm Schiichter. Col- 
umbia 33CX1514 (12 in., 41s. 84d.). 


Campoli, L.S.O., Krips (5/52) (R) LXT5350 
Ricci, L.P.O., Boult (1/53) LXT27: 


Menuhin, Philh., Furtwaengler (2/54) ALP1100 
Kulenkampff, Berlin P.O., idt-Isserstedt 
(4/54) LGX66017 
D. Oistrakh, Stockholm Fest., Ehrling 
(12/54) 38CX1194 


Schneiderhan, Berlin P.O., Kempen 
(6/55).DGM18099 
Elman, L.P.O., Solti 


(9/57) 
One must always emphasise which 
Oistrakh is which, for records of the “‘other’”’ 
one are often bought under  mis- 
apprehensions. And this is the “other” one 
on this record, Igor, son of David, and a 
very fine fiddler, but lacking his father’s 
absolute mastery. He has nice, clean, 
lyrical tone, with occasional tiny lapses as to 
intonation ; for instance, his entry in the 
first movement is not quite assured, though 
one must add that this is for the soloist the 
most unnerving entry in any concerto. But 
I was more worried by the fact that he was 
placed too close to the microphone (perhaps 
in compensation for the fact that his father, 
on a rival version, is too distant). Balance is 
better in the slow movement; I suspect 
some microphone juggling in the bassoon 
solo in the finale. The orchestral playing is 
splendid and, in the tuttis, well recorded. 
However, my own personal preference is for 
Heifetz. R.F. 


BACH. Piano Concerto in D minor, 
BWV1052. Svjatoslav Richter 
(piano). Czech Philharmonic Orch- 
estra conducted by Vaclav Talich. 
Partita No. 3 in A minor. Hugo 
Steurer (piano). Supraphon LPV262 
(12 in., 41s. 9d.). 

Svjatoslav Richter is, as everyone must 
know, Russia’s wonder pianist, middle-aged, 
temperamental, and not so far allowed 
through the curtain. His younger com- 
patriots, Gilels and Malinin, for instance, all 
acknowledge his supremacy. He has his 
oddities. He must have recorded this Bach 
concerto in Prague on the same visit that 


he had the Prague. Opera House kept open 
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all night so that he could practice till dawn. 
He gives a most beautiful performance of the 
Bach D minor. Many pianists get a feeling 
of intensity by pressing on relentlessly, 
urging the music forward all the time. 


Richter does the opposite. You con- 
tinually feel that he is easing the tempo, and 
he seems to have all the time in the world 
for what he wants to do. And yet his 
technique is stupendous. He has a magical 
way of almost stroking the demisemiquaver 
runs before bar 150 in the finale, and I do 
not remember any other player who could 
toss off the cadenza at the end both in 
tempo and with no sign of strain. His 
rhythm is rock-like and every note is 
completely under control. 

The orchestral accompaniment is adroit 
and the balance satisfactory, though the 
quality of the sound leaves something to be 
desired. On the reverse there is a Bach 
partita (not, alas, played by Richter) and 
here, too, there is some distortion, and also 
some pre-echo. Mr. Steurer, whose name is 
new to me, is described on the sleeve as 
German, and “laureate of the State 
Prize’, whatever that may mean. He 
struck me as only moderately distinguished, 
and the Allemande shows him ignorant 
about eighteenth century conventions as to 
dotted notes. RF. 


BERLIOZ. The Damnation of Faust: 
Hungarian March and Dance of the 
Sylphs. Prague Radio Symphony 
Orchestra conducted by Jiri Pinkas. 

SMETANA. The Prague Carnival. 
Czech Philharmonic Orchestra 
conducted by Vaclav Talich. Supra- 
SUEC813 (7 in., 13s. 24d.). 

One of the projected works of Smetana’s 
last years was The Carnival in Prague, a 
large-scale symphonic suite which the 
composer seems to have visualised as 
something of a parallel to Md Viast. In 
the event only the Prelude was written, an 
Introduction and Polonaise. It makes interest- 
ing hearing on this present disc, proving 
to be a slightly subdued relation of the 
dance form ; unlikely, perhaps, to alienate 
affection from some of Smetana’s better- 
known works, yet well worth an occasional 
outing. It does in any event receive here 
a good performance (though some of the 
solo string passages sound insecure), and a 
quite exceptionally good recording, among 
the best of 45’s available. 

In this respect it is more fortunate than 
the Berlioz pieces, much less well recorded. 
The Dance of the Sylphs suffers from a dull 
performance, the Hungarian March from a 
recorded balance in which the trumpets 
are barely audible. ‘* Never look at the 
brass,” said Richard Strauss, advising 
young conductors, “it only encourages 
them.” Yet even Strauss would surely 
have had a good look here ; for the players, 
unusually, certainly do appear to have 
needed some encouragement. 

This particular obstacle to enjoyment is 
not present in the case of the Smetana. It 
is unfortunate that Supraphon are market- 
ing these 45’s with the “ old-fashioned ” 
large centre-holes, requiring a separate 
adaptor for normal turntable spindles. 

M.M 
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A must for every golfer! 


by Peter Thomson 


A course of instruction by one of our mos 
successful young professional golfers, 
which will prove intensely interesting to 
beginner and seasoned golfer alike! 
introduction; Grip; The Stance; 
Take away; Top of the swing; Down swing; 
PETER THOMSON Hit and follow through; Short game; 

Putting; General 
33SX1068 (12” LP—Price 36/10d.) 

(* Cotumbia’ is the Regd. Trade Mark of Columbia Graphophone Co. Lid.) 


COLUMBIA & 33% R.P.M. LONG PLAYING RECORD £.M.1. RECORDS LIMITED, 8-11 Great Castle Street, Lendon W.1 
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NEW 
RELEASES 
ON PYE 
GROUP 
RECORDS 


SIR JOHN BARBIROLLI 


conducting the HALLE ORCHESTRA 
STRAUSS: ‘“VIENNESE NIGHT AT THE *PROMS’” 


PYE 12” L.P. CCL 30130 


KARL HAAS 
conducting the LONDON BAROQUE ENSEMBLE 


TOMMASO ALBINONI: Concerto in D Major for 2 Oboi D’Amore, Bassoon and 2 Horns 
G. B. PERGOLESI: Concerto in G Major for Flute, Strings (without Violas), and Harpsichord Continuo 
ALESSANDRO SCARLATTI: ‘Concertato’ in D Major (1715) for Flute, Trumpet, Strings, Bassoon and 
Harpsichord Continuo 


GUISEPPE TARTINI: Symphony in A Major 
ANTONIO VIVALDI: Concerto for 2 Clarinets, 2 Oboes, Strings, Bassoon and Harpsichord Continuo 


CCL 30131 


PYE 12” L.P. 


RICHARD ARNELL 


conducting the PRO ARTE ORCHESTRA 


ARNELL: “THE COMPOSER CONDUCTS” SERIES 
“Roundelay”, Op. 81 (from the ballet “The Angels”) 


PYE 7 E.P. CEM 36003 


STANFORD ROBINSON 


conducting the PRO ARTE ORCHESTRA 
SAVOY DANCES (arr. Stanford Robinson) 


SSSSSSSSSSSS9 


SULLIVAN: 
CEM 36005 


PYE 7 EP. 


ANTAL DORATI 
conducting the MINNEAPOLIS SYMPHONY ORCHESTRA 


BORODIN: Symphony No. 2 in B Minor 
STRAVINSKY: The Firebird — Ballet Suite 


MERCURY 12° L.P. MRL 2550 


ODD GRUNER-HEGGE 
& OIVIN FJELDSTAD 


conducting the OSLO PHILHARMONIC ORCHESTRA 
JOHAN SVENDSEN; Norwegian Rhapsody No. 2, Op.-19 ; Norwegian Rhapsody No. 3, Op. 21; 
Symphony No. z in B Flat, Op. 15 


MERCURY 12” L.P. MRL 2553 


SOSSSSSSSS 


Distributed by Pye Group Records (Sales) Ltd., 66, Haymaket, London, s.W.1 
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BIZET. La jolie fille de Perth—Suite. 

MASSENET. Le Cid—Ballet Music. 
Scénes Napolitaines. Orchestre 
du Thé&tre National de POpéra 
conducted by Pierre- Michel Le 
Conte. Parlophone PMC1051 (12 in., 
35s. 10d.). 

All this playing is adequate without being 
distinguished. It is quite well done, in fact, 
but lacks that something that a stylist like 
Beecham would bring to music of this sort. 
Surely the string tune in the Catalane from 
Le Cid should be more sultry, surely a great 
deal more of it could be more pointed and 
more varied dynamically : a conductor who 
has a way with him would get a lot more 
out of all this. 

As to orchestral standards, sometimes I 
thought a woodwind instrument here and 
there could have taken pains to make his 
tuning impeccable, while the general level 
of playing is nothing remarkable. But if 
you are not too fussy you will probably 
enjoy these light pieces. The general sound 
is nice enough and everything goes through 
cheerfully. It just lacks distinction. T.H. 


BIZET. Carmen—Suite. L’Arlésienne— 
Suites Nos. 1 and 2. Bamberg Sym- 
phony Orchestra conducted by 
Marcel Couraud. Vox PL10230 
(12 in., 41s. 9d.). 
R.P.O. Beecham (10/57) ALP1497 

Still they come, the girls from Arles! I 
seem to be hearing a new record of the suites 
every month and I feel so bad about 
rewarding good performances only by going 
on saying that Beecham’s disc is incom- 
parably better. For merit there certainly is 
in this latest version, both in performance 
and recording. But all the same, Couraud is 
overwhelmingly out-pointed by Beecham 
and, for that matter, Vox’s recording, of 
excellent sound though it is, is slightly out- 
pointed by H.M.V. And now let the referee 
give some reasons. 

Couraud starts the Prelude extremely well 
(and some may not like Beecham’s extreme 
staccato here), but soon one begins to notice 
weaknesses. Weaknesses of ensemble— 
somebody anticipates the start of the full 
orchestral return after the ’cello variation, 
a brass instrument is late in speaking in a 
later pp chord, and so on. There is an 
unwillingness to give the brass its head at a 
Jff climax—at the end of the Prelude and 
of the Carillon and again in the Intermezzo 
(very feeble, this). At other times the 
playing is not soft enough—in the Minuet 
of the Ist Suite, for example—nor, in the 
Carillon, is it anything like as different from 
the fas it should be. But the real difference 
between this performance and Beecham’s 
is the feel of the music, Beecham’s phrasing 
and his sheer artistry. ; 

Vox have, as I said, produced a good 
sound, but they spoil the Adagietto by a 
sudden turning on and off of the tape at 
Start and finish (the end is particularly 
tiresome), they record the flautist’s breaths 
in his solo in the second Minuet (and again 
in Carmen) and the pieces are not separated 
by scrolls, H.M.V. avoid all these snags. 
I think, for instance, that the lovely pp of 
Beecham’s Adagietto comes not only from 
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his string playing, but from the fact that 
nobody has been allowed to turn up the 
level. As to the flautist’s breathing, the 
Bamberg player may be a noisy breather of 
course: but Beecham’s flautist’s playing is 
far softer, as it should be, free of extraneous 
sounds, and quite entrancing in the artistry 
of its execution. 

Couraud’s performance of the Carmen 
Suite is, like that of the rest, spirited and 
the playing here is always clean and alert. 
But L’Arlésienne takes most of the disc—and 
there you are. T.H. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Berlin Philharmonic 
Orchestra conducted by Rudolf 
Kempe. H.M.V. ALP1545 (12 in., 


41s. 84d.). 

L.S.O., Krips (11/50) (R) LXT5368 
N.B.C. S.O., bye (6/53) ALP1029 
New York S. O , Walter 
N.Y. Stadium §$. On Bernstein TL1066 
Berlin P.O., Joch tise) 
P.P.O., Boult “Gis8 NCL16003 
Philh.,” Karajan 33CX1362 
V.P.O., Kubelik (10/56) LXT5214 


The Berlin Philharmonic habitually. play 
this symphony smoothly and beautifully, as 
they have already demonstrated on their 
D.G.G. record. But whereas Jochum’s 
reading of the work sagged somewhat from 
time to time, Kempe’s does not. Indeed the 
work is propelled unaffectedly but sensitively 
until the great final passacaglia. This, 
however, does seem to lack something in 
strength ; each episode is played beautifully, 
certainly, but with enough variation in 
speed to produce a cumulative effect rather 
less overpowering than is possible. 

The recording is well-balanced, but 
without much richness of tone. This makes 
it difficult to see the new disc running any 
risk of displacing either Karajan’s Columbia 
or Kubelik’s Decca, both of them superlative 
versions of the symphony. It could, though, 
be a good runner-up for consideration in 
special circumstances. Here it might join 
Decca’s re-transfer of Krips’s performance 
(of this I have just seen the new sleeve for 
the first time: how on earth did a picture of 
the score of Brahms’s First Symphony get 
on to it ?), and Nixa’s generous version of 
Boult’s performance—generous, for the disc 
also includes the Haydn-Brahms — 

M 


Chorale”. Alto Rhapsody, Op. 53 
(with Lucretia West, contralto). 
Tragic Overture, Op. 81. Vienna 
Philharmonic Orchestra, Vienna 
Academy Male Voice Choir con- 
ducted by Hans Knappertsbusch. 
Decca LXT5394 (12 in., 39s. 114d.). 

The Alto Rhapsody receives ‘here a moving 
performance, spacious and dignified on the 
part of singers and orchestra alike. Lucretia 
West projects the solo part with very great 
security (though also with rather a fast 
vibrato), and is well balanced with the 
tenors and basses of the chorus. 

The Tragic Overture, too, goes well, and 
follows on the Rhapsody quite effectively. 
But the reverse of the record seems to have 

caught rather too much of the prevailing 
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sombreness: the Academic Festival Overture 
may perhaps sometimes suffer from an 
excess of high spirits in its performance, but 
it surely here suffers from a deficiency. 
I was intrigued to learn for the first time 
from the sleeve-note that Brahms himself 
supposed this overture to be in the style of 
Suppé ; hearing this performance would 
certainly have shattered that particular 
illusion. 

The Haydn Variations fare better; but 
even in these Knappertsbusch tends to the 
severe in a somewhat exceptional degree. 
He joins the variations to each other (and 
the last variations to the finale) rather more 
closely than is usual; this undoubtedly 
tends to unify the work, but with the 
prevailing style of performance the unity 
is one of shades of grey. 

The quality of the Vienna Philharmonic’s 
playing, however, ensures that throughout 
the shades are of a beautiful grey; and 
Decca’s recording is very good indeed, 
marred only by a beheading of the grace- 
notes beginning the Academic Festival Over- 


ture. M.M. 
BRUCH. Kol Nidrei, Op. 47. 
KHACHATURIAN. for ’Cello 


ducted by Pierre Dervaux. 
phone PMC1050 (12 in., 35s. 10d.). 

Navarra plays like an angel in both these 
works, with a purity of intonation which 
nothing seems to be able to shake, and with 
a glorious singing tone. At least, I think 
so, from what I know of his playing in 
general; for during the whole of this 
record I was wrestling with subtraction 
problems. The engineer and recording 
supervisor responsible for this disc are 
presumably unfamiliar with live ’cello 
concertos in a concert hall, and so they are 
driven to invent what seems to them a 
reasonable balance between soloist and 
orchestra. What we get is a Brobdingnagian 
*cello dwarfing the rest of the studio—which 
is all most interesting for those who want 
to examine superlative ’cello playing under 
the microscope (it says much for Navarra 
that he can survive this large close-up), 
but isn’t the best contribution towards a 
satisfactory artistic performance. It is in 
the Kol Nidrei that this utterly false pro- 
portion is at its worst: one feels quite 
sorry for the orchestra in its ff passages, so 
weighted are the scales against it. 

In the Khachaturian, an energetic ear- 
tickling work written in 1946, the balance 
is still wrong, but the orchestra stands up for 
itself more spiritedly (though the strings’ 
tone is not very pleasant). The concerto, 
as the none too informative sleeve-note 
points out, is markedly Armenian in idiom : 
there is, in particular, a surprisingly melo- 
dramatic exotic second subject which later 
returns delightfully in augmentation over 
what one might call a rumba rhythm ; but 
the violent repeated-note theme of the 
finale casts a fleeting glance back at Barték’s 
Music for String, Percussion and Celesta. The 
’cello part, an extremely virtuosic one, 
stays in the highest poser il nearly all the 
time—with the exception of scarcely more 
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than a couple of dozen notes in the whole 
concerto the entire thing could be played 
on the viola—and it is really extraordinary 
to hear with what precision Navarra turns 
handsprings on the high-wire. LS. 


CHAVEZ. Toccata for Percussion. 

FARBERMAN. Evolution—Music for 
Percussion. Boston Percussion 
Group. Argo RGI11 (12 in., 4ls. 9d.). 

Stravinsky brought The Soldier’s Tale to 
its close with a page for drums alone ; 
Daniel Jones has composed a Sonata for 
Timpani ; but the two works here recorded 
present probably some of the most extensive 
and intricate batterie compositions there are. 
In America, they tend to consider percus- 
sion rather more earaestly than over here : 
Aaron Copland can become lyrical over 
the tone of a crushed cow-bell, very gently 
struck—and the Chavez Toccata has 
already achieved six different LP recordings 
in the U.S.! Harold Farberman, born in 
New York in 1929, since some years 
percussion player with the Boston Sym- 
phony, has writen a Percussionist’s Credo 
which is reprinted on the sleeve of the 
present disc. Some of this is pitched 
pretty steep, e.g. clause 3: 

‘I furthermore believe that many of 
the percussion section’s individual instru- 
ments are no less solo mstruments, within 
their own vernacular, than violins, clarinets 
and trumpets.” 

But Mr. Farberman is _ becomingly 
modest about his own composition. He 
does not call it a Symphony, which he 
might easily have done; and so skilfully 
has he written for his 25 separate instru- 
ments, so ingenious, fascinating and attrac- 
tive are the sounds he makes, that he 
should not be disappointed in his hope that 
Evolution “* will in some way help to elevate 
the percussion section ” to what he believes 
to be its rightful place. The expressive 
possibilities of the department are very 
thoroughly explored. 

Roughly speaking, the first movement 
concentrates on melodic qualities, the 
second on atmospheric ones, and the third 
on rhythmic—though obviously rhythmic 
marking must play an important role in 
each movement. Much of the first move- 
ment is based on a melody that reminds 
me too strongly of “ They all ran after the 
farmer’s wife ”’, scored in a way that recalls 
the Purcell theme played by percussion in 
Britten’s Young Person’s Guide. The second 
movement contains wordless vocalise from 
the soprano, and melody from the horn, 
with percussion adding depth and atmo- 
sphere, and, of course, suggesting harmonies. 
This slow movement contains within it a 
short scherzo. The Finale opens with a 
rhythmic chuck-chuck that sounds like the 
“get-ready” for some Latin-American 
number ; one keeps waiting for the tune to 
break in; but then the rhythm changes 
when the melody does arrive, played by 
xylophone over timpani. Towards the 
close there is a beautiful sound-complex 
growing from bells chimes echoed by 
vibraphone. 

The Chavez Toccata, also in three 
movements, I thought rather less fascinat- 
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ing. The sleeve-note speaks of the com- 
poser’s “spiritual affinity to the Aztec 
civilisation as revealed in their (sic) music 
and their dances”; the outer movements 
are principally for drums, while the central 
one concerns itself with chimes and bells. 
It has a kind of picturesque appeal, though 
long stretches suggest the accompaniment 
to some film of tribal life. 

The performances, presumably by 
members of the Boston Symphony, sound 
immensely expert, and the recording is 
impeccable. One might just mention that 
the total playing-time is 28 minutes, which 
could perhaps have been got on one side. 
If Argo intend to reprint American notes, 
they must be a little more careful: the 
present one has misprints, Farberman’s 
name spelt in two ways, and a reference 
to “this country” where the United 
States is meant. A.P. 


DVORAK. Legends, Op. 59, Nos. 1-10. 
Little Orchestra Society conducted 
by Thomas Scherman. Philips 
NBL5044 (12 in., 35s. 94d.). 

Dvorak’s Legends, first written for piano 
duet and later orchestrated by the com- 
poser, are new to the LP catalogue and as 
such have a special welcome. All ten are 
here recorded (with a small cut in the 
fourth, which is no great loss). They are 
music the Dvorak lover will hear with 
affection, for they contain so much that is 
characteristic of the composer—though 
they are better not played straight through, 
so small is their range. Thomas Scherman 
has the feel of them on the whole, which is 
to say that he conducts them with affection. 
He inclines to slowish speeds, which is a 
drawback only if you play a side right 
through, when the lack of contrast in the 
pieces is emphasised: and he could often 
make more of the dynamic range indicated 
by the composer, which mainly means, as 
it usually does, that the soft playing could 
be softer. Still, his performances are 
agreeable. 

Not so the recording, which is so boomy 
that Dvofak’s clear texture, sparkling and 
delightful, is lost throughout. Horns sound 
worst, as they always do in this sort of 
acoustic, but the lack of clear flutes, not to 
mention other woodwind, is sad. I 
by wondering what the Little Orchestra 
Society was : I soon began to wonder where 
on earth they recorded. 

Still, you have at present no choice and 
you may well like to add this new Dvofak 
to your collection. Ta 


DEBUSSY. Prélude a Paprés-midi 
d@’un faune. 

STRAUSS, R. Don Juan, Op. 20. 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann. 
D.G.G. DG16091 (10 in., 30s. 11d.). 

Fritz Lehmann’s account of Don Juan 
(aided, almost needless to say, by brilliant 
playing from the Berlin Philharmonic) is 
satisfying, having the qualities of both 
vitality and spaciousness. It hasn’t Tos- 
canini’s excitingly dramatic approach and 
it makes the Don into an older character, 
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looking back on his past escapades. Where 
Toscanini is indubitably right, I am sure, 
is in always taking Strauss’s a tempo to mean 
exactly what it says, the allegro molto of the 
start. This it is that largely gives his 
reading not only the fire but the coherence 
which it has. Lehmann, though at times 
he whips the speed up like anything, is at 
other times inclined to expand and lose the 
impetus that should hold together the 
greater part of this work. But there is no 
doubt that the performance -ranks high 
among its fellows and it is economically 
placed on one side of a 10-incher. 

Its coupling is most sensitively played 
and if you want these two works together 
you will do well to investigate this disc. 
The recording is excellent throughout. I 
have not always been entirely happy about 
the sound of some D.G.G’s I have heard 
lately (though they have never fallen below 
a reasonable standard), but this one has 
not only good general sound but outstand- 
ing balance and remarkably clear orchestral 
detail. 

Incidentally, both label and sleeve give 
the flautist’s name and, indeed, bill him as 
“solo flute” in the Debussy, as though it 
were a piece for flute and orchestra. I 
seem to remember that one or two other 
records have done this. I am all for giving 
credits but this is silly. The flautist does 
not have all that much solo work to play 
—probably not more than the oboist in 
Don Juan, for example, with his long and 
important solo. T.H. 


DVORAK. Symphony No. 4 in G 
major, Op. 88. Scherzo Capricci- 
oso, Op. 66. Hallé Orchestra 
conducted by Sir John Barbirolli. 
Pye CCL30122 (12 in., 39s. 114d.). 


Concertgebouw, Szell (2/52) LXT2641 
Philh., Kubelik (12/53) ALP 1064 
Philh., Sawallisch (1/55) 1034 


Bamberg’S.O., Lehmann (12/55) DGM18141 

No recording by Barbirolli could be 
other than interesting and worth hearing, 
if only because of his rare ability to phrase 
music. This one is perhaps a little dis- 
appointing as to quality ; the sound seems 
somewhat boxy, and the string tone thin 
and rather easily submerged ; for instance, 
after letter E in the first movement. There 
is an excessive amount of pre-echo at the 
start of the finale. Perhaps the quality 
improves as the symphony progresses, and 
I may have exaggerated its defects. 
Certainly there is some beautiful playing. 
But I am inclined to prefer the rival 
Sawallisch version, which, incidentally, is 
the only other to provide a fill-up; it 
includes, as does the new Barbirolli disc, 
Dvofak’s entrancing Scherzo Capriccioso. 
Sawallisch’s performance is not quite so 
carefully phrased, but the sound is richer 
and the playing a little more assured. 
Barbirolli’s version of the Scherzo Capriccioso 
contains some lovely effects, and it is hard 
to understand why this piece should be 
so seldom played. It is full of good tunes 
lusciously scored, as are many of Dvofak’s 
works, but this one has an additional, 
almost intellectual quality, occasioned 
partly by the tug-of-war between the keys 
of D flat and (nothing could be more 
remote) G major. Elgar based the first 
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VEN in the days of the acoustic gramophone, when our 
famous instruments with their large swan-neck horns led the 
field in high-quality record reproduction, we realised the value 
of an individual service of conversion and reconstruction, and the 
great horns were often seen transplanted into cabinets of almost 
any make, shape and date. Though components wear out, or 
become obsolete through technical progress, a good cabinet after 
twenty years may still be as good as a cabinet made to-day. Good 
cabinet-work was never cheap, and to-day it is both expensive 
and heavily taxed. Hence the greatly increased importance of 
our service of conversion and reconstruction. It now saves people 
even more money than before. 
Whilst conversion has its advantages, it also has its risks. With 
a standard branded product, one usually knows exactly what one 
is getting, but a conversion or reconstruction is an individual 
undertaking, and its outcome cannot be sampled in advance. 
The only safeguard therefore is to place such work in the hands 
of those who have the essential qualifications to bring it to success. 
The first is the ability and the;will to give close individual attention 
at a high technical level to each job. 
Secondly, all the special skills required must be available—in 
circuitry, in wiring and metal working, and in fine cabinet work. 
With skill must go adequate equipment, and a modern, well- 


appointed electronic test laboratory is essential. 

Lastly, whilst competence must be of the highest professiona| 
standard, the approach and attitude of an engineer carrying out 
a reconstruction should be that of the amateur, }in‘the_ original 
and truest sense of the word—one who handles things because he 
loves them. 

Conversion then is essentially a task for a firm like ourselves 
who make a limited number of instruments to‘a. high standard of 
technical excellence, who are strangers to the conveyor-belt and 
all the imposing mechanism of mass production, and to the 
mentality which these engender. 

Our service covers everything from a general overhaul, perhaps 
with the replacement of one major component, such as a new 
lightweight pickup, to complete reconstructions in which nothing 
remains of the original instruments except the cabinet. 
Enquiries are invited from any who have an instrument that could 
be converted with advantage. Customers are asked to give full 
particulars of their instrument with their enquiries and, in the 
case of total conversions, include the dimensions and layout of 
their cabinet. . 

We will then submit provisional schemes and estimates, which will 
be followed by precise specifications after examination of the 
instrument at our own Works. 


HANDMADE GRAMOPHONES LTD 


* Oxford St. + 


London W:! 


Telephone: MUSeum 9971 (three lines 
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movement of his A flat symphony on a 
similar key contrast. In Dvof4k’s fourth 
symphony the butter and jam are spread 
thick enough, but there is not much bread 
underneath ; the scherzo, on the other 
hand, provides a properly balanced diet, 
and seems to me a finer achievement. R.F. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “From the New World”. 
Orchestre National de la Radio- 
diffusion Frangaise conducted 
Constantin Silvestri. H.M.V. 
ALP1550 (12 in., 41s. 84d.). 

Chicago S.O., Kubelik (2/53) ALP1018 
V.S.O., Horenstein (11/58) PL7590 
Hamburg R.O., Schmidt-Isserstedt 


Philh., Galliera 

Hague P.O., Dorati 

N.B.C., Toscanini 

Berlin R.1.A.S., Fricsay 

L.P.S.O., Rodzinski 

V.P.O., Kubelik 

Philh., Malko 

Philadelphia, Ormandy 

Silvestri is such an individualist in his 

approach to music that it is more than 
usually impossible to recommend any record 
of his without being aware that half of one’s 
readers may dislike the result heartily: 
some will always think that he overdoes this 
or goes too far in that. His Dvofdk is 
naturally more conventional than his 
Tchaikovsky, for there is so much less scope 
for playing around (I use that phrase without 
rudeness), but this still cannot be called a 
straightforward performance—he seldom 


lets the music “ play itself” for long. 

The test surely is, do these ideas of his 
throw genuinely new light on the music or 
do they just serve to awaken our interest 


for the moment in works we have perhaps 
heard too often ? I more than suspect that 
the latter is the truth. Is the much quicker 
speed at the end of the first movement 
really necessary, or does it just persuade us 
for the moment that this is more than 
ordinarily brilliant ? Dvof4k did not think 
of indicating a molto pit mosso here nor, for 


that matter, did Toscanini think it necessary 


—and his performance is surely exciting 
enough. But then, the sort of surprising 
thing a conductor of the calibre of Toscanini 
or Klemperer reveals always turns out to 
be in the score anyway, only one just hadn’t 
realised its significance before. 

In this performance speed changes seem 
to me much overdone in the middle move- 
ments—Silvestri seems not to appreciate the 
modifying effect of the word poco—and there 
is some very affected interpretation from 
figure 5 onwards in the Scherzo. Dynamics 
are also sometimes exaggerated—there is a 
single forte trumpet solo in the first move- 
ment that sounds at least a good old fff/ 

Of course, one shculd not emphasise 
what seem to be weaknesses without at least 
referring to the qualities, and there is much 
that is vital in this performance : it certainly 
gripped me from start to finish. And I must 
Pick out one particularly affecting bit in the 
slow movement, at the meno mosso after 
figure 2 and again after 3, where the speed 
is held back enough to suggest a real 
hop«!essness of spirit, to which the cheerful 
figuccs of flute and other winds that follow 
Com: as a most happy contrast. 

Te recording is good, but there are one 
or ‘vo individual points (of orchestral 
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playing, too) that must be mentioned. In 
the first movement the solo flute tune, if not 
too loud, is certainly too near. The brass 
chords at the start of the slow movement 
have the same fault. That can be said of 
almost every other recording: but they are 
marked with a triple piano mark and in the 
concert hall come distantly from the very 
back of the stage. And at the end of this 
movement the last, unrising phrase from the 
violins is disgracefully sloppy and untidy, 
followed by the final divist double bass 
chords which lack enough bottom D flat, 
sounding more like second inversions of the 
chord. 

All in all I would say, hear this record if 
you can. I should be cautious of ordering 
it otherwise. T.H. 


EGK. Kleine Abraxas Suite. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
EPL30228 (7 in., 16s. 84d.). 

Though D.G.G., in their purist way, 
divulge no information whatever about this 
work, this is a “small suite’ from Egk’s 
five-scene ballet, Abraxas, written in Munich 
in 1948 and promptly banned by the 
Bavarian Ministry of Education as immoral 
(the story is based on Heine’s Doktor Faust). 
It represents certainly the most painless way 
of extracting a suite from a full ballet, since 
in fact it consists merely of three con- 
secutive sections from the middle of the 
work—the love-dance of. Faust and the 
Duchess of Parma while the Court looks on 
helplessly (from scene 2), and the dance of 
the creatures round Satan’s throne, followed 
by the entry. of Faust with his paramour 
(from scene 3). The orchestral virtuosity 
always shown by Egk is again in evidence, 
though the musical substance wears a bit 
thin on acquaintance. (It never, however, 
descends anywhere near the naive puerilities 
of his contemporary: Orff.) The idiom 
might be described as fairly free in tonality 
but conventional in rhythm—a comment 
which has been made about the influence of 
Stravinsky’s rhythmic innovations could 
refer only to the short scene of the fight 
between Hector and Achilles, not included 
here. Musically the first section of this suite 
is the most interesting: the atmosphere of 
mystery and the sinister enchantment of the 
Parma Court is vividly suggested by the 
slow, sinuous, melodic lines and the strange 
scoring. The orchestral playing and the 
recording are alike excellent. To all who 
are interested in contemporary music in 
Germany this disc will be very a 


No. 1 in F major, 
SMETANA. Scherzo from The Triumphal 
Symphony. Czech Philharmonic 
Orchestra conducted by Karel Sejna. 
Supraphon LPV30 (12 in., 41s. 9d.). 
An English authority on Fibich, Mr. 
Richard Gorer has said that he was more 
successful as a symphonist than Dvofak, 
because he could see the symphonic scheme 
as a whole; indeed, “ he knew the finale 
before he started the first movement”. 
This is certainly true in the case of the F 
major symphony, yet the finale fits in very 


403 


well in spite of being older than the rest 
of the work. It is a brilliant finale, just the 
kind of thing we should expect from a 
well-to-do and well-trained young musician 
of eighteen. Oddly enough, it contains the 
germ of a theme, similar in both rhythm 
and choice of chords, that was later to be 
used by Dvorak in his magnificent Scherzo 


The first three movements are amiable 
and pantheistic, competently scored (though 
not as well as the later orchestral works and 
operas) and formally satisfactory at going 
through the motions, There is no profound 
thought here, but instead of a rich vein of 
delightful melody and more than occasional 
glimpses at the Czech countryside. What 
could be more typical than the trio to the 
Scherzo, with its drone, plucked strings, 
and woodwind deseants vividly evoking the 
village dance ? It'is all lovingly played by 
Sejna and the Czech Philharmoni¢ Orch- 
estra, whose strings and woodwind have an 
enviable warmth. I was less impressed by 
the tone of the horns, which seemed rather 
on the harsh side. 

The Smetana excerpt will come as a 
surprise to most who know only the tone- 
poems, the operas, and a little of the 
chamber music. This Triumphal Symphony 
was the composer’s only attempt at sym- 
phonic form, and embodies his wish to 
please the newly married young Emperor 
Franz Josef I. But the “ beautifully 
adjusted copy of the score” (as the sleeve- 
note has it) was laid aside by some court 
official, and the work was not performed 
until 1855, when the composer himself 
conducted. It is an uneven work, and has 
been called “an epithalamium for a 
Hapsburg Prince written by a Gzech 
musician on an Austrian national hymn 
composed by a Croatian”. But the 
musical ideas are full of charm and the 
scoring felicitous, qualities which are both 
well brought out in this performance. The 
recording itself is good, but the surface 
the disc a little below standard. DS. 


GLIERE. Symphony No. 3 in B minor, 
Op. 42, “ya Mourometz”.. 
Houston Symphony Orchestra 
conducted by Stokowski. 
Capitol P8402 (12 in., 41s. 84d.). 
Berlin R.1.A.S., Fricsay 7) DGM18811 
I sat down to this symphony in much the 
same mood as Mr. Kruschev would experi- 
ence if faced with one of Elgar’s. The mood 
intensified as I listened. The whole work is 
said to last eighty minutes, and it tells an 
involved story about Russia’s past, Prince 
Igor period or earlier, and it was written in 
1911. According to L.S., Fricsay cuts the 
work to fifty minutes ; Stokowski cuts it to 
forty, and whether you think this makes it 
better or worse depends on your point of 
view. There are six cuts in the first move- 
ment alone, apart from the fact that the last 
five minutes or so have been lopped off in 
toto. Some symphonies would not survive 
such treatment, but it makes no difference 
to Gliére’s that I can see. On the other 
hand I would expect its countless admirers 
in Russia who can follow the plot and are 
eager to know what happens next to be 
utterly confused by these excisions ; = 
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result must be -like reading alternate 
rumbers of a serial story. 

The sleeve note contains the rather naive 
remark “ Needless to say, Mr. Stokowski 
uses his own edition”. One would have 
thought that Gliére’s one virtue as a com- 
poser was that he was a_ masterly 
orchestrator ; this has not stopped the man 
who rescored the Nutcracker Suite from 
adding trumpet parts, etc., here and there. 
Not that anyone is likely to complain. The 
work is fairly well played and recorded, 
though I would suggest the Fricsay version 
was the better of the two. R.F. 


HAYDN. Symphonies. No. 96 in D 
majer, ‘ Miracle”: No. 104 in 
D major, “‘ London”. Vienna Phil- 
harmonic Orchestra conducted by 
Karl Miinchinger. Decca LXT5369 
(12 in., 39s. 114d.). 

Symphony No. 96: 
Halle, Barbirolli__ (11/53) ALP1038 
Concertgebouw, Beinum (1/54) LX T2847 
N.Y. S.0., Walter (2/57) ABL3123 
Symphony No. 104: 
L.P.O., Krips 


P(10/52) LXT2683 or LW5273 
Boston S.O., Munch /53) ALP1061 
L. Moz., Blech (5/56) CLP1055 
Berlin P.O., Rosbaud (11/57) 
V.P.M., Horenstein (1/58) PL9380 


I am not easily bored by any Haydn 
symphony but both of these performances 
reduced me to that state. It must have 
been a very off day for Miinchinger when 
he made this record, for he never gets out 
of the heaviest, most routine, sort of 
plodding along. His slow movements 
incline to be too slow (a fatal mistake in 
any symphony before middle-period Beet- 
hoven), his minuets are stolid, the finale of 
No. 104 sleepy—that of No. 96 is rather 
more perky. The playing is as dull as the 
conducting and the oboist, in particular, 
is no great shakes. 

The recording is thin, with “ stringy ” 
violins and nothing like the Vienna 
Philharmonic’s famous quality: amd for a 
really nasty sound, listen to bars 7 and 8 of 
the introduction to No. 104 (the ff call in 
oetaves). The sound is not always even 
well balanced: at the start of the Trio of 
No. 104, for example, one can sense no 
vestige of oboe added to the violins, as one 
can in other recordings. 

Miinchinger and Decca have given us 
so many enjoyable records that this is a 
particular disappointment. Couplings 
apart, the choice seems perfectly clear. 
Van Beinum (also Decca) for No. 96; 
Rosbaud for No. 104, an excellent D.G.G. 
also recommended by both M.M. and 
D.S. in earlier reviews. T.H. 


HINDEMITH. Concert Music for 
Strings and Brass. Symphony in 
B flat for Concert Band. Philhar- 
monia Orchestra conducted by Paul 
Hindemith. Columbia 33CX1512 
(12 in., 41s. 84d.). 


Concert Music : 
Philadelphia S.O., Ormandy (6/55) ABL3051 


The really valuable thing here is the 
Symphony for Concert Band, for by its nature 
it is likely scarcely ever to be heard in the 
concert hall. Concert Band is what we 
should call a Military Band and it demands 
a very large gathering of wind of all sorts, 
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plus a certain amount of percussion : it is, 
moreover, a score which makes the greatest 
demands on the virtuosity of its players and 
needs therefore a great deal of rehearsal 
even with the most brilliant performers. 
Even in conditions better than those which 


prevail in our present concert giving 
** mounting ” this work is therefore always 
going to be a problem. 

This is just the sort of gap in our musical 
experience which the record companies can 
help to fill and Columbia are to be thanked 
for tackling the job and for doing it so well. 
The playing is really superb and, with the 
composer conducting, this performance can 
be accepted without question as entirely 
authentic. The sound and balance of the 
recording are excellent throughout. 

The work was written in 1927 and is 
frankly Hindemith in his most objective 
mood. There is none of that deeper feeling 
which creeps into his later compositions 
and makes them so moving—and which is 
to be found to some extent in the Concert 
Music on the reverse of this disc. Yet the 
writing is never turgid and the listener is 
carried along by the buoyancy of each of 
the four short movements. The work 
commands respect but not affection. 

The Concert Music, written in 1930 for 
the 50th anniversary celebrations of the 
Boston Symphony Orchestra, is far more 
easily approachable and many readers will 
already know it for the fine work it is. The 
earlier recorded performance by Ormandy 
is excellent, yet without denigrating that 
at all one can only say that this new one 
is better. Perhaps the playing is in one 
or two places a little less virtuosic but it 
is never less than brilliant, while the actual 
sound, of the strings especially, is richer 
and more beautiful. (The choice may 
also be influenced by the fact that the 

Mathis der Maler symphony on the reverse 
of Ormandy’s disc was not very favourably 
reviewed by A.P. when it first appeared.) 

This, in short, is a valuable, definitive, 
and admirably produced record. T.H. 


LISZT. Piano Concertos. No. | in E flat 
major, G.124; No. 2 in A major, 
G.125. Alfred Brendel (piano), 
Vienna Pro Musica conducted by 


Michael Gielen. Vox PLI10420 
(12 in., 41s. 9d.). 
Coupled as above: 

Farnadi, V.Op., Scherchen (10/53) WLP5168 


de Groot, Netherlands P.O., Os 
) ABL3026 
Foldes, Berlin P.O., Ludwig a) DeMisiss 
Kempff, L.S.O., Fistoulari 6/55) L 
Alfred Brendel is a cweutpenenn-peanall 
pupil of Edwin Fischer. His only other 
solo disc to be issued in this country 
(Moussorgsky’s Pictures at an Exhibition, etc.) 
was said by M.M. to contain “some 
phenomenal piano-playing ; there seems 
no limit to Brendel’s keyboard facility ”’, 
though M.M. added that this pianist lacked 
repose and was inclined to hurry. On his 
latest disc Brendel retains the wonderful 
keyboard facility and has added the repose. 
His playing is full of poetry and meaning, 
and he is happy to subordinate himself to 
the orchestra wherever necessary. As the 
balance is unusually realistic, by which I 
mean that the piano sounds some distance 
from the ear as it does in the concert-hall, 
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the result is far more orchestral detail than 
you can hear on any other recording. I 
expect there will be complaints about the 
sound quality on this disc. People seem to 
expect from gramophone records something 
quite different in the way of balance from 
what they experience in the flesh, and this 
record will not please the correspondent 
who wrote last month in these columns 
“the ‘closer’ the recorded sound, the 
greater the realism”. I thought it magni- 
ficent because it was not close, because for 
once it sounded like a real concerto and I 
could hear everything. And the playing is 
really wonderful. Of all the discs that 
double the two Liszt concertos, this is for me 
the best. The slow, measured opening to 
the E flat gives the music more meaning 
than it usually has, and the whole concerto 
grows in stature as it proceeds. Some of the 
quiet playing is magical. Strongly recom- 
mended to Liszt’s admirers and enemies 
alike. 


LISZT. Hungarian Rhapsodies. No. 2 

in C sharp minor; No. 6 in D flat 
major; No. 12 in C sharp minor ; 
No. 15 in A minor (Rakéezy March). 
Gyérgy Cziffra (piano). H.M.V. 
ALP1446 (12 in., 41s. 84d.). 

The chaps who know all about Hungarian 
music have made it clear that what Liszt 
wrote were not Hungarian Rhapsodies at 
all but Tzigane Rhapsodies, and often fake 
tzigane at that; authorities (like Barték) 
regard them as his “ least successful works ” 
and complain that “ alongside strokes of 
genius we find altogether too conventional 
ideas—gipsy music sometimes mixed up 
with Italianisms (as in No. 6), sometimes in 
eomplete formal confusion (as in No. 12) ” ; 
sensitive English critics have described 
No. 6 as “stupid claptrap” and “a 
preposterous piece of musical junk” and 
have equally hard things to say about others. 
Nevertheless, the unregenerate public con- 
ténues to enjoy them, and there is no doubt 
whatever that they are the best-known of 
all Liszt’s piano works. So here we have 
four of the most popular rhapsodies, played 
by the most recent Liszt exponent to hit 
the headlines. (The same four were 
selected by Ken‘*ner on his very successful 
33SX1014.) This is Cziffra’s best disc so 
far, in:my opinion: backed by splendid 
recording, he gives us performances which 
suggest Liszt’s own improvisatory genius, 
strike a happy balance between delicacy 
and bravura, and cail forth a technique 
which is equal to the most formidable 
demands. Crashing chords, flying filigree 
decorations, spectacular two - hand 
integrated octave passages, rapid light 
repeated notes or repeated octaves—nothing 
seems to be difficult to him. This is 
virtuosity cf a high order, and dazzling it 
is ; but it is never flaunted unduly, and is 
allowed to spring quasi-spontaneously from 
the music. Does Cziffra occasionally use 
rather much rubato ? Perhaps, as in the 
latter part of the /assu of No. 2; but he 
takes no liberties with the text, and this is 
essentially music which allows of freedom. 
Stylistically and technically there is nothing 
to fault in this excellent disc, which I do 
not doubt could become a best-seller. L.S. 
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MARTINU. Fantaisies Symphoniques 
(Symphony Ne. 6). 

PISTON. Symphony No. 6. Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RB16030 
(12 in., 39s. 114d.). 

These are two of the fifteen works com- 
missioned to celebrate the 75th anniversary 
of the Boston Symphony. Piston’s compo- 
sition, apparently, was written especially 
for the orchestra which he “ grew up with, 
and knows intimately” ; while Martinu’s 


_ was specifically designed for their conductor, 


Munch, whom the composer admired. 

The Piston piece, a short four-movement 
symphony (22 minutes), was, in the com- 
poser’s words, “ composed with no intent 
other than to make music to be played and 
listened to”. It is, as we should expect, 
wonderfully well written for these players : 
“Each note set down sounded in my mind 
with extraordinary clarity as though played 
immediately by those who were to perform 
the work. On several occasions it seemed 
as though the meiodies were being written 
by the instruments themselves as I followed 
along.”” One may find, however, that the 
work fails to engage the mind or establish 
itself as in any sense a “‘ necessary” piece of 
music. The first movement has some interest, 
but the Scherzo, to this listener, seems rather 
aimless running about, the slow movement 
turgid, and the finale noisy and convention- 
ally high-spirited. 

Martinu’s Fantaisies Symphoniques (sub- 
titled Symphony No. 6) are another matter. 
Again, we can profitably quote the com- 
poser: “I like [Munch’s] spontaneous 
approach to music, where music takes shape 
inafi ‘vay, flowing and freely following 
its mo ments. An almost imperceptible 
slowing down or rushing up gives the 
melody a sudden life.” These Fantaisies are 
hard to describe ; they give the impression 
of something living, growing. There is a 
play of different colours ; sudden surprises, 
and fascinating turns of thought ; plenty of 
rhythmic variety. I listened to the Piston 
symphony for a second time with some 
reluctance ; but welcomed a rehearing of 
the Martinu. It need hardly be added that 
both works are performed stunningly ; and 
the recording is superb. AP. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Christian Ferras 
(violin), Phifharmonia Orchestra 
conducted by Constantin Silvestri. 
H.M.V. ALPISS (12 in., 41s. 84d.). 


Coupled as abou 
Gitlis, V.P. M, Hollreiser (7/55) PL8840 


Francescatti, N.Y. S.0., Mitropoulos 
(12/56) ABL3159 
These are beautiful performances, on the 
part of soloist and orchestra alike. Ferras 
not only shapes all the music sensitively, but 
projects all the passage-work, too, with 
extreme clarity and accuracy. The accuracy 
extends in particular to one virtue in the 
hivhest degree: no passage, even in the 
Tchaikovsky, is so impossible that Ferras 
ds not play it uncannily dead in tune. 
Throughout there is unanimity, in the 
result, between soloist and conductor. In 
U- finale of the Tchaikovsky, I occasionally 
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formed the i ion that Ferras wished to 

push on while Silvestri wshed to hold back ; 
but they do not in fact part company. 
Throughout, too, there is excellent balance. 
Ferras assumes a mute for the whole of the 
slow movement of the Tchaikovsky, yet telis 
as gontinuously as in the Mendelssohn ; 
only an occasional low register clarinet solo 
—never less than beautifully played—here 
and elsewhere might have been more 
prominent. 

Throughout the recording is very good, 
though if anything slightly light in the I bass. 
The Tchaikovsky forms a long side, but, 
even so, there is no deterioration of quality 
towards the end. In this respect the disc is 
an improvement on the Philips couphing of 
the same two concertos ; in other respects, 
where two such altogether marvellous 
performances as Franeescatti’s and Ferras’s 
are concerned, “i ovement”? would 
scarcely seem to me to be the word. Both 
are entirely recommendable issues, as well 
as being obviously economical and con- 
venient ones. M.M. 


MOZART. Piano Concertos (a) No. 19 
in F major, K.459: (6) No. 27 in 
B flat major, K.595. Clara Haskil 
(piano), with (2) Berlin Philharmonic 
Orchestra, (5) Bavarian State 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. DGM18383 (12 in., 


41s. 9d.). 

Concerto No. 19 : 
Haskil, Winterthur, Swoboda (8/54) WLP5054 
Haskil, Berlin P.O., Fricsay (12/56) peMiesis 


Concerto No. 27 : 
Badura Skoda, V.S.O., Prohaska 
(2/54) WLP5097 
Matthews, Philh., Schw: 
Haebler, v. P.M., ’Hollreiser (3/55) PL8710 


Backhaus, V.P.0., Boehm (6/56) x 
Looking at the list of available recordings 
of No. 19 one might think that Mme Haskil 
is now having her third try! This present 
performance is, however, the same as that 
on DGM18318 above, coupled there with 
the A major Symphony, No. 29, and is to 
be preferred to her Nixa recording on 
grounds of better orchestral playing and 
recorded sound. As A.P. emphasised in his 
review, it is a lovely performance and the 
soloist is extremely well partnered by 
Fricsay. 

The same comments apply to the new 
recording on this present disc, that of 
Mozart’s last concerto, K.595. The first 
movement is full of subtlety, easy- 
moving yet never falling into sluggishness : 
the slow movement has really exquisite 
piano playing, while the spring-song 
theme of the finale has a gentle lilt 
and charm that none of the others quite 
brings to it. 

Not that the performances of Badura- 
Skoda and Matthews are to be overlooked. 
I would rule out the Vox disc, if only 
through its very stringy sound and for my 
own part I cannot enjoy Backhaus’s way- 
ward manner of Mozart playing. But I 
much enjoyed Badura-Skoda (backed by 
the C minor,.K.491) and I really do not 
find Denis Matthews dull, as A.P. did— 
he is supported by most sensitive playing 
under Schwarz, too. But this performance 
is put onto two sides of a ten-incher and is 


a little expensive. 
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Nevertheless I do find that what these 
pianists do well, Clara Haskil does just 
that much better and if the coupling suits 
you I would have no hesitation whatever 
in giving this new record a clear recom- 
mendation. 

The recording is good, though in both 
concertos one is sitting right bang in front 
of the piano. Not that wind detail is 
missing but personally I prefer to be some 
way back in the hall, hearing the whole so 
that the sound of piano and orchestra 
really mixes better. Still, this is not a 
serious point when the whole sound is 
indeed so good and it detracted scarcely at 
all from the very great — I had 
from this disc. T.H. 


MOZART. Symphony No. 35 in 
D major, K.385, “Haffner”. 
Symphony No. 41 in C major, 
K.551, “Jupiter”. Israel Phil- 
harmonic Orchestra conducted by 
Josef Krips. Decca LXT5414 (12 in., 


39s. 114d.). 
No. 35 
L.P.O., Beinum 
(11/50) LXT2634 or LW5262 
London Mozart, Blech Seer CLP1014 
R.P.O., Beecham (11/56) ABL3067 
N.Y.S. Walter ABL3155 
V.P.O., Schuricht 8/57) LXT5267 
Berlin P. O., Lehmann (0/57) SBL5201 
Symphony No. 41: 
L.S.O., Krips LX3010 
C.-E. Orch., Scherchen DTL98020 
Phith., Klemperer ) 


Berkin R.I.A. S., Fricsay 
Bamberg S.O., Perlea (11/56) 
Concertgebouw, Boehm 
Chicago S.O., Reiner 
V.P.M., Horenstein 


Instillation of the last degree of vigour in 
the performance of music has never been a 
characteristic of Krips’s conducting. Rather 
has he called always for the sedater virtues 
in orchestral playing and interpretation ; 
and these are all present in good measure in 
these excellent new Israel Phitharmonic 
recordings. 

In the upshot the readings of both the 
Haffner and the Jupiter emerge with un- 
cannily identical characteristics. Each 
symphony offers a first movement and finale 
not sounding the most exciting they have 
ever sounded, but perhaps within not so 
distant a view of the most pleasurable ; a 
minuet which suggests dullness rather the 
more definitely; and a slow movement 
played entirely beautifully—both sym- 
phonies are entirely winning in this respect. 
Uncannily, too, each first movement suffers 
from the identical interruption to its flow: 
a hiatus immediately 1 the develop- 
ment section. But in one solitary respect the 
parallelism is broken, in that the slow move- 
ment of the Haffner, only, does seem some- 
what prolonged by a repetition of its first 
half; nevertheless, the performance is 
beautiful enough for the length to be not 
entirely unwelcome. 

Decca’s recording is very good throughout, 
with splendid tone and balance ; the dasc 
may be unequivocally recommended. So 
too, of course, may some of its competitors 
in the lists above, and so may the new 
versions of both these symphonies reviewed 
on the next page. 

The Haffner offers in a sense the easier 
choice, for every version at present available 
is by normal standards at the very least a 
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one. Yet in this so fiercely competitive 

Id Lehmann’s Philips should perhaps 
yield, a thinnish recording not being quite 
offset by the bonus of concluding its Haffner 
symphony side with the Haffner march ; so 
perhaps should Bruno Walter’s Philips, 
unless a buyer were actively seeking a 
romantic performance. Beinum’s early 
Decca would not be expected to represent 
that company’s very best in the matter of 
recording quality, nor does it; yet the 
performance is first-class, and seekers of a 
single-disc Haffner are unlikely to be dis- 
appointed with the MP version. There 
remain three well-recorded and vigorous 
performances of the symphony: Blech’s 
rather low volume-level H.M.V. (with the 
Mozart Violin and Viola Sinfonia Con- 
certante); Beecham’s Philips (with the 
Mozart Linz Symphony) ; and, reviewed 
below, Karajan’s new Columbia (with the 
Mozart B flat Divertimento, K.287). And 
there also remain two well-recorded but 
rather sedater Haffner performances: 
Schuricht’s Decca (with the Schubert 
Unfinished Symphony) ; and the new Krips 
Decca under review. 

This of course offers the Jupiter for back- 
ing, and in the case of this symphony choice 
may be found somewhat more restricted. I 
think it should lie between Klemperer’s 
imperious and altogether convincing 
Columbia performance (with the Mozart 
A major Symphony, No. 29); Béhm’s 
solidly satisfactory Philips performance 
(with the Mozart little E flat and G major 
symphonies, Nos. 26 and 32) ; Beecham’s 
enormously refined new H.M.V. perform- 
ance (with the Mozart D major Diverti- 
mento, K.131), reviewed below ; and this 
new Krips Decca. M.M. 


MOZART. Symphony No. 41 in C 
major, K.551, “ Jupiter”. Diverti- 
mento No. 2 in D major, K.131. 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. ALP1536 
(12 in., 41s. 84d.). 

Beecham gives a performance of the 
Jupiter—as he always has done—in which 
every phrase is shaped with the utmost 
attention to detail, and in which every 
re of expression is allowed its full 
play. 
To this treatment all the movements 
react well, as of course almost any music 
must. Yet it may be that in the delicacy 
something of grandeur is lost in the opening 
movement, and also in the finale—here 
sounding, on account of its very qualities, 
somewhat less cosmic than is perhaps 
possible. About the middle movements 
there can be no question: they are played 
marvellously. 

The recording is exceptionally clear, but 
distinctly light in the bass. To some extent 
this last defect may of course be countered 
by resourceful amplifiers, but even so there 
are one or two passages (where the orchestral 
basses are undoubled at the upper octave) 
which will remain unhappily shallow. 
Nevertheless this is a highly competitive 
version of the Jupiter ; the competition con- 
cerned is discussed on p.405 in the course 
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of reviewing Krips’s new Decca recording. 

The reverse of the disc offers another 
Beecham favourite, the early Mozart 
D major Divertimento, K.131, for flute, 
oboe, bassoon, four horns, and strings with 
a divided viola part. Delicacy, of course, 
is always in place in a divertimento, and 
the grace of the performance puts the music 
in a very good light. On an old set of 78s 
Beecham replaced the first minuet move- 
ment with an irrelevant intruder, now 
ushered out ; but the gap—not perhaps a 
dreadfully serious one—remains unfilled. 
Minuet lovers have in any event the second 
minuet remaining, one in which the horns 
cover themselves with gentle glory. At its 
level of something less than the very highest 
recorded fidelity, this is a very happy Xa 

M.M. 


MOZART. Divertimento No. 15 in B 
flat major, K.287. Symphony 
No. 35 in D major, K.385, “Haffner”. 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
33CX1511 (12 in., 41s. 84d.). 
Divertimento No. 15 : 

Vienna Octet 

N.B.C, S.0., Toscanini 
Symphony No. 35 : 

see p.405 


Ensemble string writing that is elementary 
in the technical sense often lies quite 
satisfactorily on either solo strings or a 
string orchestra with the minimum of 
adjustment either way: the Mozart Eine 
kleine Nachtmusik, for example. But more 
developed writing does not, in proportion 
to the degree in which it is developed with 
soloists or groups, as the case may be, 
specifically in mind. No historical research 
is necessary to establish whether the string 
parts of this B flat Divertimento of Mozart’s 
were intended for soloists or for an 
orchestra ; a glance at the score declares 
categorically that soloists were in mind, 
both for the strings and, of course, for the 
two horns supporting them. With soloists, 
the work can sound enchanting (it does on 
the Vienna Octet record listed above). 
With an orchestra, it can sound moderately 
excruciating (it does on the Toscanini 
record listed above). Also, of course, the 
best can be made of an intrinsically bad job, 
and an orchestral version can be hammered 
at until the work stops sounding excruciating 
and starts sounding reasonable. 

In this curiously unnecessary task Karajan 
and the Philharmonia strings succeed 
remarkably well. They do not at any point, 
of course, even remotely approach the 
celestial performance given by the Viennese 
soloists ; but they do demonstrate, on those 
dreadfully exposed solo lines, a technical 
perfection so great that only occasionally 
must the listener wince. The octave passage 
at the very end, for example ; but even the 
strings of the Elysian Symphony could not 
play this effectively. Sometimes, when the 
solo nature of the first violin part is really 
beyond argument, recourse is in fact had 

to a soloist, once to two of them ; and these 
cadenzas are played most beautifully. If 
only these players—or any quartet of their 
back-desk colleagues, for that matter— 
could have been allowed to play the work 


properly throughout ! 


8 LXT5112 
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The Divertimento is well recorded, but 
unhappily spaced: the first five movements 
are on one side, and the record must be 
turned just for the finale. It then runs on to 
safe ground with an alert reading indeed of 
the Haffner Symphony. This culminates in 
a marvellous performance of the finale, 
suffering on the way only from the adoption 
of perhaps too hurried a pace for the slow 
movement ; some oddity, too, gives this 
movement a slightly unhappy start. 

This version of the Haffner, however, 
stands up well to the best of its competitors, 
which are discussed on p.405 in the course 
of reviewing the new Krips recording. In the 
case of the Divertimento I would not think 
twice ; the Decca version is expensive, but 
abundantly worth it. M.M. 


PROKOFIEV. Piano Concerto No. 3 
in C major, Op. 26. Symphony 


Gary 
Francisco Sym 
conducted by Enrique Jorda. R.C.A. 
RB16037 (12 in., 39s. 114d.). 

Piano Concerto No. 3: 

Francois, Paris Cons., Cluytens 
(3/54) 38CX1135 
Katchen, Suisse, Ansermet (3/54) LX T2894 
Lympany, Philh., Susskind (9/57) CLP1126 


Gary Graffman, whom I had not heard 
before, has impressive technique. His 
fingerwork is hard, wonderfully precise and 
rather metallic. He seems in opposition to 
the orchestra much of the time, whereas 
Moura Lympany, whose less virtuoso 
approach I prefer, seems with, rather than 
against, the accompaniment. Consequently 
Graffman misses some of the fantasy, and 
sometimes covers up important orchestral 
detail. This is partly because he often 
sounds just a little too near the microphone. 
Sometimes, too, the orchestral side of the 
work makes less than its full impact because 
some of the climaxes seem to have been cut 
back a little. These imperfections, such as 
they are, will appear exaggerated in the 
telling. This is a good performance in many 
ways and well recorded, but it is not quite 
the way I like this music played. 

The concerto takes nearly a side and a 
half (only one side in the Lympany version, 
which has Prokofiev’s First Concerto on the 
other side), and for fill-up R.C.A. offer the 
twelfth available version of the ‘Classical’ 
Symphony. The drums are miraculously 
clear at the start of the finale. RF. 


PROKOFIEV. Symphony No. 1 in D 
major, Op. 25, “ Classical ”’. 

SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 101. Philharmonia 
Orchestra conducted by Efrem 
Kurtz. H.M.V. ALP1554 (12 in., 
41s. 8}d.). 
Nats Radio, Markeviteh (6/57) 88CX1440 


Nat. Youth Orch., Susskind 6/57) CCL30105 
St. Louis S.0., Golschmann (7/57) ABL3176 


Kurtz takes a serious view of this sym- 
phony, as opposed to Markevitch, who 
emphasises its satiric side. For instance, 
the opening muted trumpet solo has a 
dance-band rasp on it in Markevitch’s 
version, while Kurtz makes the trumpeier 
play with rounded dignity. All through, 
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BRONISLAW GIMPEL 


es in 

nale, 

otion 

- GIMPEL is in the news 

— On February 12th he gave the first performance of Roberto 
nthe Gerhard’s Violin Concerto at the Royal Festival Hall. 
“— During the month Vox issued a stunning record of this true 
M. virtuoso playing three of the most brilliant of violin concertos 

—Paganini in D, Wieniawski in D minor and Glazunov in A 

> 3 minor (PL 10,450)—which has already been greeted as 
assi- showing ‘tremendous panache and an almost incredible 
ae virtuosity’ (Angus Watson in Record News, Feb. 1958). 

” Now Vox are proud to issue another record, of two brilliant 
om performances by this distinguished musician : 
LP1126 
— DVORAK : Violin Concerto in A minor, Op. 53 
aed GOLDMARK : Violin Concerto in A minor, Op. 28 
- to (with Sidwestfunk Orch., Baden-Baden, cond. Rolf Reinhardt) 

ereas 
PL 10,290 
r than 
uently 
“2 | Other March Rel 
hestral e 

ote ther March Releases: 
COMING SHORTLY 
BEETHOVEN 
cut 


An issue that will be welcomed by all musicians, of 


uch he Symphony No. 6 in F (* Pastoral ’) two major works that have never before been 
— Overture ‘ The Consecration of the House’ 


1 many available on long playing records in this country 
t quite Pro Musica Orch., Vienna, cond. Jascha Horenstein 
= PL 10,410 SCHOENBERG 
Violin Concerto, Op. 36 
th 
ical’ Wolfgang Marschner, violin; AIlfi Brendel, piano 
sienty Gloria in D : Motetto a canto: Stabat Mater Sidwestfunk Orch., Baden-Baden, cond. Michael Gielen 
R.F. Friederike Sailer (sop.) & Margarete Bence (alto) PL 10,350 
Pro Musica Choir & Orch., Stuttgart, cond. Marcel Couraud 
PL 10 
1 in D sia Limited issue! Watch for release date ! 
1 
LISZT 
Efrem 


Selections from Harmonies poetiques et religieuses 
Alfred Brendel, piano 
9430 (Available in UK only) 


Complete catalogue from your dealer or from 
kevitch’s [| VOX PRODUCTIONS (GB) LTD 
through, ‘231 OXFORD STREET, LONDON WI 
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Rare Records Ltd. 


RIGOLETTO 


(Verdi.) With Giuseppe Taddei, 


Lina Pagliughi, Ferruccio 
Tagliavini, Giulio Neri, Irma 
Colasanti, and the Turin Radio 
Symphony Orchestra conducted 
by Angelo Questa. 

British pressings available in 
March for £6. 5. 3d. inc. P.T. 
(Three records) LPC 1247 


THE MARK: OF A UNIQUE 
SERVICE 


These magnificent Italian operatic recordings 
are now being pressed in England, 
resulting in a saving of 15/9d. on each 


twelve inch L.P., or £2.7. 3d.: 


on a three-record set. 


Available from dealers throughout the British Isies. 


REDUCED PRICE! 


“| have already expressed a 
strong preference for the 
Pagliughi/Tagliavini/Taddei Cetra 
Rigoletto over all 
Desmond Shawe-Taylor in THE 
GRAMOPHONE. 


“The casting of the principals 
reminds us of all those virtues in 
the singing ef Italian opera which 
are now widely at a discount... 
the best available recording of the 
opera with, in my view, a good 
deal to spare.”’— 


Richard Law in RECORD NEWS. 
This Italian-made performance 


of Rigoletto is much the best 
performance on record.”’— 


Noel Goodwin in the DAILY 
EXPRESS. 


‘*| personally find it the best 
of the complete Rigoletto 


Manufactured by 


RARE RECORDS 


(MANUFACTURING) 
5-7 BARTON SQ., ST. ANN’S SQ., MANCHESTER 2. TEL: DEAnsgate 3265/6 
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for the PUCCINI CENTENARY year 


Rare Records Ltd., issue in March 
the FIRST recording of his FIRST opera 


L E Vi L Li With Silvano Verlinghieri, Elisabetta Fusco, Gianni Dal Ferro, and 
the Symphony Orchestra and Chorus of Radiotelevisione Italiana, Turin, conducted by Arturo 
Basile. Complete on one record (LPC 1251)  41/9d. inc. P.T. 


ALSO THE ONLY VERSIONS OF 


G | A N N | Ss Cc H | Cc Cc H ' With Giuseppe Taddei, Grete Rapisardi, 


Agnese Dubbini, Giuseppe Savio and the Lyric Orchestra of Radiotelevisione Italiana, Turin, 
conducted by Alfredo Simonetto. Complete on one record (LPC 50028) 41/9d. inc. P.T. 


s U 8) R A N G E L I C & With Rosanna Carteri and the Lyric Orchestra 


and Chorus of Radiotelevisione Italiana, Milan, conducted by Fernando Previtali. Complete 
on one record (LPC 50030) 41/9d. inc. P.T. 


ALSO AVAILABLE FOR THE FIRST TIME IN ENGLAND, 

DONIZETTI’S SPARKLING ONE -ACT OPERA 

i? | T With Giuseppina Arnaldi, Carlo Franzini, 
Paulo Montarsolo and the Symphony . 

Orchestra of Radiotelevisione Italiana, Turin, conducted 

by Umberto Cattini. Complete on one record (LPC 

1257) 41/9d. inc. P.T. 


_ITALY’S MOST POPULAR 


SINGER 
the fabulous 


CLAUDIO VILLA 
“FIRST MEETING” 


| 

| 

| 

| 

| 

Serenatella Sciué Sciué | 

Canto a voce piena | 

Primo appuntamento | 

Serenata delle serenate | 

Rondinella forestiera | 

Pastorella sarda | 
Ammore Ammore 

Serenata indifferente | 


CLAUDIO VILLA | Z LPE 2019 27/10d. inc. P.T. 


Trade and export enquiries to 


RARE RECORDS 


(WHOLESALE? 
5-7 BARTON SQ., ST. ANN’S SQ., MANCHESTER 2. TEL: DEAnsgate 3265/6 
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Deutsche 
Gnammophon 
Gesellschaft 


The Berlin 
Philharmonic Orchestra 


BERLIOZ 
Harold in Italy, Op. 16 
DGM 18299 


Symphony fantastique, Op. 14 
OGM 18167 
BERWALD 


Symphonies Nos. 3 and 4 
DGM 18317 


HAYDN 
The Creation 
DGM 18 254-6 
MOZART 
Coronation Mass, K. 317 
DG 160% 
MUSSORGSKY 
Pictures at an Exhibition 
DG 1606! 
SCHUBERT 
Symphonies Nos. 3 and 4 
DGM 18 22i 
WAGNER 
Siegfried Idyll 

Ride of the Valkyries 


Venusberg Music (Bacchanale) 
OGM 19024 


Symphony of the Air, 
New York 


BEETHOVEN 
Symphony No. 3 (Eroica) 
DGM 18350 


BRAHMS 


Symphony No. 1, C minor 
OGM 18364 


gor Markevitch 


A master of the Baton 


«@ 
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Markevitch’s interpretation is more spiced. 
One of the attractions of this youthful 
masterpiece is that one often does not quite 
know if the composer is being solemn or not. 
Certainly there is room in the catalogue for 
two views of it (we have in fact been given 
four in ten months), and Kurtz’s is interest- 
ing for another reason. Conductors have for 
long been puzzled by the contradictions 
between Shostakovitch’s tempo marks and 
his metronome marks. I remember that 
Sir Henry Wood used to stick to the tempo 
marks and take about thirty-six minutes for 
this symphony, whereas if you ignore them 
and follow the metronome marks it plays for 
about twenty-seven. The height of absurdity 
is reached in the finale, where the composer 
put “ Lento, crotchet = 116”. But the 
first movement is nearly as much of a 
mystery, with its 152 crotchets to the 
minute marked allegretto. I understand that 
Kurtz has written to the composer on this 
matter and been told to follow the metro- 
nome marks. In this recording he keeps 
to them scrupulously with excellent re- 
sults, except for the violin solo episode in 
the finale, which he plays at 80 crotchets a 
minute instead of 144 as marked. Probably 
this was a misprint (but for what ?), as the 
calm melody would be intolerable at the 
faster rate. Markevitch at 108 seems as fast 
as it will stand. Markevitch generally is on 
the quick side, for instance in the first move- 
ment and, objectionably, in the trio of the 
scherzo, which he takes so quickly (124 
crotchets instead of 88 a minute) that he 
can do next to nothing about the composer’s 
Accelerando at the end of it. Kurtz, inci- 
dentally, begins his too soon and then fails 
to grade it. Kurtz also fails to make 
anything of the somewhat dotty end to this 
movement ; neither the violin harmonics 
nor the quiet percussion solos in the last bar 
but one are anything like as clear as they 
are on the Golschmann or Markevitch 
recordings. Nevertheless, Kurtz gives an 
interesting performance, and the end of the 
finale sounds especially fine. 

The symphony takes nearly a side and a 
half, and for fill-up H.M.V. offer the 
thirteenth available version 
“ Classical ” Symphony of Prokofiev, and 
I would like to offer the opinion that 
thirteen is enough. This is a good one, a 
little untidy here and there in the first 
movement, but wonderfully calm in the 
slow one. Parts of this make me think of 
Vaughan Williams’s “Serenade to Music’, 
with its similarity of mood and even of 
theme in one passage. R.F. 


REGER. Variations and Fugue on a 
theme of Mozart, Op. 132. Berlin 
Philharmonic Orchestra conducted 
by Karl Bbhm. D.G.G. DGM18375 
(12 in., 41s. 9d.). 

Those who, like myself, have long 
treasured their old album of 78’s can now 
gleefully bestow them on some poor but 
deserving friend, for here is this lovely work’s 
first LP appearance, long overdue. The 
conductor is the same as in the pre-war 
set, so lovers of that version can be sure 
that they will get very much the same 
interpretation, and the Berlin Philharmonic 


of the. 
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(it was the Dresden orchestra before) play 
beautifully for him. The main difference 
in Béhm’s reading is that he now takes the 
fugue much more deliberately. It is 
altogether a highly sympathetic perform- 
ance—and how good to be able to listen 
to the long and marvellous 8th variation, 
not to mention the fugue, without tiresome 
interruptions. (Twice in the fugue I 
involuntarily started from my chair where 
the well-remembered turns used to come.) 

The gain in sound is even greater than 
is usual between pre-war 78’s and LP, for 
this is a score of the greatest complexity of 
detail and decoration and one can now 
hear so much that was lost before. The 
score, in fact, is an impossible one for any 
conductor to realise with all its detail 
clear, even in the most carefully prepared 
performance in a perfect hall. But no 
matter: so much does come through to 
delight the ear. My only criticism of 
Béhm’s performance is one that I have 
always felt, that the theme and first varia- 
tion are over-slow and slightly lethargic— 
though this does make the greater contrast 
with the animation of subsequent variations. 

D.G.G. have captured a great amount 
of detail in the score and the climaxes are 
sumptuous and really thrilling. 

For those who have not yet tried Reger, 
this is the work to start on. If you fall for 
it (and I shall think you a cold-blooded 
creature if you do not), then go to the 
Hiller Variations next—both records of 
them are excellent. FH. 


RIMSKY-KORSAKOV. Christmas 
Eve—Suite. Sadko— Musical Picture, 
Op. 5. Flight of the Bumble Bee 
(from “The Tale of the Tsar Saltan”’). 
‘Dubinushka, Op. 62. L’Orchestre 
de la Suisse Romande conducted by 
Ernest Ansermet. Decca LXT5398 
(12 in., 39s. 114d.). 

Most of this record consists of music new 
to the LP catalogue—the only exception 
being that ubiquitous bumble bee—none 
of it distinguished enough to hold a candle 
to a masterpiece like Scheherazade and some 
of it, to tell the truth, containing pretty 
empty patches: but even in such places 
Rimsky’s orchestration titillates the ear and 
carries one along till something of real 
musical interest happens. The Suite from 
the opera Christmas Eve occupies all one side 
and enjoyment of it is much enhanced by a 
vivid description on the sleeve by Gerald 
Abraham. This used to be available on 
78s and this new and well-played version 
should stimulate interest in it again. 

Sadko is the composer’s third and final 
version of the symphonic poem—or “musical 
picture”, as he calls it—and was written 
nearly thirty years before he embarked on 
the opera of the same name. Dubinushka 
takes us right away from story music, it 
being a product of the political disorders of 
1905, a setting of a revolutionary song and, 
indeed, lively as it is, not more interesting 
than most such things are. 

All this is well played by Ansermet and 
his orchestra, but the recording falls some- 
thing short of the richness of sound ideal 
for such music. Strings are lacking in 


407 


quality, so violin tunes do not sing with real 
seductiveness. Trumpets are a little harsh. 
Woodwind struck me as being sometimes 
rather larger than life. The sound is clear 
enough, however, with every detail of the 
scores to be heard. If you want the music, 
you should not worry unduly about the 
quality of the sound, for it is only less good 
than Decca and this orchestra usually give 
us. But a richer sound would have made it 
even more acceptable. T.H. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. Solo violin: 


Steven Staryk. H.M.V. ALP1564 
(12 in., 41s. 84d.). 


Belgian R.O., Andre 
$. O., Dorati 
Vienna Op. ped 


in R.LA.S., Fricsay 
Pittsburgh S.O., Stein 
Concertgebouw, Beinum 
Czech P.O., Chalabala 


This is a marvellous record. Beecham 
inspires his men to prodigies of virtuosity, 
both of solo utterance, and in gleaming, 
glittering ensemble. The recording, rich 
and full, forward yet spacious, compasses 
the fiery outbursts, the gorgeous string 
tuttis, and soft, mysterious pianissimos 
with equal felicity. The first movement, 
perhaps, lacks a little the dynamism of 
Fricsay’s reading: Beecham seems to have 
in mind the broad marine swell over which 
Sindbad’s ship is sailing. But the dramatic 
second part is stunning, and from the 
opening pages of this section the perform- 
ance seems to combine every. virtue 
found in the various excellent versions 
listed above. No other conductor judges 
the subtle tempo-shifts of the work with 
quite the same genius as Beecham. I had 
thought that, unlike Sultan Shakriar, I 
was bored with Scheherazade’s tales (and 
he didn’t have to hear each of them twelve 
times over), but given a record like this— 
which I would place now right at the top 
of the field, with Fricsay’s D.G.G. a close 
second—I listen again willingly enough. 
The sleeve is decorated with Bakst’s design 
for the ballet. A.P, 


SCHUBERT. Symphony No. 5 in B flat 
major, D.485. Rosamunde, D.797— 
excerpts. N.W.D.R. Symphony 
Orchestra of Hamburg conducted 
by Hans Schmidt-Isserstedt. 
PMC1048 (12 in., 
35s. 10d.). 

CLP1010 

(12/54) NLP913 

(18/64) AX AXTL1059 

( 185) R)LXTSS81 

Schmidt-Isserstedt imbues the ie Schu- 

bert symphony with the grace and vigour 

that were surely in the young composer’s 

mind. Even the slow movement is pro- 

pelled reasonably, its length seeming in the 

outcome less overpowering than is so often 

the case; and the minuet, equally effec- 

tively, is propelled actively sharply, with no 
g of impulse for the trio. 

The vigour does not exclude the grace ; 

the orchestral soloists play sensitively, but 


(4/54) LG X66018 
(6/54) MRL2503 
(9/54) WLP5234 
dy 7/55) NBL5013 
aris ( Ansermet 9/55) LX T5082 
(3/57) DGM19075 
(7/57) P8305 
(12/57) ABL3194 
(2/58) LPV245 
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not always fully audibly. It is not, I think, 
so much that the strings obscure the wind, 
as that the accompanists of any department 
tend to obscure the soloists of their own or 
another. The beginning of the first move- 
ment’s development section may be in- 
stanced: flute, oboe, and first violins are 
hard put to it in turn to subdue what should 
be the background murmur of the lower 
strings. The defect is not, however, on a 
large scale ; and in all the major respects 
the recording is unexceptionable. 


So it is on the reverse for the Rosamunde 
excerpts. These are the first and third 
(sometimes called second) Entr’actes (B 
minor and B flat major), and the second 
and first Ballet Music (B minor and 
G major), in that order: not perhaps the 
best one. The performances remain 
gracious but are, quite appropriately, less 
vigorous ; and these harmless Rosamunde 
tunes could well seem to be an attractive 
backing for the symphony to purchasers 
faced with a decision between this new disc 
and its competitors. 


These seem to me to be Harry Blech’s 
H.M.V. disc, slightly less well recorded than 
the new one, but with a performance of the 
Schubert Fifth Symphony that has yet to 
be bettered on LP ; Béhm’s Decca, some- 
what somnolent in style, and with the 
Vienna Philharmonic not quite at its best ; 
and von Benda’s Telefunken, beautifully 
recorded but with an odd and unconvincing 
performance of the symphony’s slow move- 
ment. The backing of the H.M.V. record 
is the Schubert Fourth Symphony, the 
Tragic; of the Decca the Schubert Un- 
finished Symphony ; and of the Telefunken 
the Mozart Linz Symphony. But to all 
these discs the new one can, on balance, 
stand up very well indeed. M.M. 


SIEELIUS. Symphony No. | in E minor, 
Op. 39. B.B.C. Symphony Orch- 
estra conducted by Sir Malcolm 


Sargent. H.M.V. ALP1542 (12 in., 
41s. 84d.). 

L.s.0., Collins (8/52) LX T2694 
Stokowski S.O. (1/55) ALP1210 


Philh., Kletzki (5/56) 33CX1311 
Sir Malcolm has long been renowned for 
his conducting of Sibelius symphonies and 
he here gives a performance of the Ist that 
is very good. Care for what the composer 
has put down in the score is one of the most 
striking of its features. He perceives some 
points which none of his predecessors has 
quite realised. There are a number of such 
subtle touches, but the most obvious is his 
faithfulness to the mere allegro and unhurried 
metronome marking for the speed of the 
Scherzo. If you are used to the others 
(Collins especially) it will strike you as 
extraordinarily slow—but it is evidently 
what Sibelius intended. 


The new recording is reasonable, but it 
certainly hasn’t got the gorgeous sound 
Columbia gave Kletzki. It is, however, 
warmer than the Decca (though that bears 
its years honourably). The earlier H.M.V., 
by the way, we need not seriously consider, 
for Stokowski’s interpretation can scarcely 
be called authentic. The balance in the 
new H.M.V. seems to me a little variable : 
nor is the string sound the equal of 
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Columbia’s. But these are comparatively 


slight defects when the quality of the whole - 


is considered. 


As to comparisons, Collins’ performance 
has been much praised, but it seems to me 
to be energetic at the cost of expansiveness. 
Kletzki’s slightly individual approach did 
not please A.P., but I do feel that, in its way, 
his is a splendid performance and many will 
find it the most exciting: opinions must 
evidently be left differing about this. 
Sargent certainly altogether avoids making 
the string tune of the finale sound like 
Tchaikovsky (which Kletzki does) and 
makes the whole thing as Sibelian as this 
less characteristic first symphony can be. 
Those who prefer this approach and are 
willing to accept a less gorgeous sound will 
probably make the new disc their choice. 

T.H. 


STRAVINSKY. Le Sacre du Prin- 
temps. The Firebird Suite. Siid- 
westfunk Orchestra, Baden-Baden, 
conducted by Jascha Horenstein. 
Vox PL10430 (12 in., 41s. 9d.). 
Coupled as above : 


Philadelphia, Ormandy (9/56) NBL5032 
Sacre du Printemps : 
Suisse, Ansermet (4/51) LX T2563 


(1/53) CLP1003 
(3/55) (R)MRL2006 
(4/56) DGM18189 
(7/57) RB16007 


(6/51) (6/54) LXT2916 
Paris Cons., Monteux (12/57) RB16047 
Dorati, Minneapolis S.0., (3/58) (R) MRL2550 
STRAVINSKY. Chant du Rossignol— 
Symphonic Poem. The Firebird 
Suite. Concertgebouw Orchestra 
conducted by Eduard van Beinum. 
Philips SBR6222 (10 in., 25s. 44d.). 


Chant du Rossignol : 
Suisse, Ansermet (4/57) LXT5283 


STRAVINSKY. Le Sacre du Printemps. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LXT5388 (12 in., 39s. 114d.). 

The Rite of Spring is a mountain peak from 

which one can see Firebird (written only three 
years before) surprisingly small and far 
away, while on a clear day the Symphony 
in Three Movements of 1945 is already 
visible in the opposite direction. In spite of 
its absolutely revolutionary significance 
The Rite does look back as well as forwards. 
There are sections which call for as sensuous 
a manipulation of tone-colour as Debussy’s 
Nocturnes, whereas in others it seems that 
the utmost clarity of outline—a cold, 
depersonalised accuracy—is wanted. Few, 
if any, conductors combine the capacity for 
both these things in equal measure, and for 
that reason we shall probably none of us 
ever hear an utterly and entirely satisfactory 
performance of Sacre. Nevertheless it must 
be said that the standard of the available 
versions is very high. 


Ansermet’s original recording of the work 
with the Suisse Romande Orchestra was 
issued in June 1951, and so even those of 
us who have not had the good fortune to 
hear him conduct it in the concert-hall have 
had a chance to become familiar with his 
interpretation. It stands at the farthest pole 
from the composer’s own recorded perform- 
ance ; whereas Stravinsky now tends to 


Philh., Markevitch 

Minneapolis S.O., Dorati 

Berlin R.I.A.S., Fricsay 

Paris Cons., Monteux 
Firebird Suite : 

Suisse, Ansermet 
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take the whole thing very fast and to make 
it sound as cold and abstract as possible, 
lending it the qualities of his later music, 
Ansermet lingers to cull the rarified sonor- 
ities and to mould the themes derived so 
clearly from Russian folk-song. This is a 
valid interpretation in general, and prob- 
ably more nearly in accord with Stravinsky’s 
original (1913) intentions. The only trouble 
is that at times Ansermet—unlike Monteux, 
who actually conducted the first perform- 
ance—goes a little too far, and begins to 
lose the sheer barbaric impact of the work 
through slowish tempi and lack of complete 
rhythmic precision. It must be said at once 
that from this point of view the new record- 
ing is an improvement on the former one. 
Presumably the main reason for making the 
new version was that the latest recording 
techniques could reproduce much more of 
the vast score than was possible in 1951, but 
Ansermet has also taken the opportunity to 
improve the performance in several ways. 
The Dance of the Young Girls on which the 
curtain rises in the first part of the ballet has 
been speeded up a bit, so that they sound 
less arthritic, and a maddening hiatus which 
Ansermet (or the tape-editor) inserted into 
the old performance at figure 18 (middle of 
the same dance) has been excised; the 
beginning of the Contest of the Rival Cities 
also comes off a great deal better. However, 
Ansermet still gives fundamentally the same 
interpretation, as one might expect. Tempi 
are still on the slow side, and there are 
occasional moments of slight rhythmic 
unsteadiness ; most of these are in passages 
where they are entirely forgivable, but the 
one at figure 97—alternating viola and 
’cello pizzicato ninths—might have been 
attended to. And was the extra rest before 
the eleven fortissimo chords (just before 
the Glorification of the Chosen One) inserted 
by Ansermet or by the tape-editor ? How- 
ever, this, as you have probably guessed, is 
carping criticism, and it leaves out of 
account the phenomenal improvement in 
the recorded sound of the new version over 
the old. The realism of the sound is really 
quite extraordinary. Clarity has been 
achieved without any of the extreme dryness 


‘ that for me mars the Dorati version on 


Mercury. Percussion details—and the per- 
cussion writing in Sacre, contrary to popular 
superstition, is utterly functional and econ- 
omic—are caught exceptionally well, but 
not with the maddening insistence that 
characterises some records that dig one in 
the ribs with their claims to high fidelity. 
This seems to me to be real hi-fi—and by 
that I mean technical skill at the service of 
the music and not just for its own sake. The 
occasional faults of balance—and there are 
some in all these recordings—may be due 
either to orchestra or recording ; it’s dif_i- 
cult to be sure. The one constant failing is 
that the horns are a little more distant than 
they should be: the occasional pianissimo- 
held note fails to tell, and when at figure 137 
the Ancestors’ theme is given out by six horns 
in unison, bells aloft, it doesn’t quite sound 
like it. And while we are on details perhaps 
someone will please tell me what that struck- 
cymbal note is doing three bars from the 
end ? 

Of the other available single-disc versions 
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8 DEAN STREET, OXFORD STREET, W.1. 
GERRARD 2757 
¥f you are tired of imperfections 
You should buy STAVE-SEALED records 
(i) Guaranteed unplayed LPs and 45s (Post Free in U.K.) 
(ii) Rigorously examined for perfection by two Inspectors. 


(iii) STAVE-SEALED in our exclusive Quadruple thickness Polythene Outers which fit over LP and record 
sleeve, and dated. 


OVERSEAS DEPARTMENT 


We send our guaranteed unplayed, examined Stave-Sealed LPs, Tax Free to every Country in the World, all charges free for 
*. orders £10 and over (all orders for H.M. Forces abroad are charges free). 
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MY FAIR LADY : (RBL1000). We are now booking orders for this outstanding issue (expected mid-April) 
Home Trade 49/6 each, Export 35/7 each. 
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AHowances. 
*. * * 
WE ARE OFFICIAL DEALERS FOR: 


TRACKING ERROR 
tHe EXPERT movine coi pick-up © 
MOVEMENT DAMPING 
Moving coil Silicone. 
FREQUENCY FENISH 
Chromium plated. 
With diamond stylus .. £15-19-6 


RESPONSE 
30 ays Ke/s (plus and 
minus 
For thorn needles .. £12-18-6 
OUTPUT Or Head only for B.J. or Decca Arm... AVERAGE , 
At_transformer}Sec 80mV. for With diamond stylus .. 40-10;000 c.p.s. plus or minus 

78, 60mV. forJ33 approx. For thorn needles .. RESPONSE 
EMBEDANCE A special transformer suitable 

ohms. 


f 2 db Minus 4 db, at 15;000 c.p.s. 
for all Expert pick-ups .. £2-15-0 
LOAD (Export prices rovghly of above.) PRESSURE. 
Transformer} Sec. 250,000 ohms. 


TRACKING PRESSURE OTHER PROPERTIES AS FOR 
Down to 3 grms. DIAMOND STYLUS 


POLYTHENE INNERS 
12’ 10” 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 

advise the change to our Diamond Styli. 

INLAND 89/- OVERSEAS 67'6 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 


For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 
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COLLECTORS’ CORNER 


(LANgham 6155) 


62 NEW OXFORD STREET, LONDON, W.C.! 
(TEMple Bar 5614) 


63 MONMOUTH STREET, LONDON, W.C.2 


OPERATIC HIGHLIGHTS ON EXTENDED PLAY 


0305 =“ AIDA” Celeste, Ritorna & Grand March. Filippeschi, Mancini, etc. ... 15/34 
5041 AIDA” Ritorna vincitor & O Patria mia. Milanov om on 

506 «“ AIDA ” Fu la sorte & Ciel, mio padre. Tebaldi, Stignani, Protti ww. 15/33 
0338 «= “A. CHENIER ” Fui soldato, Mamma morta, Final duet. Tebaldi & Soler 15/34 
0334 «= ** BALLO IN M ” Di tu, E scherzo, Ma dall’ arido. Tagliavini, Verna ... 15/34 
0306 «= ““ BARBER OF SEVILLE” Largo, Sei! mio, Calunnia. Taddei, Infantino, ete. 15/34 
505 « BARBER OF SEVILLE” Se il, All’idea, Dunque io. Bastianini, etc. ... 15/34 
5038 “BARBER OF SEVILLE ” Una voce & Lesson Scene. Angeles & Monti 18/! 

8302 “BARTERED BRIDE” duet, polka, aria & sextet. Erna Berger, Schock, etc. 11/1} 
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EXTENDED PLAY RECORDS 45 - 


March, 1958 


Deutsche 
Grammophon 


MARCH RELEASES 


JOHANNES BRAHMS 
Rhapsody, B minor, Op. 79, No. 1 


11053 “* BOHEME” Act | arias & duet & Mimi's addio. Kirsten & Tucker ... 12/10} 
0319 =“ BOHEME ” Gelida, O Mimi, & Zimarra. Tagliavini, Siepi, Taddei . 15/33 
0307 ** BOHEME ” Mi chiamano, Love duo, Valse. Carteri, Tagliavini, Ramella 15/34 
512 “* BOHEME” Chiamano, Valse, Addio, Quartet. Tebaldi, Gueden, 

Prandelli 15/3 
0343 BORIS” A.2. Monologue (Rossi-Lemeni) ‘Varlaam's air, etc. (Neroni) 15/ 
1538 “ CARMEN ” Chorus, Habanera & La Fleur. Michel, Jobin & Chorus... 18/1 
sis “CARMEN” Parle-moi, Seguedille, Toreador, Card air. Juyol, Micheau 15/34 
509 “CAVALLERIA’ ”: Siciliana, Easter hymn, duet & Brindisi. del Monaco, &c. 15/34 
0308 +4=«“*CAVALLERIA’”’: Siciliana, Voi sapete, Intermezzo, Brindisi. Braschi, &c. 15/3} 
1563 “CAVALLERIA’”’: Voi lo sapete & Easter Hymn, etc. Callas & Chorus 18/1 
1567 “CAVALLERIA’”: Tu qui?...NoTuriddu Callas & di Stefano . yt 
1549 “CAVALLERIA’”’: Brindisi...Addio...Finale. di Stefano & Scala Ensemble 18/! 
5079 “CAVALLERIA’”: Brindisi... Addio... Finale. Bjorling & Chorus ... 18/1 
0333 GIOVANNI”: Madamina, Laci darem, Dallasua. Tajo, Valletti, etc.... 15/3} 
0316 «“ELISIR D’AMORE”: Quant’ e bella, Prendi, Unafurtiva. Valletti. Noni. 15/3} 
5075 “FAUST” Mais ce Dieu & Sainte Medaille. Gedda, Christoff, Borthayre... 18/1 
5064 “FAUST” Veau d'or, epees, Waltz. Christoff, Borthayre, Gedda, Chorus 18/1 
5050 “FAUST” Scene, Salut, Thule, Jewel Song. Angeles, Gedda, Christoff... 18/1 
5059 “FAUST” Love Duet & Soldiers’ Chorus. Angeles, Gedda, Chorus is/t 
5078 “FAUST” Valentine's Death & Final trio. Angeles, Gedda, Christoff 18/1 
0332 4“FAVORITA”: Una vergin, Mio Fernando, Spirto. Raimondi & Barbieri 15/3} 
5065 FIDELIO” Act | Quartet, etc. Modi, Frick, Jurinac, Schock ... 
5069 FIDELIO ” Abscheulicher & Prisoners’ cho. & Vienna Chorus... 18/1 
8273 1“ FLEDERMAUS”: Main scenes. Barabas, Schock, Rothenberger, etc. 11/1} 
0309 **FORZA": O tu che, Solenne, Pace. Masini, Caniglia, Tagliabue 15/34 
5032 “ FORZA” Madre Pietosa & Pace mio Dio. Milanov . oso 18/1 
0320 +“ GIOCONDA " Cielo e mar (Poggi) & Suicidio (Callas) oe 15/34 
0344 “HUGUENOTS”: Bianca al par & Act 2 duet. Lauri-Volpi & Pastori 15/34 
30261 “LOHENGRIN ”: Narration & Farewell. Windgassen, tenor 16/8} 
1522 “LUCIA’’: Regnava, Quando rapita & Tombe. Callas & di Stefano ... 18/1 
0310 “LUCIA”: Cruda, Ardon, Chi mi frena. Pagliughi, Manacchini, etc. ... 15/3} 
0323 “LUCIA’’: Duet, Spargi, Sextet & Tu che a Dio. Pagliughi, Malipiero ... 15/3} 
0310 “MANON 2 tenor arias & 2 soprano arias. 

Campagnano .... 15/33 
11052 “MANON LESCAUT * a Final aria & “duet. ‘Kirsten & Tucker .. 12/103 
10014 “MEISTERSINGER” & Wahnmonolog. 

London, bs.-br. . . 
isso “NORMA”: Casta Diva scene. Callas, Rossi-Lemeni & Scala Chores . 18/1 
507 “NOZZE Di FIGARO” Non piu andrai, Voi che sapete, etc. Siepi, Danco 15/34 
514 “OTELLO” : 3 tenor arias, Sogno, Si pel ciel. del Monaco & Protti ... 15/3} 
0335 “OTELLO”: Act I scenes. Guichandut, Taddei & Chorus 15/34 
0336 Act 2 arias & duet. Guichandut & Taddei... 15/34 
5084 “OTELLO”: Salce scene & Ave Maria. Victoria de los Angeles, etc. ... 18/1 
510 “PAGLIACCI” : 3 tenor arias & Ballatella. del Monaco & Petrella 15/34 
5062 “PAGLIACCI” Act 2 scenes. Bjorling, Angeles, Warren, etc. ... . ie 
1555) “PAGLIACCI” Prologo, chorus & Ballatella. Gobbi, Callas & Chorus .. 18/1 
1572  “PURITANI”’: Baritone airs & Suonilatromba. Panerai & Rossi-Lemeni 
1554  “PURITANI”: Complete Mad scene. Callas, Panerai, Rossi-Lemeni 18/1 
0301 «=**RIGOLETTO”: Caro nome, La donna & Quartet. Tagliavini, Pagliughi 15/34 
0337 Tenor arias & Love duet. Tagliavini & Pagliughi ... 15/3} 
30145 “ROSENKAVALIER” : Final scene. Lemnitz, Milinkovio, Trotschel ... 16/8} 
10025 “SALOME”: Closing scene. Liuba Welitsch, soprano ... . 15/3) 
0315 “SONNAMBULA”: 3 soprano arias & Vi ravviso. Pagliughi, Siepi, ete. 15/34 
5033 “TANNHAUSER”: Wolfram’s 3 arias. Fischer-Dieskau, baritone ... 18,1 
0339 “TOSCA”: 5S arias. Tagliavini (3), Frazzoni & Guelfi 15/33 
1569 “TOSCA”: Act I scenes. Gobbi & Callas .. . wy 
1543. “TOSCA”: Act I Love duet. Callas & di Stefano... 
1530 “TOSCA”: E lucevan & Final duet. di Stefano & Callas .. 
501 “TOSCA": Tosca-Scarpia scenes Acts | & 2. Tebaldi & Mascherini 15/34 
Sil “TRAVIATA”: Act | scenes. Tebaldi & Poggi... oe 15/34 
0303 “TRAVIATA”: Brindisi, Fors’ e lui & Addio del passato. Callas, ete. ov 15/32 
0317. “TRAVIATA”: Sempre libera, tenor & baritone airs. Callas, &c. 15/3} 
“TRISTAN” : Isolde’s Kiage & Liebestod. Flagstad 
0314 =“TROVATORE” Act 2 scenes. Lauri-Volpi, Pirazzini, Tagliabue | 15/7 
0302 “TROVATORE” Di quella pira, D’'amor, Miserere. Volpi & Mancini... 15/3} 
504 “TROVATORE”" Act | scenes. Tebaldi, del Monaco, Savarese . 15/34 
30237 “ZAUBERFLOTE”: Opening scene & Quintet. Hafliger, Klose, Schech 16/83 
30203 **ZAUBERFLOTE”: Papageno’s scenes. Fischer-Dieskau, Stader, etc.... 16/8} 


For other interesting listings rom our stock, send for ‘“* COLLECTORS ’ CHOICE” 


one shilling, post free. 


Rhapsody, G minor, Op. 79, No. 2 
Adrian Aeschbacher, Piano 
EPL 30242 


-GEORGE FREDERICK HANDEL 
‘Julius Caesar’ 

Es blaut die Nacht (Cleopatra’s Aria) 
CHRISTOPH WILLIBALD GLUCK 
‘Orpheus and Eurydice’ 

Welch reiner Himmel deckt diesen (Orpheus’s Aria) 
Margarete Klose, Contralto 
Bamberg Symphony Orchestra 
Conducted by Artur Rother 
EPL 30255 


WERNER EGK 


Kleine Abraxas Suite 
Radio Symphony Orchestra of Berlin 


Conducted by Ferenc Fricsay 
EPL 30228 


OTTO NICOLAI 


‘The Merry Wives of Windsor’ 
Nun eilt herbei (Mistress Fluth’s Aria) 
ALBERT LORTZING 
‘Der Wildschitz’ 
Auf des Lebens raschen Wogen (Baroness’s Aria) 
Maria Stader, Soprano 
Bavarian Radio Orchestra 
Conducted by Leopold Ludwig 
EPL 30114 


FRANZ SCHUBERT 
Overture: Alfonso and Estrella 
CARL MARIA VON WEBER 


Overture: Peter Schmoll 
Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30 214 ‘ 


JEAN SIBELIUS. 


Finlandia, Op. 26, No.7 
Valse triste, Op. 44 
Berlin Philharmonic Orchestra 
Conducted by Hans Rosbaud 

EPL 30097 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1! « Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Geselischalt, Hannover 
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ES LONG PLAYING RECORDS 33 - MARCH RELEASES Gesellschaft 
LUDWIG VAN BEETHOVEN , MAX REGER 
32 Variations, C minor Variations and Fugue on a theme of Mozart, Op. 132 
Andante favori, F major Berlin Philharmonic Orchestra 
Albumblatt ‘Fir Elise’ * Conducted by Karl Bohm 
| 6 Bagatelles, Op. 126 DGM 18375 
Ecossaises, E flat major 
Andor Foldes, Piano RICHARD STRAUSS 
OGM 18387 
Don Juan, Op. 20 
‘Cello Sonata, A major, Op. 69 CLAUDE DEBUSSY 
Seven Variations on the duet 
‘Bei Mannern, welche Liebe fihlen’ Prélude 4 ‘L’aprés midi d’un faune’ 
from ‘The Magic Flute’ Aurele Nicolet, Flute 
a Carlo Zecchi, Piano Conducted by Fritz Lehmann 
DGM 18353 DG 16 071 
ANTONIN DVORAK RICHARD STRAUSS 
String Quartet, A flat major, Op. 105 ‘Der Rosenkavalier’ 
Janacek Quartet Finale Act 1 (Monologue of the Marschallin) 
DGM 18386 Finale Act 3 (Dialogue, Trio and Duet) 
Tiana Lemnitz, Soprano 
KARL AMADEUS HARTMANN _ Elfride Trétschel, Soprano 
Georgine von Milinkovic, Mezzo-soprano 
Symphony No. 6 (1953) Wiirttemberg State Orchestra, Stuttgart 
Radio Symphony Orchestra of Berlin Conducted by Ferdinand Leitner 
Conducted by Ferenc Fricsay DGM |80iI 
DG 16401 


SONGS AND POETRY 
FELIX MENDELSSOHN 


ae by Schumann and Heine 

Symphony No. 3, A minor (Scottish) Irmgard Seefried, Soprano 
Bamberg Symphony Orchestra Erik Werba, Piano 
Conducted by Ferdinand Leitner Oskar Werner, Speaker 


DGM 18 207 DGM 19067 


WOLFGANG AMADEUS MOZART 


Piano Concerto No. 19, F major, K. 459 
Piano Concerto No. 27, B flat major, K. 595 
Clara Haskil, Piano 


Complete Catalogue available — 2/6 
Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED ~ 8 CLARGES STREET, LONDON, W.|I. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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Berlin Philharmonic Orchestra Vs 
Bavarian State Orchestra : Tim 
Conducted by Ferenc Fricsay 
OGM 18383 if 
) ty. 
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IMPORTANT 
ANNOUNCEMENTS 


LATE SHOPPING NIGHT 


] We now remain open till 7 p.m. 
EVERY FRIDAY 


CONVERSIONS 


We are now prepared to supply 
the necessary equipment for con- 
2 version of existing radiogramo- 
phones to High Fidelity. Not all 
radiogramophones are suitable for 
conversion, but many would be. 


NEW LP RECORDS * 


The Gramophone Exchange hold 
one of the largest stocks of LP 
3 | records in the country. Every 
record of good music issued in 
this country is kept in stock and 
best sellers are stocked in quantity. 


consequently 


this is the one store where you are almost certain to find the 
record you want IN STOCK. 


We -also stock most 78’s ‘and all Tapes. 


Your unwanted records, in perfect condition only are 
accepted in part-payment for both LP’s and 78's. 


For the limited purse our slightly used 78 r.p.m. and LP 
Departments are well worth a visit. 


Educational Discount and special facilities to Libraries, 
Schools and Educational Authorities. 
Write for particulars. 


Experienced Staff to deal with your Inland, Post and 
Export enquiries. 


THE GRAMOPHONE EXCHANGE LTD 


80 and 82 WARDOUR STREET, LONDON, W.I. 
Telephone : GERrard 5313 


Hours of Business : 
10 am. to 5.30 p.m. Thursdays | p.m. Fridays 7 p.m. 
Saturdays 4 p.m. 


ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JOHANN SEBASTIAN BACH 


15 Two-Part Inventions 
Eta Harich-Schneider, Clavichord 
AP 13 014 


Preludes and Fugues 
C major, BWV 531 - E minor, BWV 533 
G minor. BWV 535 - D major, BWV 532 
Fantasia and Fugue, C minor, BWV 537 


Helmut Walcha, Organ 
APM 14505 


GEORGE FREDERICK HANDEL 


Concerti grossi, Op. 6 
No. 10, D minor - No. 11, A major 
No. 12, B minor 
Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
APM 14094 


JOHANN SEBASTIAN BACH 


Excerpts from the St. Matthew Passion, BWV 244 
So ist mein Jesus nun gefangen 
Sind Blitze, sind Donner 
Er hat uns allen wohl gethan 
Aus Liebe will mein Heiland sterben 

Irmgard Seefried, Soprano 

Herta Topper, Contralto 
Thomanerchor and Gewandhaus Orchestra, Leipzig 

Conducted by Thomaskantor Giinther Ramin 
EPA 37 145 


WOLFGANG AMADEUS MOZART 


Andante and Five Variations, G major, K. 501 


Lilly Berger and Fritz Neumeyer, Mozart Piano 
EPA 37 122 


ANONYMUS 


10 Danses du 13¢ siécle 
Pro Musica Antiqua 


Directed by Safford Cape 
EPA 37002 


COMPLETE CATALOGUE 
Available - 
Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W. + Grosvenor 3095/ & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschalt, Hannover 
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Monteux’s is similar, with just a shade more 
dramatic impact, I feel; it is also excep- 
tionally well recorded, without being in 
the ultra-hi-fi category of the new Ansermet. 
Fricsay makes still more of the lyrica] 
qualities of the score (and there are a 
surprising number of melodic lines marked 
cantante and cantabile) ; his Berlin players 
are magnificent and enable him to put over 
the most detailed dynamic shaping—as an 
example, listen to the violins between 
figures 44 and 45. In spite of this con- 
paratively warm approach to the melodic 
beauties of the work the quick sections 
don’t lack impact, and in fact the Dance 
of the Earth and the Sacrificial Dance, 
which end the first and second parts 
respectively, are both brought off with the 
utmost virtuosity. Yet the recording is 
just a bit plummy for the music ; it needs 
a harder focus, and more precise definition 
to the percussion. The same might also 
be said of Markevitch’s disc. Dorati’s 
performance is of a totally different kind— 
nearer in its drivingly fast tempi (sometimes 
overfast) and superb mechanical efficiency 
to the composer’s own version, which 
Philips would do well to reissue in spite 
of its now dated sound. Stravinsky of 
1913 as seen by the Stravinsky of today 
has a peculiar fascination, but Dorati 
receives so hard and shrill a recording 
from Mercury that one is left with the 
impression of hearing a_ black-and-white 
etching of the score, drained of instrumental 
colour. 

All these are double-sided versions, and 
if, as you may, you feel that it is a luxury 
nowadays to use a twelverinch disc to 
record a 33-minute work you will want to 
consider the new Vox version and also 
Ormandy on Philips, each of which gets 
Sacre on one side and the Firebird Suite on 
the other. I don’t think that Horenstein’s 
account of Sacre is quite in the same 
category as the best of those mentioned 
above, but it is certainly a great deal 
preferable to the slick Ormandy one which 
is its closest competitor. Horenstein takes 
a rather heavy Germanic line with this 
Russo-French music. The Young Girls’ 
Dance is positively hulking, and the rhythm 
of the Glorification of the Chosen One is 
allowed to get loose, so that it lollops along. 
But what is more irritating in such a recent 
recording is that the engineers (either in 
recording or in transferring the tape to 
disc) have screwed up the volume of all the 
soft bits in relation to the loud ones, 
removing any trace of a real piano. [Hf this 
is a necessary consequence of getting the 
piece on to one side we shall have to resign 
ourselves to spending twice the money on 
one of the other versions. 

The Firebird on the other side of this disc 
is really rather a coarse performance, I’m 
afraid, and poorly balanced. Much better 
is the new Philips ten-incher conducted by 
van Beinum. As we might expect, he 
takes a thoroughly romantic view of this 
music, giving a performance that emphasises 
its links with the Rimsky of Cog d’Or and 
S'eherazade. This interpretation is made 
the mere acceptable by the beautiful 
playing of the Concertgebouw woodwind 
sc'nists, and the recorded tone is warm to 
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match. Perhaps the ample acoustic is a 
shade too resonant for the coruscating 
chinoiserie in the first half of the curious 
symphonic poem Stravinsky salvaged from 
his opera Le Rossignol, but the solo trumpet 
deserves a word of praise for his exquisite 
playing later on. For both these sensuously 
refined works Ansermet seems to me 
practically unbeatable, but it is true that 
his versions each take a twelve-inch side, 
as against van Beinum’s much cheaper 
ten-incher. Monteux’s Firebird Suite is 
also highly recommended, coupled as it is 
with a fine Petrushka (original scoring), and 
Dorati’s, which has been reissued by Nixa 
this month, is practically in the same class, 
Perhaps for the sake of the real Stravinsky 
enthusiast it should be mentioned that 
both the opera Le Rossignol and the ballet 
The Firebird are available in complete form 
(on Columbia 33CX1437 and Decca 
LXT5115 respectively). When the early 
works of the greatest living composer are so 
generously represented in the catalogues 
it is only to be hoped that more of the later 
ones will gradually find their way here 
from America. How about it, Philips ? 


STRAUSS, R. Domestic Symphony, 
Op. 53. Chicago Symphony Orch- 
estra conducted by Fritz Reiner. 


R.C.A. RB16054 (12 in., 39s. 114d.). 
V.P.O., Krauss (3/52) LXT2643 
Dresden S.O., Konwitschny (1/57) DGM18331 


Enough has been written about the taste, 
or lack of it, in this work for me not to add 
anything more here. But obviously no 
confirmed Straussian will fail to include a 
good recorded performance of it in his 
library and I imagine that he will enjoy it 
most, as I do, just for the pleasure of its 
sound, the typical cut of its themes—all 
those things, in fact, that entrance the 
Strauss lover (and be hanged to the 
domestic details of the “ programme ’”’). 
However, I can hardly agree with the 
writer of R.C.A’s sleeve note that “ this 
Domestic Symphony long since has taken 
its place in the repertoire with those ever 
popular companion works, Don Juan” 
etc., etc. But this is an R.C.A. sleeve note 
and I would think them capable of some- 
thing better. 


The performance is a good one, richly 
recorded. I still easily prefer the reading 
of Clemens Krauss, for neither of the other 
two gets so character into 
every phrase. If you compare the opening 
bars in each version, the point is at once 
clear. And the whole way through, 
indeed, Krauss conducts with a sheer style 
that the other two conductors do not match. 
His performance is also the clearest, a 
great virtue in a score that is often very 
thick.. This comes partly from the record- 
ing—perhaps even from it being an oldish 
recording and therefore comparatively thin 
in sound. The D.G.G. was certainly made 
in far too resonant a hall for this music. 
The new R.C.A. is not over resonant and 
is indeed, rich and lovely to the ear. If 
you value that quality greatly (and it is a 
valuable one for Strauss), then you should 
find this performance good enough to 
satisfy you all round. Te. 
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SVENDSEN. (a) Symphony No. 2 in B 
flat major, Op. 15. (5) Norwegian 
Rhapsodies Nos. 2 and 3, Opp. 19 
and 20. Oslo Philharmonic Orch- 
estra conducted by (a) Odd Griiner- 
Hegge, (>) Oivin Fjeldstad. Mercury 
MRL2558 (12 in., 39s. 114d.). 

The one piece by which Svendsen is 
universally known is his Carnwal in Paris 
(though, come to think of it, is even that 
often heard in our concert halls nowadays?). 
But in Norway the matter is naturally 
different. His A major Polonaise is played 
on all festival occasions there, the Rhapso- 
dies are popular, and of his two symphonies, 
that recorded here is highly esteemed. 
Now we have a chance to hear for our- 
selves. The Oslo Philharmonic I know to 
be an excellent orchestra and their playing 
here is of high quality: and since the 
recorded sound is also good, the presentation 
of these works can be depended upon. 

Svendsen was an exact contemporary of 
Grieg, but lived less completely in his 
native country and was altogether more 
cosmopolitan in his outlook—and cos- 
mopolitan inevitably meant a prevailing 
German influence on any composer of that 
period. The symphony here recorded has 
no great strength of character but it has 
charm and vitality, and the great quality 
of saying what it has to say and having 
done with it. No movement outstays its 
welcome. The first is lyrical and _ its 
material is the least distinguished. There 
follows a good slow movement, a scherzo 
with real humour in it, while the finale, 
after a slow introduction, breaks into an 
irresistibly jolly tune, disarming all solemn 
criticism. I enjoyed it all and shall enjoy 
it again (when I am through this month’s 
pile of records!). 

The Rhapsodies are, of course, more 
obviously Norwegian in character and have 
much the same style and charm that 
Grieg’s have. Altogether, a happy record 
which can be specially recommended to 
those who like to hear more of the lesser 
names among composers—and there is 
plenty of room in all the arts for these lesser 
names who in their own ways contribute 
so much. T.H. 


WALTON. Facade—Suites Nos. | and 2. 
Johannesburg Festival Overture. 
Orchestra conducted 

y Sir William Wakon. Columbia 
in., 30s. 114d.). 

(3/53) 33SX1008 

(7/58) LXT2791 or (8/54) LW5107 
This new issue of the Fagade suites is most 
welcome, including (as it does) for good 

measure the Johannesburg Festival Overture, a 

breezy and _ brilliantly-scored occasional 

piece in Walton’s wittiest vein. The com- 
poser always seems able to rise to the 
occasion, whether the subject is a Te Deum 

or march for a coronation, an anthem for a 

wedding, or a score for a film. Those who 

may have been bemused by the recent 

*Cello Concerto will find, in contrast, the 

straightforward and uninhibited Walton in 

this Overture, which (like the suites) gains 
not a little through being conducted by the 
composer. 
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Fagade was first conceived as an entertain- 
ment for a concealed group of speakers and 
instrumentalists ; some collectors may still 
treasure the old Decca 78s in which Constant 
Lambert and Edith Sitwell declaim the 
latter’s poems to the accompaniment of a 
changeable and incisive ensemble of wind, 
string and percussion. Some say that the 
orchestral versions of these pieces are less 
piquant than the originals, and while this 
may be true it cannot be denied that the 
orchestra offers more colour and contrast. 
Lambert’s recording with the Philharmonia 
is interesting still in view of his association 
with the work in its earliest form and later 
as a ballet; but it sounds a little dry in 
uality compared with the Decca and new 
lumbia issues. Also the movements occur 
in a different order from the one generally 
adopted. 
In Robert Irving’s excellent Decca 
recording the movements are separated by 
scrolls, which is not the case with the new 
disc conducted by Walton. But the Phil- 
harmonia produce a more engaging sound 
than the L.S.O., and there is more warmth 
to the acoustic. The perkiness of the 
“Scotch Rhapsody”, the swirl of the 
“ Tango-Pasodoble ”, and the gorgeous 
satire of “‘ Noche Espafiola” are brought 
out to perfection, and though the clichés 
of the “‘ Popular Song ” seem to be played 
down somewhat, this must now be con- 
sidered the definitive version. Recent 
critics have disagreed as much about Fagade 
as did their predecessors in the 1920’s, one 
finding it “‘ an irrelevance ”, while another 
grants it a “ high artistic place”. It is best 
to leave aesthetic questions aside in the 
matter of pure entertainment, and as the 
score excels in just this, it should be listened 
to with a light heart and a mobile toe. 
DS. 


CHARLES MACKERRAS. Russlan and 
Ludmilla (Glinka) : Overture. Gopak 
from “ Sorotchinski Fair”, Act 3 
(Moussorgsky, orch. Liadov). Concert 
Waltz No. 1, Op. 47 (Glazounov). 
Dance of the Tumblers from “ The 
Snow Maiden”, Act 3 (Rimsky- 
Korsakov). Flight of the Bumble 
Bee from “Tsar Saltan”, Act 3 
(Rimsky-Korsakov). Russian Sailor’s 
Dance from “ Red Poppy”, Op. 70 
(Gliére). Procession of the Sardar 
from “‘ Caucasian Sketches”, Op. 10 
(Ippolitov-Ivanov). Philharmonia 
Orchestra conducted by Charles 
Mackerras. H.M.V. DLP1170 (10in., 
27s. 10d.). 

Brightness is the characteristic of these 
performances, sometimes a rather hectic 
brightness as the result of over-fast speeds. 
Russlan and Ludmilla, for instance, is surely 
too fast. The Philharmonia violins can 
play quavers at this speed but they simply 
haven’t time to give them power, to give 
them the real fortissimo with which they are 
marked—no violins on earth could do so. 
Rimsky-Korsakov’s Bumble Bee has appeared 
elsewhere this month (see under that com- 
poser) and I personally prefer Ansermet’s 
easier speed. The Procession of the Sardar is, 
I suspect, taken a good deal faster than its 
metronome mark. I have no score by me 
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with which to check this statement but I 
do remember discovering for myself some 
time ago that the composer wanted it a 
good deal slower than it is usually played. 
Easily the best performance is of the 
Glazounov Concert Waltz, simply because 
here the conductor is more relaxed. 
Recording quality is adequate, without 
being outstanding. A disc of popular 
music in lively performances, but lacking 
in real distinction, T.H. 


EUGENE ORMANDY. Nocturne from 
Quartet in D (Borodin, arr. Sargent). 
Adagio for Strings, Op. 11 (Barber). 
Fantasia on Greensleeves (Vaughan 
Williams). Serenade for Strings in 
C major, Op. 48 (Tchaikovsky). 
Strings of the Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3200 (12 in., 41s. 9d.). 
Serenade : 

Philh., Kletzki (7/54) 33CX1164 
Belgian R.O., And 
(8/56) LGM65036 ; or (7/57) LXG66071 


Berlin R.1.A.S., Fricsay (11/56) DGM13336 
Boston S.O., Munch (10/57) RB16025 


Borodin’s Nocturne, in Sargent’s arrange- 
ment, sounds lush and Russian, in spite of 
the warmth infused into it by the arrange- 
ment (mostly discreet doublings and nicely- 
chosen solo passages) and by Ormandy’s 
interpretation. Tonally, this is one of the 
best things on the disc. The opening ’cello 
tune is ravishingly phrased, and when the 
violins take up the theme one can only 
marvel at the fabulous security of intonation, 
the unanimity of ensemble, and the 
fantastically fresh bloom on the tone. 

Barber’s Adagio (taken, like the previous 
piece, from a string quartet) is well played 
and splendidly recorded, with an exception- 
ally wide dynamic range. The strings of 
the Boston Symphony (R.C.A. RB16025) 
sound harder and less lyrical. Greensleeves, 
too, is fortunate in both performance and 
recording. 

The other side of the record is entirely 
taken up by Tchaikovsky’s Serenade for 
Strings, and as this work now appears for 
the fifth time on LPs, and may often be the 
main item sought amongst the various 
** concerts ”, it seems worth-while to com- 
pare Ormandy’s performance with what has 
gone before. It is odd that so straightforward 
a work should be so often misunderstood, 
but this is unfortunately true. One 
annotator calls it “one of the most extrovert 
works Tchaikovsky has given us”, but the 
composer tells us that he wrote it from “an 
inward impulse”, and that is precisely what 
comes to the fore in the tortuous working- 
out of the first movement and the dark 
brooding of the “‘ Elegy”. Another sleeve- 
scribe pronounces the solemn introduction 
as “rather reminiscent of Handel”, but 
Tchaikovsky (writing to Madame von 
Meck) called it “‘ my homage to Mozart: 
it is intended to be an imitation of his style, 
and I should be delighted if I thought I had 
in any way approached my model”. 

Similar misunderstandings can be sensed 
in certain of these interpretations, which will 
be compared movement by movement. 

I. The sound is full, but not clear 
enough for the exceptionally fast tempo 
Ormandy adopts for the quick section. The 
slows are well done, and the utmost is made 
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of the nobly rising scale of ’cellos and basses, 
which Kletzki spoils slightly by hurrying. 
André treats the whole movement in 
summary fashion, and he is not helped by a 
boxy acoustic and cold string-playing. The 
Berliners, under Fricsay, produce a good 
sound and are excellently recorded, but the 
slow introduction is thrown away at an 
entirely undignified tempo, while the Allegro, 
on the other hand, is made heavy work of by 
orchestra and conductor alike. Munch is 
first-rate, but makes an unwarranted cut 
from bar 208 to 239. 

II. Ormandy gives a good account of 
the Waltz, but blots his copy-book at one 
point by asking first and second violins to 
schmalzify a pair of held notes. André is 
too fast and his players too mechanical. 
The Philharmonia strings, under Kletzki, 
are at their silkiest and most persuasive. 
Munch and Fricsay ‘both manage to be 
graceful, though the Germans make a shade 
too much of the grace-notes recurring 
throughout the main theme. 

III. The Elegy leaps away at the flick 
of Ormandy’s down-beat, so that when the 
poco pi mosso section arrives the music has 
already moved on so much that the tempo 
practically remains the same. At the very 
end, the chord played entirely in harmonics 
is of breathtaking beauty. André’s tempo is 
much more sensible, though he misses the 
pp at the very beginning. Strangest of all is 
Kletzki, who interprets Tchaikovsky’s simple 
tenuto mark as an injunction to double the 
value of the first note! He indulges in 
rather too much rubato, though the string 
tone is exquisite and the pianissimos are 
genuine. Most successful of all is Munch, 
whose tempo is superbly suited to the 
elegiac nature of the music. Fricsay is quite 
the opposite, and hurries unforgiveably. 

IV. In the Finale, Ormandy, having 
blotted his copy-book, now proceeds to tear 
several pages out. In fact he jumps from 
bar 72 to bar 284, missing out the second 
theme’s appearance in E flat, the entire 
development section, and the first part of 
the reprise. This is to be deplored, as it 
completely spoils Tchaikovsky’s key-scheme 
(both tunes are heard only in C major, of 
which there is too much, anyway) and 
upsets the balance of the four movements. 
André and Munch are adequate in this 
movement, Fricsay poor. Kletzki coaxes 
some fine playing from the orchestra, which 
is sonorous without being overpowering. 

Tosum up: Kletzki’s version, though the 
earliest of the five, is by far the best. It is 
complete, and the playing is superb. 


Corrections 

Lipatti’s recording of four of the Chopin 
Waltzes, the Bach Partita in B flat and the 
Mozart A minor Sonata was made at his 
home in July, not September, of 1950. (The 
catalogue numbers for this issue are 
correctly stated in the review but not 
in the Columbia Advert.) In speaking of 
the singing of Pogner, in my review of 
the new Meistersinger discs, I should have 
said that Dalberg’s singing of the part 
(Columbia) not Edelmann’s (Decca) w 
poor. 
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LIEDERKREIS, Op. 24 
and HEINE SONGS 


Du bist wie eine Blume; Tragodie: 
Entflich mit mir, Es fiel ein Reif; Der arme Peter: 
Der Hans und die Grete, In meiner Brust, 
Der arme Peter wankt vorbei; Mein Wagen rollt langsam; 
Abends am Strand; Die feindlichen Briider; Belsatzar 
ALPI551 (Available March 7th) 


German text and English translations are shown on 
the back of the record cover 
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led to the rapid 
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GYORG 
CZIFFR: 


No. 2 in C sharp minor; 

No. 6 in D flat ; 
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CHAMBER MUSIC 
DVORAK. String Quartet in A flat 
major, - 105. Janacek et. 
D.G.G. DGM18386 (12 in., 41s. 9d.). 
Barchet Qt. (11/54) PL7570 


Barylli Qt. (8/55) WLP5337 
I am not sure that we really needed 
another recording of Dvorak’s A _ flat 
quartet. There is already a serviceable 
version by the Barchet, and, if you want 
value for money and are prepared to put up 
with not toe good a recording quality, the 
Baryllis give you the Dvorak piano quintet 
as well for the same money. Still, it would 
be unwise for any other company to try to 
compete with this new version by the 
Janacek Quartet. This, wanted or not, is a 
splendid performance, superlatively 
recorded. I thought the last movement 
(which I always find rambles rather much 
for my taste) was not played with quite so 
much finish as the others, and in the second 
section of the scherzo the important second 
violin part—it takes up the first violin tune 
of the first section—was inaudible ; the 
Barchet Quartet manage the balance better 
at this point. But otherwise I found the 
playing fresh and disarming, which is just 
what Dvorak needs. R.F. 


MOZART. Violin Sonatas. No. 32 in 
B flat major, K.454; No. 34 in A 


major, K.526. Yehudi Menuhin 
(violin), Louis Kentner (piano). 
H.M.V. ALP1547 (12 in., 41s. 84d.). 
Coupled as above : 
Grinke, Taylor (7/53) LXT2802 
(10/57) ABL3144 
Heifetz, Smith (9/56) ALP1331 


D. Oistrakh, Yampolsky (3/57) 38CX1415 
A comparison of this coupling with the pre- 
viously recommended version by Grumiaux 
and Haskil confirms that this Philips disc 
will be difficult to beat. Menuhin and 
Kentner do not seem much at their ease 
in Mozart. In the B flat sonata, Menuhin’s 
third note is quite perceptibly, even 
unpleasantly sharp, and he doesn’t really 
settle down until half-way through the 
Allegro. Strange things happen to the piano 
part at the opening of this breezy movement, 
for just before the theme is repeated, a 
downward run that should join on to the 
next bar is suddenly stopped, as if Kentner 
had stopped to flick a piece of studio off 
the keyboard. I cannot see any valid 
musical reason for this caesura, nor for the 
odd ornaments in Menuhin’s playing of the 
second subject. 


In the slow movement, both violinist and 
pianist produce an enchanting tone-quality, 
and Menuhin is sensitive to Mozart’s 
wonderful enharmonic modulation in the 
brief development section, raising the 
8B flat to an A sharp with consummate skill. 
The finale. is less successful, because of a 


slightly-too-fast tempo and a tendency by | 


Menuhin to clip the legato pairs of quavers. 


The A major sonata is more successful, 
on the whole, and the tempo chosen for the 
brilliant first movement is excellently suited 
‘o the character of the music. The passage- 
work just before the last return of the rondo 
theme, in the finale, is not too well played, 
however ; Grumiaux manages this much 


‘The GRAMOPHONE 


more expertly and his general tone-quality 
is more rounded and sonorous than that of 
Menuhin. Similarly, I think that Philips 
have captured the piano tone slightly better 
than H.M.V. For this reason I would still 
recommend Philips, though adamant 
admirers of Menuhin and Kentner may 


disagree. DS. 


MOZART. String Quartets. No. 22 inB 
flat major, K.589 : No. 23 in F major, 
K.590. Budapest String Quartet 
(Joseph Roisman, Alexander Schneider, 
violins ; Boris Kroyt, viola; Mischa 


Schneider, ’cello). Philips ABL3173 
(12 in., 41s. 9d.). 
Coupled os above : 
Barchet Qt (2/56) PL8260 
uartet No. 
Netherlands Qt. (2/56) ABL3080 
Amadeus 7, (3/57) ALP1307 
Quartet No. 
Qt. (4/54) LXT2852 
Amadeus Qt. (2/55) WLP5092 
Haydn (11/56) CLPC14 


Qt. 

It looks as though the Budapest Quartet, 
having given us all the Beethoven’s, are now 
embarking on a Mozart cycle. Not that 
these are likely to be new recordings, for 
their discs of the ten “ famous” Mozart 
quartets have been available in America for 
some time, and indeed their version of the 
G major and D minor was issued in this 
country over three years ago. On the 
evidence of this new record, I suspect that 
these players do not enjoy Mozart as much 
as Beethoven. Beautifully as they play, one 
is conscious of an insufficiency of vitality 
and indeed of interest compared, for 
instance, with the Amadeus Quartet. The 
Budapest players in each instance are 
recorded with much greater clarity, the 
Amadeus sounding a bit fuzzy in the B flat 
and bathroomy in the F major, through no 
fault of their own. But it is the Amadeus 
that capture the calm mood of the slow 
movement of the F major, and the vigour 
of its minuet. Neither quartet makes much 
of the other slow movement, a dull piece, 
by Mozartean standards. (He cannot have 
brooded long over bars 57-66.) The 
Amadeus try to make something of it by 
playing it too fast, and so does the Nether- 
lands Quartet. The Budapest Quartet 
adopt a more Mozartean tempo, but with- 
out solving the problem. They make a 
beautiful job of the finale of this quartet, 
its best movement, but elsewhere, and more 
particularly in the F major, there is more 
momentarily wobbling intonation than one 
would expect of them. However, the 
excellent recording quality compensates for 
any small deficiencies in the performance. 


HANDEL. Concerti Grossi, Op. 6: 
Concerto No. 10 in D minor; Concerto 
No. 11 in A major ; Concerto No. 12 
in B minor. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 
mann (with Otto Buchner, Franz 
Berger, violins ; Hans Melzer, ’cello ; 
Karl Richter, harpsichord). D.G.G. 


Archive APM14094 (12 in., 41s. 9d.). 
Boyd Neel put the Op. 6 Concerto Grossi 
on to three LP. discs, for Decca (to be 
strictly accurate, originally on to’six 10-inch 
discs which were then recut) ; Vox have 
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also issued a three-disc set, reviewed last 
month by D.S. The present record com- 
pletes the Archive set—except for No. 9, 
which seems to have been left out on the 
way—arranged on two 10-inch and two 
12-inch records. D.S. did not like the Vox 


issue (I have not heard it) ; I have liked 
the Archive one all along, and still do so, 
preferring the spacious, unhurried sweep of 
Lehmann’s readings, and the open acoustic, 
to the earlier set. But not preferring it by 
a very great deal, and in an altogether 
amateurish way so far as eighteenth-century 
performing-practice is concerned. I shall 
have to turn the disc over to D.S. to be 
informed about such matters. Meanwhile I 
would suggest that, except to someone with 
a special fondness for the spacious German 
performances, the less expensive Boyd Neel 
LXT5043 (less expensive not so much for 
the odd 1/94d. as because it also contains 
Concerto No. 9) will seem the better v4 
A.P. 


VIVALDI. The Four Seasons. Zimbler 
Sinfonietta. Solo violin: George 
Zazofsky. Argo RGI108 (12 in., 
9d.). 


Barchet, S.C.O., Munchinger 


Virtuosi di Roma (5/55) ALP1234 
Parikian, Philh., Giulini (9/56) 38CX1365 
Ayo, I Musici (9/56) ABL3$128 
Bacchetta, Ens., Witold (9/56) TWV91157 
liano, N. Y.S.0., Cantelli 1/57) AB 


Corig! 
Barchet, Stuttgart B. M., t 
(8/56) (1/58) PL9520 


A decade ago, the prospect of there being 
as many recordings of Vivaldi’s Four 
Seasons as of, for example, Brahms’s Fourth 
Symphony would have been fantastic ; 
and even now, when that is in fact the 
position, it remains inexplicable. Who are 
all these people clamouring for this parti- 
cular piece of early programme music ?— 
for I assume that the supply of yet another 
version must be based on demand—and 
why, if there is this insatiable demand, 
don’t we hear the work in concert halls ? 
Anyhow, with eight recordings to choose 
from we can afford to be thoroughly 
selective : it is no longer (as it was six years 
ago, when I reviewed the first version to be 
obtainable here) a question of welcoming 
someone’s enterprise and being glad to get 
a performance of reasonably good standard. 

This new set is distinctly variable in 
quality. The general tone is good, perhaps 
a little bass-heavy in places and a bit boxy 
in fortissimos ; but on the whole the string 
quality falls gratefully on the ear. The 
soloist is a little disappointing—an excellent 
leader (concert-master) no doubt, as we 
know him to be, but not a real soloist as 
this very exacting set of concertos requires. 
His intonation is fair but not flawless (the 
constant double-stopping and the exposed 
arpeggio passages find out some weaknesses), 
and he has a mannerism, evident in slow 
movements (e.g. in Spring), of starting a 
note cold and then adding vibrato later. 
The harpsichordist, balanced rather too 
close in Spring and Summer, seems to be 


. either inexperienced in continuo work or 


not to understand the rhythmic function of 
the instrument ; he frequently introduces 
ideas which are musically quite interesting, 
but which are inappropriate in their 
context or which merely smudge the 
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texture (e.g. in the finale of Autumn). But 
at least he is alive. The Zimbler ensemble 
is an accomplished one—the fact that it 
achieves these results without a conductor 
is indicative of its quality (though there 
is no particular merit in not having a 
conductor). This playing is efficient and 
quite stylish ; there is plenty of dash and 
drama in the storms of Summer; but one 
often feels that more imagination is wanted 
in the interpretation. Sometimes the team 
appears to be floundering uncompre- 
hendingly through a set of exercises. Did 
no one stop to think that to play a whole 
passage of repeated notes all exactly the 
same is just a bore ? Yet this is what we 
get in, for instance, the first movements of 
Autumn and Winter. As regards tempi, 
Allegros are taken very ploddingly ; yet 
for some reason the Adagio melto of Autumn 
is played at double speed. Perhaps a 
conductor might have been a good idea, 
after al] ? 

All of which leaves us roughly where we 
were, with the Witold out on technical, 
and Philips’s Cantelli on stylistic, grounds ; 
Columbia’s Giulini over-romantic and too 
resonant, Reinhardt conscientious and clean 
but a bit dull, the Vi: tuosi di Roma lively 
but tending to hurry and only fair in tonal 
reproduction, Miinchirger worthy but in- 
sufficiently flowing. The best—and the 
cheapest—is still, I suggest, the performance 
by I Musici on Philips. LS. 


VIVALDI. Il Cimento dell’ Armonia e 
dell’ Invenzione, Op. 8: Concerto 
No. 5 in E flat major ; Concerto No. 6 
in C major; Concerto No. 7 in D 
minor ; Concerto No. 8 in G minor. 
I Musici with Felix Ayo (violin). 
Philips ABL3182 (12 in., 41s. 9d.). 
Barchet, Stuttgart P.M., Reinhardt (8/56) DL173 

And here, by coincidence, are the Musici 
themselves, extending their recording of the 

Vivaldi Op. 8 set from the Four Seasons 

(referred to above) as far as No. 8 of the 

twelve concertos. A fair comparison with 

the Barchet series (Vox DL173-3 contains 
the same four concertos as here) may 
perhaps be most easily established by an 
examination of No. 5 (“ Storm at Sea”’). 
Dutifully listening to Barchet and _ his 
colleagues all through, I found myself 
almost stupefied with boredom : the playing 
is efficient, but square, inflexible, unflowing, 
deadeningly monotonous, lacking in either 
grace or drama. With I Musici, one’s 
attention is held — indeed, gripped — 
throughout: it is not the faster speed (the 
work runs over a minute less than in 
the Pro Musica version) which makes it 
ten times as exciting, but the general 
feeling of impetus in the performance, the 
shaping of phrases and the dynamic 
subtleties which get behind the mere 
superficial note-playing with which Pro 

Musica are content. In the finale of No. 6 

(“ Pleasure’), too, the contrast between 

the easy flow of the Italians and the 

hearty determination of the Germans is 
very striking. Felix Ayo is a really dis- 
tinguished soloist, warm in tone and dead 
sure in intonation—he is, however, placed 
rather far away from the mike, so that the 
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effect is somewhat as if he were standing at 
the back of the platform. The harpsi- 
chord level is also in places on the low 
side, but the player provides an effective, 
if subdued, continuo part. This second 
instalment of Vivaldi’s Op. 8, in fact, 
comes up to the high standard established 
by I Musici in their recording of the Four 
Seasons: they show once again that they 
are thoroughly musical. L.S. 


INSTRUMENTAL 


BACH. Preludes and Fugues : BWV531 
in C major; BWV532 in D major ; 
BWV533 in E minor; BWV535 in 
G minor. Fantasia and Fugue : 
BWV537 in C minor. Helmut 
Walcha (organ). D.G.G. Archive 
APM14505 (12 in., 41s. 9d.). 

Walcha’s latest instalment to the monu- 
mental issue of Bach’s complete organ 

works which he is recording for D.G.G. 

contains some of the big favourites, as 

admirably played and recorded as the rest 
have been—though the pitch, whether of the 
organ itself or in the recording process, 
comes out a semitone sharp. (This statement 
has been checked, re-checked, verified and 
attested on different machines and different 
ears.) This great artist seems to me to 
possess, beyond his musicianly phrasing, 
clean technique and sure instinct for tempo 
and registration, two outstanding virtues— 

a fine sense of rhythm, which always keeps a 

work buoyant and alive (there is rarely 

“dead ground ” in his performances), and 

an ability to see a work as a whole, so that 

all its parts are in proper perspective and its 
structure is made evident. Take the Prelude 
and Fugue in D here: there is a splendid 
impetus to the opening, the recitative is not 
only convincing in itself but well integrated 
into the whole, and the fugue (which can 
sound so long) is light and flowing through- 
out. The E minor, again, has a powerful 
rhythmic thrust, and the G minor is notable 
for the brilliance and sureness of its bravura 
(it also contains some very attractive 
registration). In the C minor, though he 
keeps it moving, he uses mixtures which 
become a bit obtrusive, and through some 
acoustical quirk some pedal notes disappear 
almost completely, as if they had suddenly 
fallen through holes in the floor. As to the 

C major, even Walcha cannot make it 

sound other than the empty showpiece it is— 

one of the few works by Bach it is better to 
overlook. LS. 


BACH. Keyboard Works. Fifteen two- 
part Inventions, BWV772-786. Eta 
Harich-Schneider (clavichord) 
D.G.G. Archive AP13414 (30s. 11d.). 

Very well recorded as this disc is—about 
the most faithful recording of the clavichord 

I have heard—and played with scrupulous 

care by this distinguished musicologist, it 

will nevertheless, I think, be best appreciated 
by scholars and students. Not many people 
will want to sit down and listen in sequence 
to these fifteen little pieces written “ for 
the enlightenment of those lovers of the 
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clavier who desire to achieve facility in 
two-part playing”, however ingenious or 
engaging are Bach’s ideas ; and it must be 
confessed that, delightful to the player as is 
the clavichord, the “ thrilling confidant of 
solitude ”’ (as it was once called) makes for 
dull listening for any length of time. 
However, it was Bach’s favourite home 
instrument, and it is good to hear the 
Inventions in the right colour for once. 
Save for one or two exaggerated accents 
and an occasional incompleteness of finger 
control in semiquavers (or are they intended 
as notes inégales ?), there is little one could 
fault in this well-produced record. The 
pitch of the instrument used is a tone down 
from the present-day norm. LS. 


BEETHOVEN. Piano Sonatas. No. 15 
in D major, Op. 28, “ Pastoral”. 
No. 16 in G major, Op. 31, No. 1. 
Wilhelm K (piano). D.G.G. 
DGM18055 (12 in., 41s. 9d.). 

Sonata No. 15 : 
Matthews (5/54) 38SX1021 
Backhaus (6/54) LX T2903 
Frugoni (5/55) PL8650 

Sonata No. 16 : 
Backhaus (12/54) LX T2950 
A marvellous performance of the un- 
accountably neglected G major Sonata, 
coupled to a disappointing one of the 

** Pastoral”. So your feeling about this 

disc will depend on which of the two works 

is your first interest. 


Kempff’s performance of Op. 28 is 
strangely undervitalised, lacklustre. In 
the first movement he is gentle and tender, 
cradling the theme but not suggesting the 
underplay of rippling strength which I 
admired in Frugoni’s performance. The 
Andante sounds a shade depressed, the 
Scherzo lacks brilliance and animation, 
and the crescendo to the climax of the 
finale (which is taken at a lazily swinging 
tempo) sounds relatively tame. I have 
exaggerated this description perhaps, cari- 
catured rather than characterised it, for of 
course there is a compensating delicacy, 
and the execution—given the reading—is 
very fine. It is the sort of performance you 
might run through in the mind’s ear, lying 
drowsily in the shade on a very hotsummer’s 
afternoon—finger-perfect but rather slack. 
The “ Pastoral” still awaits a thoroughly 
recommendable version. I feel now that I 
slightly overrated the Frugoni performance, 
for although it is certainly on the right lines, 
there is in several passages a lack of delicacy. 


From the opening bars of the G major 
Sonata, the listener is kept alert and 
attentive, for this is a reading filled with 
fancy and animation. In the slow movement, 
Kempff makes one hear the poetic surprises 
and delicate magical touches as if for the 
first time, and has a lovely way with the 
exceedingly varied kinds of texture. What 
a wonderful movement it is—enough, one 
would have thought, to justify frequent 
revival of the sonata. The final Rondo is 
taken, again, at a very easy tempo, but 
with a graciousness that never quite drops 
into slackness. 


The recording is first-rate, except for a 
hint of pre-echo during silent moments 
before loud entries in the G major Sonata. 

A.P. 
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The new Pye Mozart Lowboy has been specially designed to keep 
perfect company with the highly successful Pye 12 watt Contemporary 
Speaker. It incorporates the new Mozart 10 watt amplifier—one of 
the smallest and most efficient units ever devised for home use— 
leaving ample room for the fitting of a record player of your choice. 
Here is high fidelity at its best, at reasonable cost and in practical 
dimensions—complete in two matching units. See Pye 2-unit High 
Fidelity at your nearest Pye Dealers. 


The creative mind of the scientist... in the hands of the craftsman 
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will accommodate a// Autochange or Transcription motors ; ail 
Amplifiers (no matter how large) ; plus most F.M. Tuners. 
OVERALL DIMENSIONS : 20 in. wide by 17 in. deep by 17 in. high ; 
plus 12 in. legs. Area beneath motor board (at non-auto level) 
13 in. high by 15} in. deep by 19 in. wide. 

Retail{Price : £9.9.0d. 

As Unit only (without legs) : £7.14.0d. 


THE NORDYK HI-FI UNITS 
The Speaker Enclosure (/eft), designed for 
8 in. and 10 in. Speakers on a simplified 

* Labyrinth’ principle to give an excellent 
response, costs £5.17.6d. The Record 
Unit (centre) holds 150 records, price 
£4.17.6d. The Gram Unit on the right will 
take most turntables and amplifiers, 
possibly an FM Tuner also. It can 
alternatively be fitted with a Tape Deck. 
Each Unit is 20” wide, 14” deep, 14” high. 
Price £5.19.6d. 

The three units stand on the Continental 
Bench, which has a solid 5’ ebonised top 
with a brass thread along the front edge, 
and six ebonised legs with brass ferrules. 
Price complete : £4.17.6d. 


Please send a card for details of our full 
range of hi-fi furniture, record storage, 
and record indexing systems. If you can 
indicate your nearest main shopping 
centre we shall be pleased to give you the 
name of our local stockist. 


is a handsome cabinet specifically designed to accommodate every 
piece of Hi-Fi Equipment on the market. It will accommodate 
every Turntable (Transcription or Autochange) ; every 

Amplifier ; plus every F.M. Tuner—with room to spare. 
OVERALL DIMENSIONS : 20 in. wide by 18 in. deep by 34 in. high. 
Area beneath motor board : 18 in. high by 18 in. wide by 19 in. 
deep. 

Retail Price : £16.16.0d. 


BROOK ROAD +: LONDON N.22+ BOWES PARK 7487-8 
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BEETHOVEN. Thirty-two Variations 
in C minor. Andante favori in 
F major. Albumblatt “ Fiir Elise ” 
in A minor. Six Bagatelles, 
Op. 126. Six Ecossaises in E flat 
major. Andor Foldes (piano). 
D.G.G. DGM18387 (12 in., 41s. 9d.). 

Strangely enough, the Thirty-two Varia- 
tions have until now not been available on 
LP except in a recording by Adelina de 
Lara. Schnabel never did them (though 
no doubt in due course we shall have a 
reissue of the Op. 126 Bagatelles from the 
Beethoven Society albums). The fine Grant 
Johannesen set of Bagatelles (Nixa) has 
been deleted, so we must look to this record 
for a collection of Beethoven’s smaller piano 
pieces. 

But it is disappointing. Foldes’s main aim 
seems to have been to execute’ the music 
cleanly, clearly and exactly. He makes 
both the C minor Variations and the 
Bagatelles sound like exercises, so that 
although, in the former work, we may 
admire the firm left hand in Variation XX, 
we may well wish that XXV were more 
graceful, or that in XXVIII the romantic 
mood implied by the writing were not so 
completely missing. The finest passages in 
the Bagatelles are the toccata-like ones of 
No. 2. It is all fine, in a way—with a cold, 
fine precision. 

The opening of the Andante in F major, 
originally intended as slow movement to 
the “ Waldstein”, and its second 
edition an Andante Favori, has had all the 
sentiment, the gentle consolation, driven 
from it. That B flat melody no longer falls 
from the highest treble tenderly, delicately. 
The opening of “‘ Fir Elise ”’, the “twiddle” 
which spins itself out into the melody, 
sounds like an exercise in slow, even trill. 
It is only the Ecossaises which suddenly 
break free from the chilly discipline, and 
blossom delightfully. The main theme of 
these is, surprisingly, identical with that of 
Yvette Guilbert’s L’Eloge des Vieux (writ- 
ten by the Abbé de Lattaignant in the 
eighteenth century). The recording is at 
once deep and clear. A.P. 


FRANCK. Prelude, Chorale and Fugue. 
SCHUMANN. Fantasia in C major, 
Op. 17. Leonard Pennario (piano). 
Capitol P8397 ph in., 83d.). 
Prelude, Chorale 
Demus (1/54) WLP5163 
Katchen 5/54) LX T2869 
Malcuzynski 33C1031 
Chailley-Richez 6/56) TW91145 
Rubinstein (8/57) RB16005 


(7/51 
(3/54) PMD1010 
(7/54) LXT2933 
(12/54) CLP1017 
(12/54) ALP1168 


(1/55) WLP5157 
(9/55) DG16076 


It seems strange that two and a half years 
should have been able to pass without a 
new recording of the Schumann Fantasia. 
The Californian pianist, Leonard Pennario, 
gives a very able account of it, sensitive and 
musically conceived ; he is very much in 
command of the music. But I should rank 
it below Curzon’s more imaginative inter- 
pretation, Demus’s ardent one, or Foldes’s 
performance which has a rapt quality in the 
execution of the final pages, a sustained 
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lyrical beauty, that none of the other players 
seems quite to capture. 

The same sort of considerations apply to 
Pennario’s Franck ; it is all correctly and 
musically laid out, but there is not that 
sense that he believes deeply in the piece. 
It is capably done, but does not communi- 
cate any deep feeling. Again, I should make 
for Demus’s more emotional reading. The 
new disc, however, is excellently recorded. 

A.P. 


SCHUBERT. Moments Musicaux, 
Op. 94: No. | in C sharp ‘a 
No. 2 in A flat major; No. 

No. 5 in F minor ; No. 6 in A flat 
major. 

SCHUMANN. Waldscenen, Op. 82: 
No. 1, Eintritt im Walde ; No. 2, Jager 
auf der Lauer; No. 3, Einsame Blii- 
men ; No. 4, Verrufene Stelle ; No. 5, 
Freundliche Landschaft ; No. 6, Her- 

; No. 7, Vogel "als Prophet ; $ 

8, Jagdlied ; No. 9, Abschied. 

Withels, Backhaus (piano). Decca 
(12 in., 39s. 114d.). 

(3/54) ALP1103 

(12/55) DGM19001 

(10/57) DGM18355 

I enjoyed these performances, which are 

warm, affectionate, spontaneous ; and ex- 

cellently recorded. But you can guess what 

I am going to say: that Backhaus’s account 

of the Moments Musicaux does not bear 

comparison with Fischer’s, nor his Waldscenen 
with those of Sviatoslav Richter. It is true. 

There is a poetry and magic in Richter’s 

account of the Schumann pieces which 

makes you think that Backhaus is enjoying 
only the surface of them; and in Edwin 

Fischer’s Schubert, a delicacy and fancy 

beside which Backhaus seems a shade — 

minded. 


(4/51) LM4532 
(1/55) WLP5157 
(8/57) BLPC2 
(10/57) DGM18355 
CLP1002 
XT2869 


LGX66029 

34) BLP1061 

(5/55) NBR6015 

(3/57) DGM19077 

(7/57) P8337 

A lot of Schumann this month. Guiomar 
Novaes is always an interesting player, but 
probably you have bought by now the 
wonderful Sviatoslav Richter record 
(D.G.G.) which contains six of the Fantasie- 
stiicke coupled with the Waldscenen—and 
perhaps, long ago, the widely admired Anda 
recording of the Etudes Symphoniques—if not, 
indeed, the magical Cortot performance. I 
wouldn’t say that Mme Novaes quite 
matches up to this competition. The per- 
formance of the Fantasiestiicke finds her in a 
resolute mood, disinclined to let herself go. 
The reading is full of interestingly conceived 
points, but there is not a great deal of 
Schwung in Aufschwung, questioning mystery 
in Warum ?, or caprice in Grillen. It is all 
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very capable, and to be admired. One 
would welcome it in a recital ; but it would 
not be my first choice of a performance for 
repeated hearing. 

Likewise, there is more than a hint of 
pad in the handling of the Etudes 


Symphoniques. ‘The tone actually hardens 
in the sixth Etude, while in the eleventh the 
line does not always sing (though there are 
magical notes in this very variation). I 
would prefer the finale to sound more 
exuberant, especially in those impassioned 
modulations where restraint should surely 
be cast off. Mme Novaes is all strength and 
intellect where Cortot is glitter, elegance 
and feeling. Yet here is a reading which 
anyone with a interest in the 
work will want to hear. The recording is 
true, spacious and bright, though occasion- 
ally, on my copy, touched with surface 
noise. A.P. 


CHORAL AND SONG 


Florence Kopleff (contralto), New 
Conservato Chorus, 


ry 
Boston S ony Orchestra con- 
ducted by Charles Munch. R.C.A. 
RBICUI-2 (two 12 in., 79s. 11d.). 

(1/56) NBL5022-8 

In Philips recording of ‘Enfance du 
Christ Martial Singher doubled the parts of 
Herod and Joseph, Donald Gramm those 
of Polydorus (the officer of the watch) and 
the father of the Ishmaelite family. This 
was not altogether a happy arrangement 
as Joseph sings not long after Herod. The 
cast list printed on the cover of this libretto 
informs us that Giorgio Tozzi sings the parts 
of Polydorus, Herod, and the Ishmaelite 
father, and omits the name of Lucien 
Olivier which appears on the disc labels. 
In actual fact Tozzi sings the first and last 
of these parts and Olivier sings Herod: 
the part of Joseph is sung by Gérard 
Souzay. 

The new issue, which restores the few 
small cuts made in the previous recording, 
benefits from Charles Munch’s thoroughly 
idiomatic and imaginative handling of the 
score, more stylish orchestral playing, and 
a more spacious and vivid recording. 
Munch also makes more of the dramatic 
scenes of Herod’s Dream and the Sooth- 
sayers, aided by a very lively and expert 
chorus, and there is a better balance all 
through between voices and orchestra. At 
the exciting end of the Herod scene the 
brass blot out the descending chromatic 
woodwind passage (as also on the Philips 
disc) and—a very smal] blemish—there is 
a slight wobble on the final chord of the 
angelic chorus at the close of this first 
section of the work—a fault of the recording 
not of the excellent sopranos. 

It is a pity that an Italian singer was cast 
for the important part of the Narrator, for 
though Cesare Valetti sings with feeling and 
good tone he is no match for the beautifully 
articulated and fervently expressive per- 
formance of Léopold Simoneau 
(Philips), singing in his own language. 


58 
BERLIOZ. L’Enfance du Christ, Op. 25. ; 
Cesare Valletti (tenor), Gérard -. 
Souzay (baritone), Giorgio Tozzi 
(bass), Lucien Olivier (baritone), 
SCHUMANN. Fantasiestiicke, Op. 12. 
Etudes Symphoniques, Op. 13. 

Guiomar Novaes (piano). Vox 
PL10170 (12 in., 41s. 9d.). 
Fantasiestiiche: 
Blancard 
Demus 
Sigurjonsson 
Richter 
Etudes Symphoniques: a 
Lympany a 
Katchen 
Cortot (8/54) ALP1142 
Anda (10/53).88CX1072 
de Lara (9/54) AdLP3 a 
Fantasia : 
Weisz 
Scherzer 
Curzon 
Moiseiwitsch 
Brailowsky 
Demus 
Foldes 
4 
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In the lovely tenor solo in Part 2 Mr. 
Valetti does not cover his top notes in the 
phrase “ Voyez ce beau tapis d’herbe douce 
et fleurie” (‘‘ Behold this fair carpet of 
gentle grass and flowers ”’) as Mr. Simoneau, 
caressing the phrase, so beautifully does, 
but he does not fail to move us in the 
glorious solo, with chorus, at the end of the 
work. The chorus here, as all through, are 
first-rate. Florence Kopleff—a contralto 
again in a soprano part—avoids the 
plummy tone of her predecessor Mary 
Davenport (Philips) and sings with charm 
and simplicity, and Gérard Souzay is, I 
need hardly say, ideally cast as Joseph. 
Lucien Olivier’s Herod and Giorgio Tozzi’s 
Polydorus and Ishmaelite father are excel- 
lent. The angelic effects are effectively 
engineered. Surface, on my copy of the 
disc, is a little obtrusive at the start of the 
Epilogue, in which there are a number of 
silent beats, but this may be only a local 
fault. 

The well-produced libretto is preceded 
by a useful short essay on the work by 
J. N. Burk—though the final chorus is not 
one of “ beatification ” but of adoration— 
and the text is given in French and English. 

This fine performance and recording will, 
I hope, spread further the knowledge of a 
most beautiful work. A.R. 


BYRD. Mass in three voices. Motet: 
Civitas sancti tui. Motet: De 
lamentatione. The Renaissance 
Singers conducted by Michael 
Howard. Argo RGII4 (12 in., 
4ls. 9d.). 

With this record Argo and the Renaissance 
Singers complete their set of the Byrd masses 
—only three of them, as against Palestrina’s 
hundred and five, yet written with such 
purity of style, such inexhaustible melodic 
inventiveness that we can put the English- 
man and the Roman without further 
question in the same class as composers of 
music for the Mass. To write a musically 
successful mass for only three voices is some- 
thing of a tour de force, but Byrd’s contra- 
puntal mastery is so effortless that we are 
never conscious as we listen of the extreme 
economy of his means. It is not known 
exactly when the three masses were printed, 
since their publication was not officially 
registered at Stationers’ Hall and no title- 
page survives (if there ever was one). It 
seems likely that they may have been 
printed clandestinely by Thomas East about 
the beginning of James I’s reign, and 
probably written in the preceding five years. 
The works on the other side of the disc are 
both earlier. Civitas sancti tui was published 
in the first book of Byrd’s Cantiones Sacrae 
in 1589 (1569 on the sleeve is a misprint) ; 
it is the second part of the penitential motet 
Ne irascaris, and it seems to me a great pity 
that it should here be performed as if it were 
an independent composition. De lamentatione 
survives only in manuscript sources of the 
same date or a little earlier. It is not strictly 
a motet, being in fact a setting of part of the 
Lamentations sung at Tenebrae in the 
Roman Catholic Church. This particular 
section was not prescribed in the Sacrum 
breviary, but is the beginning of the first 
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lesson for Good Friday in the present rite. 
Stylistically it is more complex and 
backward-looking—more English—than the 
mass or Civitas sancti tui, and it may well 
have been composed as a companion-piece 
for Tallis’s magnificent Lamentations. 

The faults of these performances are soon 
noted and relatively unimportant. Out of 
an exaggerated concern for diction the choir 
sometimes adopts a staccato style of singing 
which gives a slightly absurd impression of 
self-conscious jauntiness and spoils the 
melodic flow of the music. The tone of the 
alto line is rather unattractive, and as all 
these pieces are (quite justifiably) performed 
with male voices only, it means that they 
are subjected to considerable strain in 
Civitos sancti tui. Also in this motet occurs a 
piece of bad taste that seems oddly out of 
place when compared with Michael 
Howard’s generally restrained and thought- 
ful handling of the music ; the antiphonal 
section to the words, ‘* Sion deserta, deserta 
facta est ’’, is taken so much slower than the 
rest of the motet that it sounds like another 
piece. But if Civitas sancti tui is unsatisfactory 
(both for these reasons and the fact that it 
is an incomplete piece) the remaining two 
works are much happier and would alone 
make this record a necessity for anyone who 
cares for the music of one of the few English 
composers of really European stature. 

The recording is admirable, being clear 
but not unresonant. Diction is, if anything 
too clear, but this may not be the fault of 
the recording. J.N. 


BACH. St. Matthew Passion, BWV244: 
**So ist mein Jesus nun gefangen ”’; 
“Sind Blitze, sind Donner” (Aria 
and Chorus No. 33). “ Er hat uns 
alles wohl gethan”’; ‘“‘ Aus Liebe will 
mein Heiland sterben” (Recitative 
and Aria, Nos. 57 and 58). 

Seefried (soprano), Herta Tépper 
(contralto), Thomanerchor and 

usorchester, Leipzig, 
conducted by Giinther Ramin. 
D.G.G. Archive EPA37145 (7 in., 
16s. 8$d.). 

The standard of performance and record- 
ing is as high as in the EP disc of the two 
arias from the same work, sung by Irmgard 
Seefried with the above conductor and 
orchestra, reviewed in the January, 1958, 
number of THE GRAMOPHONE (EPA 
37144). The two voices blend beautifully 
in the duet “ My Saviour Jesus now is 
taken ” (No. 33) and the urgent exclama- 
tions of the chorus, ‘‘ Leave Him! Bind 
Him Not!” together with their dramatic 
singing of the “lightnings and thunder ” 
double chorus are splendidly done. Miss 
Seefried sings equally beautifully in the 
recitative and aria “To us He hath done 
all things well”? and “ For love of us my 
Saviour suffered ” (Nos. 57-8) in the last of 
which the flute and oboe accompaniment 
is finely played. 

I am moved to hope again that these discs 
are taken from a complete performance of 
the great work. It should be a notable 
event if it is all as good as these excerpts. 
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COUPERIN. Messe pour les Paroisses. 
Pierre Cochereau (organ) with the 
Saint Paul Choir (Paris). London 
L’Oiseau-Lyre OL50155-6 (two 12 in., 
(79s. 11d.). 

Messe pour les Couvents. Pierre 
Cochereau (organ). London 
L’Oiseau- Lyre OL50157 (12 in., 
39s. 11}d.). Recorded at the Church 
of the Holy Cross, Le Mans. 
Messe pour les Paroisses : 
Gaston Litaize (6/55) DTL93039 
Stig Rasjo (11/55) TWV91110 

Frangois Couperin inherited the post of 
organist at the parish church of St.-Gervais 
in Paris at the age of eleven, and as this 
was, even in the seventeenth century, 
considered a little young to undertake its 
full responsibilities the composer Lalande 
(Oiseau-Lyre gave us two discs of his music 
recently) deputised for him for several 
years. Couperin took over in his eighteenth 
year, in 1685 or 1686, and only four years 
later he obtained a royal privilege to 
publish his organ-masses. Apparently he 
was unable to afford the heavy expense of 
having them printed, but they were issued 
in an authorised manuscript edition, bound 
up with an engraved title-page. The two 
works included in this volume are therefore 
Couperin’s earliest surviving music and also 
his complete organ works ; though he must 
have written organ music later in his life 
(and improvised still more) none of it has 
come down to us. 

The form of these organ-masses is the 
traditional one: a string of little pieces 
known as versets (Couperin’s word is 
couplets), intended to be played in alterna- 
tion with the chanting of the choir. Thus, 
for example, Gloria in excelsis Deo would be 
intoned by the celebrant, after which the 
organ would break in with Et in terra pax, 
with the chant taken up by the choir again 
at the words Laudamus te—and so on to the 
end, with alternate clauses for choir and 
organ. Two centuries earlier all the versets 
would have been based on the appropriate 
plainsong melody, but by Couperin’s day 
the place of plainsong in the organ-mass 
was vestigial ; in his Parish Mass he states 
it only in the first and last Kyries, and in the 
first versets only of Gloria, Sanctus and 
Agnus Dei—for the rest the music is freely 
composed, and exhibits an amazing variety 
of styles. The influence of opera and ballet 
can be clearly heard, as can that of the 
Italian trio-sonata, and yet in Couperin 
the string of short versets never becomes, as 
it does in the hands of some later composers, 
merely a selection of jaunty interludes, 
quite irrelevant to their liturgical context. 
For this reason it is particularly pleasing 
that the Parish Mass has been performed on 
these records complete with the alternating 
plainsong verses sung by the St. Paul Choir 
of Paris. For once the listener can get some 
idea of the way in which this music, 
functional as well as decorative, was 
intended to sound. The plainsong, incident- 
ally, is the mass known as Cunctipotens 
genitor, specified for major feast-days by the 
Paris use. For the sake of authenticity it is 
here performed not in the “ original” 
version established by the monks of Solesmes 
(it is No. IV in the Vatican edition), but 
as it might have ben sung in seventeenth- 
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BEETHOVEN 


Symphony No.9 in D minor, Op. 125 (Choral) - Teresa Stich-Randall (Soprano) 
Hilde Ross!-Majdan (Mezzo-soprano) Anton Dermota (Tenor) 

Paul Schoffler (Bass-baritone) - The Vienna State Opera Chorus 

The Vienna Symphony Orchestra + conducted by Karl Bohm. 

CFL 1011 


BIZET suppé PONCHIELLI 


Carmen—Suite. Overture: Morning, Noon and Night in Dance of the Hours (from La Gioconda) 
The Columbia Symphony Orchestra Vienna. The Columbia Symphony Orchestra 
conducted by Sir Thomas Beecham, Bart. The Royal Philharmonic Orchestra conducted by Sir Thomas Beecham, Bart. 
KFR 4001 conducted by Sir Thomas Beecham, Bart. CFE 15001! 


A Product of Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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plays 


in Full Dimen sional Sound 


Few visiting American virtuosos have achieved the international 
reputation of Mr. Leonard Pennario*. This brilliantly gifted young 
genius of the piano has won the admiration of concert-goers, 
record collectors and music critics alike, for his magnificent 
recordings in Capitol’s remarkable Full Dimensional Sound. 

If you enjoy listening to music you'll delight in Pennario’s 
perfect mastery of the keyboard. If you know music, you'll realise 
how rare such mastery is. For Pennario’s superb performances 
in Capitol’s Full Dimensional Sound are the closest approximation 
to actual sound in the concert hall ever to be recorded, 


* ROYAL FESTIVAL HALL CONCERT, March 7th 
Programme includes GarsHwin’s Rhapsody In Blue 


WIGMORE HALL RECITAL, March 29th 


E.M.!. RECORDS LTD 
8-11 GT CASTLE STREET 
LONDON W.1 


The Critics’ choice... 

BURNETT JAMES— Gramophone Record Review —‘ Pennario gives 

a brilliant performance of the solo part .. . in every way this must now be 
considered the outstanding version of the Khachaturian concerto.’ 
KHACHATURIAN Concerto for Piano and Orchestra 

Concert Arts Symphony Orchestra, conductor, Felix Slatkin .8349 

w. A. CHISLETT— Gramophone—‘. . . he and the orchestra play with 
magnificent brio and swagger.’ 

GERSHWIN’S Rhapsody In Blue and An American In Paris. 

Hollywood Bowl Symphony Orchestra, conductor, Felix Slatkin P8348 
ROGER FISKE— Gramophone — ‘ ‘Concerto Piano Encores’ says the label 
and it is a pleasure to find that Pennario does not always choose the 
obvious... Pennario manages with two hands music for which 

most of us would need at least four.’ 

CONCERTO PIANO ENCORES, Chopin, Debussy, Liszt, Siena, Aye ete. 


CONCERTOS UNDER THE STARS, including Warsaw Concerto, Cornish Rhapsody, 
etc. Hollywood Bowl Symphony Orchestra, conductor, Carmen Dragon P8326 


New March release 
CBsar FRANCK, Prelude, Chorale and Fugue 
SCHUMANN, Fantasia in C Major, Op. 17 .8897 
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century Paris; the results are not at first 
hearing very pleasant, but this may be 
because of the choir’s patent lack of con- 
viction. As Couperin makes no clear 
reference to plainsong in the other mass, 
designed for use in religious houses, this is 
performed simply as a recital of brief organ 
pieces. 

From what has been said so far it is 
clear, I think, that careful thought has gone 
into the presentation of these two organ- 
masses, and this is again evident in the 
playing cf M. Cochereau, who is the 
organist of Notre Dame in Paris. Alone 
among the three organists who have 
recorded this music he makes an attempt to 
apply the practice of notes inégales. This 
means, roughly speaking, that certain 
pieces written in 4/4 come out in 12/8, 
those written in 3/4 in 9/8, and so forth ; 
this is not a matter of antiquarian pedantry, 
for it imparts a fascinating lilt to music that 
can sound stiff and dull when the notes are 
played strictly as written. This is a point, 
and an important one, in M. Cochereau’s 
favour, but there are other things about 
his performance that seem to me less 
satisfactory. Rhythm is often allowed to 
slacken badly, particularly in the slower 
pieces—and it is a feature of this per- 
formance that these are very slow indeed. 
It’s true that Couperin gives no tempo- 
indications as such, yet such things as note- 
values and time-signatures by the con- 
ventions of the time convey more meaning 
than M. Cochereau is willing to find in 
them. As an example we might take the 
sixth verset of the Gloria of the Parish Mass 
(Qui tollis . . . suscipe deprecationem nostram). 
The mood should certainly be devotional, 
but whereas Litaize achieves this in a 
performance that takes just under four 
minutes, Cochereau chooses to take more 
than five and a half. To my ears this is 
grotesquely slow. The overall timing of the 
organ versets of this Gloria in the three 
available recordings are: Rasj6—18 min. 
41 sec. (sometimes a bit too brisk, ad- 
mittedly) ; Litaize—22 min. 07 sec. ; 
Cochereau—29 min. 05 sec. I am quite 
sure that these generally slow tempi spring 
from a desire to emphasise the devotional 
aspect of Couperin’s music, but I am bound 
to say that I think it mistaken. One has 
only to look at the sculpture and architec- 
ture of Couperin’s day to see how little 
stylistic difference was felt to be necessary 
between secular and religious art. Surely 
the same applies to music ? _M. Cochereau. 
is well known, here as well as in France, 
as a fine exponent of the music of Vierne 
and Widor, but I have yet to be convinced 
that he is at home in the grand siécle. 

A word or two about the organ used for 
these recordings. It is a modern (1950) 
instrument built (according to information 
kindly sent me by Mrs. Dyer of the Lyre- 
Bird Press) according to French classical 
specification. Unfortunately it has few of 


‘the tonal qualities of a seventeenth- or 


eighteenth-century organ, as can be heard 
by comparing it with the two rival versions 
of the Parish Mass. Litaize plays the organ 
of St.-Merri (Paris), built by Clicquot in 
1781, while Rasjé’s organ at Skanninge in 
Sweden dates mainly from the following 
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year, though parts of it go back to about 
1680. The organ at Le Mans has none of 
their refined clarity, sometimes soft, some- 
times glittering, and it is presumably 
because of this that Cochereau has had to 
make a number of compromises with 
Couperin’s registrations. These are not 
always unequivocal, but the claim made in 
the sleeve-note that they have been 
“* scrupulously followed ” is an exaggeration. 
This is the more irritating because several 
good early organs survive in France, among 
them Couperin’s own organ at St.-Gervais. 
It is a thousand pities that it could not have 
been used for the present recordings, 
whatever difficulties had to be overcome. 
The recording is on the whole satisfactory, 
although on my copy there is some fluctua- 
tion of pitch on side two. A certain lack of 
clarity is probably more the fault of the 
organ than of the recording engineers. 
J.N. 


DELIUS. Appalachia. An Arabesque. 
Royal Philharmonic Orchestra 
and Chorus conducted by Sir 
Thomas Beecham, Bart., 
with Einar Nérby (baritone). 
tana CFL1009 (12 in., 41s. 9d.). 

Four years ago A.R., hailed with under- 
standable delight this recording of Appalachia, 
then on a Columbia disc: in his praise of 
the work as being blessedly free from 
Delius’s weaknesses, of Beecham’s magical 
handling of the score, of the choral and 
orchestral performance and of the felicitous 
recording, I follow him completely. (Per- 
haps, to the spoilt ear of today, the big 
climaxes are just a wee bit compressed, but 
no one would think twice about it.) Now, 
reissued on this new label, we have gone 
one better by getting in addition, and for no 
extra cost, the first recording of a practically 
unknown Delius work. The Arabesque was 
written (partly in Sir Thomas Beecham’s 
house) to words by the Danish poet, Jans 
Peter Jacobsen, between 1911 and 1915, 
though it was not heard publicly until 1920 
and not in London until 1929. It is “a 
strange half-symbolic poem, dealing with 
the darker aspects of the god Pan... at 
once a lover’s rhapsody of long-lost love 
and a paean in praise of the brilliant, all- 
too-fleeting northern summer ”’. 

As in so many of Delius’s choral works, 
the vocal writing is far from comfortable (his 
mind worked instrumentally), and in the 
passionate sections he fal!s into his old trap 
of over-thick scoring, so that, even in a good 
recording such as this, detail becomes 
muddy. Yet this piece has passages which 
no Delius-lover would forego, moments of 
melting mournful enchantment ; and it is 
perhaps significant that the best music 
comes in the lovely desolate ending, rather 
than in the high exaltation of the first part, 
which, as the sleeve-note says, is “ unique 
for Delius in its style and idiom ”. Beecham 
leads a performance which vividly brings 
to life the composer’s thought, though it is 
handicapped by a solo baritone with a 
distractingly pronounced wobble. He sings, 
not in German or English as in the published 
score, but in the original Danish: the 
chorus copes valiantly, though whether from 
distant microphone placing or from pardon- 
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able linguistic diffidence scarcely a word is 
distinguishable. LS. 


Liederkreis, Op. 24. 
Lieder: Du bist wie eine Blume 
(No. 24 of “ Myrthen”, Op. 25). 
Tragédie: Entflich mit mir. Tragédie : 
Es fiel ein Reif (No. 3 of “‘ Romanzen- 
und Balladen” (Vol. 4), Op. 64). 
Der arme Peter: Der Hans und die 
Grete. Der arme Peter: In meiner 
Brust. Der arme Peter: Der arme 
Peter wankt vorbei (No. 3 of “ Ro- 
manzen und Balladen” (Vol. 3),Op.53). 
Mein Wagen rollt langsam (No. 4 of 
“Vier Gesinge”’, Op. 142). Abends 
am Strand (No. 3 of “ Romanzen 
und Balladen ” (Vol. 1), Op. 45). Die 
feindlichen Briider (No. 2 of “ Ro- 
manzen und Balladen ” (Vol. 2), Op. 
49). Belsazar, Op. 57. Dietrich 
Fischer-Dieskau (baritone), Gerald 
Moore (piano). H.M.V. ALP1551 
(12 in., 41s. 84d.). 

Last January I reviewed, with enthusiasm, 
another Schumann recital by Dietrich 
Fischer-Dieskau (on D.G.G.). This new 
one is even more recommendable. If 
Fischer-Dieskau goes on like this there will 
be a new resurgence of admiration for 
Schumann’s songs, for he is the most 
persuasive champion possible for them. In 
both records, he discovers song after song 
which is well worth reviving. 

In an adjacent column I review a 
Schumann/Heine recital in which Seefried 
is joined by Oskar Werner as speaker. This 
present disc is also a Schmann/Heine 
recital—only all of it is music—and it is 
far more enjoyable. The three Arme 
Peter songs are among those that appear 
on both. Seefried, in her bright per- 
formance, seems to see everything from 
Hans, and Grete’s point of view, almost to 
laugh at poor Peter in his workaday cloth- 
ing ; Fischer-Dieskau, as we should expect, 
identifies himself with Peter and is very 
touching, without being unsuitably emotional 
over it all. The three songs making up 
Tragédie also appear on both discs, or rather 
only the first two on the Fischer-Dieskau one, 
for Tragédie III is a soprano/tenor duet (in 
the other performance, as I have mentioned, 
this third song, “‘ Auf ihrem Grab ”’, is sung 
and spoken more or less simultaneously). 
Schumann’s setting (rasch und mit Feuer) and 
Fischer-Dieskau’s singing of “‘ Entflieh mit 
mir ” make me certain that Oskar Werner’s 
dispirited reading of the epigram is mis- 
conceived. In the second song, Seefried’s 
tone is so bloomy and radiant as to contra- 
dict the sense of the words. Among the 
miscellaneous songs, only Abends am Strand 
and Die feindlichen Briider seem to me 
relatively weak—perhaps because they are 
among Heine’s less distinguished poems. 
Belsazar, looks like a dullish dramatic ballad 
on paper, but Fischer-Dieskau brings it 
vividly to life, with his evocation of the 
splendid, gleaming feast, and the sudden 
fear that fell on the proud king. Gerald 
Moore—who plays superlatively throughout 

—must also be mentioned especially for his 

dramatic handling of the eerie modulations 

to which the writing on the wall appears. 
In May 1957, reviewing Souzay’s record- 
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ing, I wrote about the Op. 24 Liederkreis, a 
setting of nine poems which Heine planned 
as a self-contained sequence within his 
Jungen Leiden. At the same time, I compared 
Souzay and Fischer-Dieskau as Lieder 
singers ; and need not go again into reasons 
which in this case lift the latter’s performance 
of the cycle into another class even from 
Souzay’s fine one (Souzay’s performance is 
coupled with a selection of Wolf’s Mérike 
Lieder). It is perhaps enough to say that 
Fischer-Dieskau’s faults, if such you deemed 
them—-over-exquisite, almost croony inflec- 
tions on the one hand, and explosions on 
the other—have quite disappeared ; and 
that his virtues of tones at once marvellously 
beautiful and apt, wonderful phrasing, and 
superb utterance of the words, are heard at 
their very finest. The recording is super- 
latively good. 

Heine is not an easy poet. I had to keep 
flying to the dictionary—and so did another 
listener whose German is far better than 
mine. Please, will not H.M.V. produce an 
accompanying leaflet which prints the texts 
of the poems, and a literal English tran- 
lation. From Decca we can buy the words 
of the Liederkreis, for 6d. ; but we need them 
for the other side as well. Why offer the 
public the finest Lieder singing imaginable, 
without giving them at the same time the 
means to discover just how fine it is ? 

Since the songs are arranged so madden- 
ingly in the Peters complete edition of 
Schumann’s songs, and one has to draw up 
a key before settling down to listen, I 
append my “ index ” : 

Liederkreis : Nos. 1-8, 11.1; No. 9, 1.141 
Du bist, 1.54 

Tragddie, 11.152 

Der arme Peter, 1.174 

Mein Wagen, I1.210 

Abends am Strand, 11.125 


Feindlichen Briider, 11.128 
Belsazar, 11.144 A.P. 


[It has since been advised that the sleeve 
will carry the full German texts together 
with an English précis of each song. ED.] 


SCHUMANN: HEINE. Songs and 
Poems. Die Lotosblume: Waldein- 
samkeit* : Was will die einsame Trane : 
Mir traiumte, traurig schaute der 
Mond* : Du bist wie eine Blume : Man 
glaubt, dass ich mich grame*: Der 
Hans und die Grete: In meiner Brust : 
Der arme Peter: Lehn deine Wang’ 
an meine Wang’*: Dein Angesicht so 
lieb und schén: Auf Fliigeln des 
Gesanges*: Anfangs wollt’ ich fast 
verzagen: Entfieh mit mir*: Es fiel 
ein Reif: Auf ihrem Grab: Wie 
kannst du ruhig schlafen* : Mit 
Myrten und_ Rosen. Irmgard 
Seefried (soprano), Erik Werba 
(piano), Oskar Werner (speaker). 
D.G.G. DGM19067 (12 in., 41s. 9d.). 

J doubt whether this mixed recital is a 
complete success, whether, in fact, the 
gramophone is the right medium for the 
kind of programme which the Apollo 

Society occasionally puts on in the Festival 

Hall Recital Room. Granted that it is, that 

you will willingly sit down again and again 

to listen to peems alternating with songs 

(the read poems are marked with an 

asterisk in the listing above), even then, 
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I doubt whether Oskar Werner is an ideal 
reader of Heine. I say this very tentatively, 
being no kind of judge of German poetry- 
reading. But it seems to me that Herr 
Werner’s tremendously reticent way with 
the verse borders on the prosaic. One 
cannot help contrasting his almost tentative 
delivery with Schumann’s declamation. 
He hurries over the middle stanzas of 
** On Wings of Song ” as if he were faintly 
ashamed of the exotic picture, the 
“ frommen, klugen Gazell’n”’ and the rest ; 
and surely he misses the clinching-point of 
Tragédie I Entflieh mit mir ”’) : 


Und bleibst du aus im Vaterhaus. 
Wirst doch wie in der Fremde sein. 


That seems to me a strong saying, not one 
to “throw away”. But perhaps I am 
wrong, and this is just the way Heine 
should be spoken. 

Miss Seefried’s contributions are 
extremely beautiful ; she sings in ravishing 
tones, and with fullness of voice, no dainty 
hinting. I have written before how, in 
the last resort, she never gives me the kind 
of pleasure that Elisabeth Schumann did, 
never brings each phrase to life with a 
feeling for the words and situation that 
transcends beautiful vocalisation. But her 
performances could not be called anything 
less than lovely, and they are well accom- 
panied. 

Tragédie ITI, originally a duet, is here a 
joint effort by speaker and soprano. He 
puts in the lines first, over the accompani- 
ment, as if he were prompting—as one 
sometimes does when playing to a friend 
an old record on which the words are not 
quite clear. But Miss Seefried’s words are 
impeccably clear, so that the result seems 
little more than a stunt. The record is 
selectively banded in some way which is 
not clear to me, and not made clear by 
label or sleeve, so that individual songs 
cannot easily be located until one has made 
one’s own key. A slip inside the sleeve and 
the sleeve itself provide German texts, 
without translation, omitting several stanzas 
of the very long recitation, Waldeinsamkeit. 
The recording is very real, but I get a 
trace of distortion in the second verse of 
Dein Angesicht. A.P. 


AN EASTER MATINS. Choir of King’s 
College Chapel, Cambridge, directed 
by Dr. Boris Ord with Eric Fletcher 
(organ). Argo RG120 (12 in., 41s. 9d.). 

The engineers seem to have got the 
measure of King’s College Chapel (by no. 
means an easy building in which to record) 
most successfully. Although this disc con- 
tains the whole service, including the 
prayers and lessons, I imagine that a large 
number of people will buy it for the musical 
items alone, and it is therefore good to be 
able to report that these are recorded very 
much better than the Gibbons anthems that 
came out a little while ago on Argo RG80. 

The choir is not recorded too close but all 

its words can be heard, and the balance 

with the organ (particularly difficult in such 

a resonant building) could hardly be better 

or more lifelike. 

The music used in this service is varied in 
style and, to my mind, in merit also. We 
start with the Easter carol, This joyful 
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Eastertide ; then, after the opening sentences, 
the Preces are sung in the setting by Thomas 
Tomkins, adapted slightly to make ther 
conform with the 1661 division between 
priest and choir. The Easter “‘ anthems ” 
or antiphons and the proper psalm are 
chanted, with the well-known King’s flexi- 
bility and unanimity ; this choir is one of 
the very few that can make me resigned to 
that musical and historical monstrosity, 
Anglican chant. Te Deum and Jubilate are 
sung in the setting by Herbert Howells 
written for the choir of King’s College and 
known as Collegium Regale. Its style, I 
personally find a little insipid, but perhaps 
it comes as near as possible to a solution of 
the terrible problem of finding a place for 
contemporary art in the service of the 
Churches—not an exclusively Anglican 
problem, this. The Responses are by 
Tomkins again, and the Lord’s Prayer, 
instead of being intoned, is sung to the 
dignified music of Robert Stone, a minor 
composer who flourished in the reign of 
Elizabeth and became a member of her 
Chapel Royal. 

Musically the high spot of the service is 
Byrd’s Haec dies—the big six-part setting of 
the antiphon published in the Cantiones Sacrae 
of 1591, and not the more succinct five-part 
gradual that occurs in the second book of 
Gradualia (1607). There is nothing odd 
about singing the anthem in Latin, for since 
the earliest days of the Anglican Church it 
has been permitted to conduct the entire 
service in Latin in cathedral and collegiate 
churches ; moreover Byrd’s setting was in 
all probability written for use by Queen 
Elizabeth’s own chapel. One could wish 
for slightly more weight and sonority in the 
choral tone here, but of course the choir is 
mainly composed of young voices. The 
service ends with that hymn which has been 
known to be (rather inappropriately) 
announced by its first line only as Jesus lives, 
no longer now. 

This disc should be just as much of a 
popular success as the earlier one of the 
Christmas Service of Nine Lessons and 
Carols, and it is even better recorded. Both 
will serve the excellent purpose of making 
everyone who hears them appreciate the 
dignity and beauty of the Anglican services 
when they are properly performed. J.N. 


OPERATIC 


GLUCK. Orpheus and Eurydice: 
“* Welch reiner Himmel deckt diesen ” 
(Orpheus’s Aria). 

EL. Julius Caesar: “Es blaut 
die Nacht ” (Cleopatra’s Aria). Mar- 
garete Klose (contralto), Bamberg 
Symphony Orchestra conducted by 
Artur Rother. D.G.G. EPL30255 
(7 in., 16s. 84d.). 

I bitterly regretted the withdrawal of the 
Nixa recording of Orpheus, with Margarete 
Klose in the name part, but it is some 
consolation to have a recording of this 
noble voiced singer in the lovely aria Che’ 
puro ciel (How pure a light) from the 
Elysian Fields scene. My only regret is 
that Miss Klose does not sing it in Italian, 
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DVORAK 

Legends, Op.59. 

The Little Orchestra Society 
conducted by Thomas Scherman. 
NBL 5044 


JOHANN STRAUSS 
Vienna Blood — Waltz, Op.354. 
Voices of Spring — Waltz, Op.410. 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt. 
ABE 10026 
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THE 


OF THE 
ORCHESTRA 


GRIEG 
Peer Gynt Suite No. |, Op.46: 


Morning. 


* The Death of Aase. 


Anitra's Dance. 


In the Hall of the Mountain King. 


The Philadelphia Orchestra 
conducted by Eugene Ormandy. 
ABE 10019 


HILIE s 


MOZART 

Famous Mozart Overtures: 
Idomeneo. 

Il Seraglio. 

Cosi Fan Tutte. 

The Marriage of Figaro. 
Don Giovanni. 

La Clemenza di Tito. 

The Magic Flute. 

The Vienna Symphony Orchestra 
conducted by Rudolf Moralt. 
SBR 6235 


TCHAIKOVSKY 

Serenade for Strings in C, Op.48. 
BORODIN 

Nocturne (from Quartet in D) 
BARBER 

Adagio for Strings, Op.11. 
VAUGHAN WILLIAMS 
Fantasia on Greensleeves. 

The Strings of the Philadelphia 
Orchestra 

conducted by Eugene Ormandy. 
ABL 3200 


— Philips Electrical Limited, Gramophone Records Division, 
Stanhope House, Stanhope Place, London, W.2. 


LONG-PLAYING RECORDS 


58 March, 1958 , 
nces. Advert 39 : 
omas 
thers 
weer 
ms 
are 
bee 
itely) a a 
li 
ag 
the 
and 
Both 
the 
rvices 
dice: 
sen” 
blaut 
Mar- 
ed by 
30255 
of the a 
yarete 
some 
f this 
Che’ 
the 
alian 


NEGRO SPIRITUALS: 
Go Down Moses. 

Balm in Gilead. 

By An® By. 


Sometimes | Feel Like a Motherless Child. 


Water Boy. 

Joshua Fit de Battle of Jericho. 
Paul Robeson (bass-baritone). 
Lawrence Brown (piano and tenor). 
NBE 11073 


SCHUBERT 

Quartet No. 15 in G, Op.16l. 
The Budapest String Quartet. 
ABL 3158 


oNG-PLAVING RECORDS the world-famous ‘Featherweight’ Pick-up. 
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VIVALDI 
Il Cimento dell’ Armonia e dell’ Invenzione, Op.8. 


Concerto No. 5 in E flat-La Tempesta di Mare. 
Concerto No. 6 in C —Il Piacere. 

Concerto No. 7 in D minor. 

Concerto No. 8 in G minor. 


Musici. 
Felix Ayo (violin). 
ABL 3182 


PROKOFIEV 

Peter and the Wolf, Op.67. 

Narrator: Cyril Ritchard. 

BRITTEN 

The Young Person's Guide to the Orchestra, Op.34 
(Variations and Fugue on a Theme of Purcell). 
The Philadelphia Orchestra 

conducted by Eugene Ormandy. 

ABL 3193 


ROBERT LOUIS STEVENSON 


Poems for Children: 

The Vagabond. 

Song of Travel. 

The Land of Counterpane. 
The Swing. 

From a Railway Carriage. 
The Cow. 

The Lamplighter. 

Armies in the Fire. 

Bed in Summer. 

The Land of Story Books. 
Keepsake Mill. 

Windy Nights. 

Escape at Bedtime. 

Read by Norman Shelley and 
Mary O'Farrell. 

CRB 1003 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating 
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Ber! Senofsky (Violin) 
Vienna Symphony Orchestra 
additions 
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PLAYS THE HIGH NOTE 


Play a high C upa high tree. Record it on the Elizabethan and 
it will play back a high C (up a high tree)—all of it, and nothing 
but. The Elizabethan re-creates the crescendo of an orchestra 
or the rustle of leaves in a breeze. (Why, it will almost record 
the grass growing). It gives you 
all the fun ofa first-rate recorder 
plus Elizabethan extras. Hi-fi 
sound and handsome looks. 
Excellent value— Model 56 only 
54 gns, and even the Essex only 
75 gns. Ask a dealer to demon- 
strate the Elizabethan to you, 
and you'll agree that it is right 


at the top of the tree. : 
The Elizabethan Esser 


Elizabethan 


FOR SOUND, NATURALLY 


For FREE illustrated literature, please let us have " 
your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 
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SYMPHONY No. 5 (English No. 3) in F Major 
Op. 76 


Conductor: KAREL SEJNA 
Shakespeare Festivities March (Smetana) 
Conductor : J. M. BURGHAUSER 
CZECH PHILHARMONIC ORCHESTRA 
LPV 79 


BACH 
Concerto No. 1 in D minor for Piano and Orchestra 
Syjatoslay Richter and the Czech Philharmonic 
Orchestra 
Conductor : VACLAV TALICH 
Partita No. 3 in A minor 
Huco Srevurer (piano) 
LPV 262 


DVORAK 

Symphonic Variations, Op. 78 

Czech Philharmonic Orchestra 
Conductor : KAREL SEJNA 


Theme and Variations for Piano 
JosEF PALENICEK 
LPV 109 
RYBA 
Czech Mass 


R. Vonasek, Jar. Hromadka, V. Krilova, 
M. Tauberova (soloists); Czech Singers’ Chorus 
Prague Radio Symphony Orchestra 
Conductor : JAN KUHN 
LPV 253 


SUK 
Serenade in E flat major, Op. 6 
Czech Philharmonic Orchestra 
Conductor : VACLAV TALICH 
LPV 5 


Songs from Far Away 
Vaclav Kucera and his Ensemble 
LPM 230 


KROMMER-KRAMAR 
Harmonie for Wind Instruments, Op. 71 
Prague Wind Instruments Ensemble 
LPM 60 
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as she did in the complete recording of the 
opera. The lovely pictorial orchestral 
accompaniment, so often played too loudly, 
has here just the right level of tone and the 
oboe soloist is excellent. Miss Klose’s 
classic style perhaps robs Cleopatra’s aria 
(V’adoro pupile—untranslatable) of some of 
its sensuous feeling—she is a commanding 
Cleopatra—but it, too, is beautifully sung. 


LORTZING. Der Wildschiitz: “ Auf 
des Lebens raschen Wogen ” (aria of 
the Baroness). Bavarian Radio Or- 
chestra conducted by Leopold Lud- 
wig. 

NICOLAI. The Merry Wives of Wind- 
sor: “Nun eilt herbei” (aria of 
Mistress Fluth). Munich Phil- 
harmonic Orchestra conducted by 
Ferdinand Leitner. Both with 
Maria Stader (soprano). D.G.G. 
EPL30114 (7 in., 16s. 84d.). 

The sleeve shows Mrs. Ford standing 
behind the oak—but this is the aria from 
the first act! Never mind. It is extracted 
from the D.G.G. “ complete” or rather 
dotted Merry Wives on DGM19049. Well 
recorded, adequately sung, it is possibly 
now the best available version of a charming 
scena, but it lacks mischief and sparkle. 

The Poacher is Lortzing’s best after Czar 
and Carpenter and this aria is a pleasant 
addition to the lists. Maria Stader is less 
in form on this side, occasionally not dead 
in tune and rather breathless over the 
ornamentation. But she pulls it off. Smart 
orchestral accompaniment in both cases 
and good balance mostly though the voice 
in the Lortzing is too near. So-so. 


P.H.-W. 
PUCCINI. La Bohéme. 
Rudolph Gi di Stefano (ten. 
Mare Rolando Panerai (bar. 
Schaunard Manuel Spatafora (bar. 


Colline Nicola Zaccaria (bass 
Benoit Carlo Badioli (bass 


Alcindoro Carlo Badioli (bass 
Mimi Maria Meneghini Callas (sop. 
Musetta Anna Moffo (sop. 
Parpignol Franco Ricciardi (ten. 
Custom House Officer Eraldo Coda (bass 
Sergeant Carlo Forti (bass 


Chorus and Orchestra of La Scala, 
Milan, conducted by Antonino Votto. 
Chorus master: Norberto Mola. 
Columbia 33CX1464-5 (two 12 in., 


Erede (1/52) LXT2622-3 
11/53) ALP1081-2 
1/57) ALP1409-10 


Beecham 

I hugely enjoyed this, a most vivid and 
affecting performance of a work which 
shows itself to be a masterpiece in nothing 
more than the fact that it comes up fresh 
and pungent even at the thousandth 
hearing, so long as all taking part believe 
in it. This they seem to. It is a beautiful 
bit of recording too, ultra vivid, full. of 
space and perspective and. clear as a bell. 
lf ycu are new to Bohéme or are contem- 
plating a complete set for the first time, go 
ahead and buy this one, relying on my word 
for it that you won’t be let down. Now 
a comparisons and special prejudices and 
oves. 

First, a little recapitulation. For sheer 
genius in conducting brio (but with dull 
singing) there is still Toscanini. For sheer 
lush glory in soaring strings and passionate 
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** Mimi-song ”’, you must still allow that 
the Beecham is at the moments of the 
greatest ardour more sensuously affecting 
than any other. For a lovely Mimi in 
Tebaldi but now rather old engineering 
and nothing special otherwise vocally and 
a dull hand from Erede, there is still the 
Decca. 

This Columbia is stamped with two hall 
marks. One Callas, the other Votto. This 
conductor is a favourite with singers and 
one sees why. He manages to give them 
absolute freedom without losing control 
of them. The principals here all sound 
thoroughly happy, thoroughly inside what 
they are doing, acting with quite unusual 
subtlety and veracity. The price to be paid 
is that sometimes Votto seems to be taking 
the score very slowly indeed. But if that is 
true, he does not fail to bring in the right 
kind of surging excitement when that is 
strongly needed (as I think one can say 
Erede does fail). For instance that 
moment where Mimi struggles up the 
stairs and drags herself into Rudolf’s arms 
half way through the last side—it hasn’t 
quite the immense tug that Beecham gives 
it, but then Callas is not De Los Angeles, 
either. 

No indeed she is not. The quality at the 
top is here rubbed bare of all bloom ; she 
does not seem to be able to “ soar” as De 
Los Angeles can, and if that is something 
you demand of a Puccini heroine, then 
Callas may disappoint you. Under pressure, 
all the spinto notes in fact show the usual 
tendency to beat or hover. But how richly 
does this singer make amends—by sensitivity 
of another sort, by the luminous meaning 
she gives to the words (all crystal clear 
which you can’t say of De Los Angeles) 
and the variety of tonal nuances she gives 
to the detail (superior in that to the un- 
changing beauty of Tebaldi). No blurting 
mars this brilliantly realised brilliant Mimi; 
no conventional vocal pathcs at (say) 
** Sono andati ” on the death-bed (and why 
should that statement be made in a voice 
ringing with drama, yet it nearly always 
is ?) The absolute sense cf fitness which 
goes into her contribution to the wonderful 
pattern which makes up the supper at the 
Café—the tone is like a wonderful oboist, 
endowed with speech, and at a hundred 
tiny points of characterisation, this Mimi 
comes alive and later haunts you in a most 
extraordinary way. As against that if you 
want a pure welling up of tone—as distinct 
fiom some subtle, artful diminuendo—you 
won’t get it. She is at her squalliest, and 
Vetto at his slowest, in the Mimi-Marcello 
duet near the start of Act III. The last 
notes of a marvellously feeling yet unsenti- 
mental ‘‘ Addio di Mimi” would have 
given Melba a fit, so wavering are they ; 
and yet I found Callas’s Mimi one of the 
most moving I have ever heard. 

The other membe~s of the cast are 
excellent. Di Stefano’s Rudolfo may not 
be mighty stylish at all points, but it sounds 
handsome, endearing, authentic and con- 
vincing, as if he deeply felt the role. It has 
ardour, youth, and a lovely immediacy 
which I miss a little in Bjérling (Beecham). 
Panerai is a young sounding, warmly 
agreeable Marcello—younger than Inghil- 


417 


ler: on Decca, not perhaps quite as full an 
artist as Merrill on H.M.V. (Beecham), but 
always reliable. Anna Moffo strikes me as 
the best of the Musettas, never shrill, yet 
vivid al] the time and taking her chances with 
great musical assurance and conviction. 

So, in sum, as I said, it turns on your 
reactions to Callas and to Votto’s tempi. I 
have given briefly mine and cannot predict 
yours, but for those buying blind, I repeat 
that I don’t think you'll be disappointed 


in toto. P.H.-W 

PUCCINI. La Tosca. 
Floria Tosca Zinka Milanov op 
Mario Cavaradossi Jussi —— ten. 
Baron Scarpia Leonard (bar. 
Cesare Angelotti Leonardo Monreale (bass 
Sacristan Fernando Corena (bass 
Spoletta Mario Carlin (ten. 
— Nestore Catalani (bass 

A Jailer Vincenzo Preziosa (bass 


Young Shepherd Giovanni Bianchini (boy sop. 
Orchestra and Chorus of the Rome 
House conducted by Erich 
Leinsdorf. R.C.A. RB16051-2 (two 
12 in., 79s. 11d.). 
Erede (11/52) LXT2730-1 
(12/52) ALP1020-1 
Sabata (12/53) 38CX1094-5 

The best Tosca is still Columbia’s with 
De Sabata conducting marvellously and 
Callas, Di Stefano and Gobbi in the lead. 
This new R.C.A. version recorded in Rome 
with the principals from New York has 
certain virtues of its own. It is of course 
richly recorded though I couldn’t get rid of 
a certain stinging, “‘ papery ”’ quality in the 
upper reaches of the strings at full volume. 
That it is less imaginatively balanced by the 
engineers in certain places less imaginatively 
conducted by the generally efficient Leins- 
dorf, you can at once test by playing the first 
inch or so of side four and comparing it with 
the wonderfully poetic Roman dawn which 
De Sabata paints. Here, in the new version, 
the church bells, instead of stealing on the 
misty air, are right on top of you—you can 

ee’ the chap tapping them. As for the 
shepherd lad, he’s in the room, not out on 
the slopes near the Tiber ! 

But there is plenty of excitement and 
when it comes to the big bangs this version 
is quite a good competitor for the Columbia, 
though it is a great pity that a little more 
care was not taken to get the agreement 
between singer and conductor perfect ; for 
instance in the first act love duet “‘ What 
eyes ... etc.”, Bjérling and the conductor 
haven’t quite agreed on the amount of 
expansion at the climax. Biérling pays a 
lot of attention to characterisation here ; he 
is more involved than sometimes. At one 
point in the first act, where he bids Ange- 
lotti farewell (when momentarily left alone 
after Tosca has stalked off) he sings abso- 
lutely magnificently, like a Caruso at the 
peak of his form, But too many of his set 
pieces—‘ E lucevan ” less, but certainly the 
initial “‘ Recondita armonia” are a little 
tired sounding—and that yell of “Vittoria” 
is decidedly perilous. But he is much too 
good an artist (one whom I have greatly 
admired and still do) to let us down 
seriously ; indeed his musicianship and 
presence of mind are a great stand-by 
when the lady in the case is so apt to get 
flustered. 

Milanov’s Tosca has a certain over-all 
magnificence which is very imposing and 
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for lack of which even Callas’s superbly 
acted rendering, not to mention Tebaldi 
and Caniglia slightly fall short. Milanov is, 
as Tosca was, a real old fashioned Prima 
Donna and if you can hear it in the great 
moments (take the opening of “ Vissi 
d’arte”” and the marvellous climax and 
diminuendo, on a floted note) you can also 
hear it in her bad patches. What you can 
get away with—with the Grand Manner! 

Tosca is a much more exacting role than 
people seem to think. I wish Grandi had 
recorded it. Caniglia who was thrilling 
in the third act “racconto di Tosca’ 
and Tebaldi who is so steady and radiant 
each had something to recommend them, 
but for sheer acting—for instance the 
moment where Scarpia shows Tosca the 
fan in the first act and she flares up, quickly 
dousing it—Callas with Gobbi as a foil, 
puts the others completely out of court as 
far as projecting the sudden change of 
mood goes. Milanov is strangely un-good 
at this sort of thing. She leans in a grand, 
swooping way on many cardinal words and 

hrases and as one knows, this “ tells” 
in a big opera house (this account of the part 
with its good things and bad, is very like 
what we heard last year at Covent Garden); 
but it does not “ tell”? so well under the 
microscopic scrutiny of gramophone re- 
cording as Callas’s detailed and dazzlingly 
intelligent thinking of the part. All the same, 
I bet Callas wouldn’t mind having some of 
the notes that Milanov has at her command, 
lovely quality, flawless production ; how- 
ever old the voice, it is at least never 
inadequately supported or “ torn ”’ like the 
top of some compasses. But Milanov does 
rather bang about, sometimes barking a 
little and frequently not “on the dot”. 
However, tastes differ. 

About Warren as compared to Gobbi I 
fear there can be little doubt as to which 
is the superior artist—play the start of 
Act II and see what Gobbi gets into it and 
into his seduction of Tosca. Warren is big, 
strong, bold, but his acting of the part seems 
quite primitive beside the Italian’s cunning 
with the sound of words. Of course it’s a 
splendid large-toned Scarpia with con- 
ventional cruelty in it, but Warren does not 
seem to have thought himself into the part 
half deeply enough for recording purposes. 
Corena as on Decca turns up as a good 
Sacristan, honours equal elsewhere. 

If you are not fussy about the acting of 
Tosca and the sense put behind the words, 
if in short you don’t follow Italian, these 
points may seem less intrusive. But the 
actual singing of the leading characters is 
not consistently so bright and feeling as on 
Columbia and as I suggested earlier, the 
actual playing of the Roman orchestra is 
inferior here to Milan’s, e.g. the ’cello solo 
in Act III. 

In short, good points, interesting account 
of a grand prima donna not quite at her 
best, and some fine moments, but no knock 
out for competitors. P.H.-W. 
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STRAUSS, R. Arabella. 

Arabella Lisa Della Casa (sop. 

Mandryka George London 

Graf Waldner Otto imann 

Zdenka Hilde Gueden (sop. 
tteo Anton Dermota (Tenor 

Adelaide Ira Malaniuk (m.-sop. 

Elemer Waldemar Kmentt (tenor 

Dominik Eberhard Wachter = 

Lamoral Harald Proglhoff (bass 

Fiakermilli Mimi Coertse (sop. 


Vienna Philharmonic 

conducted by Georg Solti. 

Four Last Songs. Lisa Della 
Casa (soprano), Vienna Philhar- 
monic Orchestra conducted by Karl 
Béhm. Decca LXT5403-6 (four 12 in., 
£7 19s. 10d.). 


Vienna in 1860—Sacher’s Hotel (pre- 
sumably) and Count Waldner’s daughter on 
the eve of a betrothal in spite of family 
straits, off to meet “Mr. Right” (der 
Richtige) at the Shrove Tuesday Cabbies’ 
Ball. To any romantic like myself the 
mere premise is irresistible. I think this is 
one of the most “‘ atmospherically ” attract- 
ive operas in the repertory. 

Yet Arabella has been a bit of a Cinderella. 
Although the last, and as he thought, the 
best libretto of Hoffanstahl who died before 
he could revise it—the composer’s Rosen- 
kavalier kept the younger sister in the 
shade. Now she has come into her own and 
this lovely glowing recording should set the 
seal on her success. 


Naturally first comparisons are always 
made with Der Rosenkavalier though the 
work really has a quite distinctive flavour 
and a story at once charming and risqué, 
highly different from the earlier work. But 
there is the waltzing ; and that was enough 
to set most critics saying “ Rinsings of 
much richer earlier score ” when the opera 
was first given here, with the same cast as 
the Dresden premiére of 1933, with Krauss 
conducting, and Ursuleac and Jerger in 
the leads. But things German all seemed a 
little smirched by then already and it has 
taken years for the work to establish itself 
here. Actually the waltzing, which in 1860 
is thoroughly in place and not in the least 
anachronistic as it is the Vienna of die 
Mraschallin, is a slightly false scent. For 
Strauss underplays his waltzing, this time. 
The second act indeed at first sight in 
theatre is apt to cheat expectation. Since 
Arabella is to go to a ball (we feel) couldn’t 
it be the ball to end all opera-balls ? But 
“On with the dance” is only sketched in 
fleetingly and the climax of the scene with 
Cabmens’ Milli “doing a Zerbinetta” for 
contrast to the luscious love duet which goes 
before it somehow leaves the audience in the 
air. 

Yet the genial old magician knew best. 
He is holding his hand for the last act and 
while keeping the gentle, musing, nubile 
girl’s attraction to the rather intimidating 
** rough diamond ” Mandryka at the centre 
of our attention, he is to put his all into the 
final scene, where Arabella descends the 
hotel staircase carrying the glass of water 
to pledge herself with the Croatian betrothal 
rite of the far flung estates whose master will 
be hers. It is a wonderful scene, one of the 
loveliest closing scenes Strauss ever wrote 
and it is most beautifully done here—on a 
par with Kleiber’s Rosenkavalier (after which 
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all reference to that predecessor must be 


dropped). 

George Solti’s handling of a score which is 
a mass of fleeting and subtle allusions is the 
reverse of pedantic; and when the flood gates 
need opening he does not hold back. The 
quality of the playing is superlative and 
the bloom on the recording a pleasure 
(we seem to be losing more and more that 
strange thinness which afflicted so much 
early LP recording) ; the string tone here 
is lovely and simply floods you up to the 
ceiling. I confess to have being thus extasié 
at least four times during a single hearing ! 
(“ Sent ” is the pop word). 

On casting, we have first an example of 
a singer meeting her role as though by fate. 
I know of no part Della Casa is more apt 
for, nor one she sings better or with more 
conviction. All sides of the character are 
there, the submissive daughter, the loyal 
sister, the flirt, the girl deeply serious when 
it comes to Mr. Right. Except in the most 
monstrously melistamatic and toppling pass- 
ages she keeps the (too numerous) words 
clear and puts feeling behind them, and if 
the appalling span of the “die Sonne blitze” 
in the second act love duet is patently rather 
a strain, it is the only example—the per- 
formance is everywhere elsewhere radiant 
and beautiful. She sings meltingly with 
Zdenka in thirds and sixths in the first act. 
Hilde Gueden has the same kind of pro- 
duction but a different grain of tone ; they 
sound like sisters yet they are different and 
distinguishable (Decca LW5029 is made to 
sound passé now). 

Zdenka is the hardest character to “ take” 
in the flesh. I recommend the extremely en- 
lightening accompanying essay by William 
Mann on the provenance of this somewhat 
piquant boy-girl. And you should most 
certainly have Decca’s 10s. libretto which 
runs both texts in lel and a most 
helpful “sound track” of the leading 
motives side by side. The complex and 
fascinating score involves you—it’s almost 
like reading Henry James (only intoxicating 
as well). 

Zdenka’s ruse is not ladylike of course 
(nor was what Mariana did to Angelo in 
Measure for Measure). ‘The trouble is, one 
cannot imagine that Matteo, a dashing 
young officer, would make such a mistake, 
even in the days when the crinoline kept a 
suitor at arms-length—by day. And the 
transvestism is different in kind from that 
of Cherubino or Oktavian or Siebel because 
in their case the conspiracy is general ; 
Zdenka only takes in his sister’s military 
suitors. And that—a stumbling-block in 
the theatre—hardly matters on records ; 
en ravanche we do miss the visual comedy 
where the impecunious papa is made free 
of the expansive Mandryka’s pocket book 
(“ Tcek, bedien dich ”—“ Help yourself, 
man ”’)—a scene so beautifully done by 
Uhde and Kiische in London and not 
emerging as very comic here. But Edelmann 
otherwise gets a great deal of character into 
the Count. 

What of the key figure Mandryka ? 
George London has first, the all-important 
weight and presence, vocally. Mandryka is . 
half peasant but an immensely rich landed 
gentleman and a canantod * * swell” in 
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the Victorian sense, with perfect manners. 
This essential impression is very well con- 
veyed, but one rather waits for another, 
gentler side of the character. He is supposed 
of course to sing rather frighteningly loud, 
but I feel that a few half-shades would have 
given relief to the figure. In short the vocal 
line is sometimes a little too bluntly drawn ; 
and the words—always too many words 
from Hoffmanstahl—are not all backed 
with as much imagination as they might be. 
Yet by the last scene I was identifying 
singers and characters perfectly. 

Duped Matteo is taken by Dermota in 
his stride; and the voices of the other 
suitors are well differentiated, especially say 
Kmentt as Elemer. Miss Coertse nips about, 
coping efficiently with Milli’s skit on 
Viennese coloratura. But all the detail of 
this Liebelei comes up fresh and vivid—a 
delightful progress from surpressed excite- 
ment to blissful first kiss: this is a lovely set. 

The jam mostly comes in sides 2, 4 and 7 
—some of the sides sound surprisingly short. 
Side 8 is a transfer of the soprano’s singing 
of the Last Songs, reviewed in THE 
GRAMOPHONE of December 1953 


STRAUSS, R. Der Rosenkavalier: 
Finale Act 1—‘‘ Da geht er hin” ; 
* Oh, sei er gut” ; “ Leicht will ich’s 
machen dir und mir”: Finale Act 3 
— Mein Gott! Es war nicht mehr 
als eine Farce’; “ So schnell hat sie 
ihn gar so lieb” ; “ Hab’ mir’s gelobt, 
ihn lieb zu haben ”’; “ Ist ein Traum, 
kann nicht wirklich sein”. Tiana 
Lemnitz (soprano), Elfride Trétschel 
(soprano), Georgine von Milinkovic 
(mezzo-soprano), Wiirttemberg State 
Orchestra, Stuttgart, conducted by 
Ferdinand Leitner. D.G.G. 
DGMI18011 (12 in., 41s. 9d.). 

Philip Hope-Wallace gave an enthusiastic 
review to the EP disc (EPL30141) of the 
Trio and Duet from the last act of Der 
Rosenkavalier in the August, 1957, number 
of THe GRAMOPHONE which I wholly 
endorse. On this LP, from which the EP 
was taken, the second side begins earlier, 
just after Baron Ochs’s exit, with Sophie’s 
words, “ Mein Gott! Es war nicht mehr 
als eine Farce”’ (“The whole affair has been 
a mere diversion and nothing more”) and 
continues, of course, to the end of the act. 
The first side begins with the Marschallin’s 
words, “‘ Da geht er hin” (“‘ Now go your 
ways”) just after the Baron’s exit in the 
first act and continues up to the end of the 
act. It is inaccurately labelled “ Mono- 
logue of the Marschallin ” and the titles 
above, as on the second side, give the 
impression that the music is not continuous. 

As it is the first side enables us to form 
a more complete idea of Tiana Lemnitz’s 
performance as the Marschallin. She 
begins the monologue “‘ I remember a girl, 
just like this one” rather too loudly and 
unreflectively but soon settles down and 
gives a beautifully sung and most sensitive 
interpretation of the part. She sounds, 
necessarily, more mature than Elizabeth 
Schwarzkopf but is, perhaps, more of the 
great lady. She has some (if not all), of 
Miss Schwarzkopf’s feeling for words, as for 


The GRAMOPHONE 


example when she speaks of herself as at 
one moment merry, another sad (“ Ein 
halb Mal lustig, ein halb Mal traurig ”’) 
or her tenderness at “Be not so sad 
Quinquin!” (“Sei er doch gut, Quinquin’’) 
and she deals beautifully with the poignant 
passage about the inexorable passage of 
time. Her directions to the Black Boy 
subtly convey concealed emotional tension 
and needless to say her tone in the exquisite 
phrase about the silver rose is ravishing. 
Miss Milinkovic’s beautifully sung Octavian 
is worthy of her, but the footmen’s rather 
ragged handling of their parts belongs 
rather to Baron Ochs’s household. 

The voices are too prominently recorded 
and it is not always easy to hear the 
orchestral part as clearly as one would wish 
on the first side. For better balance and 
more sensitive orchestral playing we must 
go to the complete Columbia recording but 
I would not wish to be without this disc. 

AR. 


ZELLER. Der Vogelhindler—excerpts. 
Princess Hilde Zadek (sop.) 
Christel Wilma Lipp (sop.) 

am Julius Patzak (ten. 
Adelaide 


Baron Weps 

Count Stanislaus 

Suffle 

Wurmchen Eberhard 

Schneck Erich Majkut (ten.) 


Vienna State Opera Chorus and 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips SBL5215 
(12 in., 33s. 84d.). 

Though it would probably surprise many 
people to learn it, this excellent operetta has 
had a professional production in English 
since the war (Irene Ambrus was in it, at 
the Palace). It dates from 1891 and contains 
at least one absolute hit—the slow waltz 
** Wie mein Ahnl zwanzig Jahr . . .”, which 
is better known here as the Nightingale 
Song, much in request in Housewives’ 
Choice and originally popularised by 
Elisabeth Schumann, with delicious 
whistlings, on H.M.V. E552, a peach now 
unobtainable. This beguiling tune comes 
here for the tenor in Act 2—and Patzak 
sings it nicely enough, Zadek gets it for a 
couple of measures and it “ figures exten- 
sively ” in the sort of drooling reflections 
which always usher in the reprise-filled final 
Act of a classical operetta such as this. 

The story ? Well, the hero is Adam, a 
bottom-slapping Tyrolean of somewhat 
fatiguingly jolly personality. By trade, and 
Mozartian derivation, he is a Papageno 
only given to waltzing and schmalzing 
(occasionally a gallop breaks in with the 
refreshing effect of a pint of bitter after a 
load of frankfurters). The scene is con- 
fusingly the Rhineland with that Pfalz 
island thing in evidence. A _princess— 
wouldn’t you know it ?—has come here 
dressed up as a maid (Mme Zadek)—very 
worrying for “ Christel the Post” (as she 
would be called in Wales) whose opening 
number, “Ich bin die Christel von der 
Post”, gives Wilma Lipp some attractive 
moments, but it will also show you that in 
operetta even distinguished singers often do 
not bother too much. The climax note is 
not taken clean—which this singer certainly 
could do if she liked. Soon ensues a delicious 
duet between Adam and the disguised 
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princess: ‘‘ When you give roses in the 
Tyrol it means . . .”—well, almost every- 
thing! Madly sentimental ? Or simply, 
delightful in a sub-Schubertian way ? 

The second side of this richly filled 
12-inch LP contains the famous song 
referred to above and a tightening of the 
plot such as it is, with its inevitable mal en- 
tendu. The last inch or so packs in the 
third Act, the highlights of which are the 
Princess’s ‘When the cherry blossom 
blooms ”’, and some high jinks by Adam in 
Tyrolese dialect (and, one feels certain, also 
costume, tenor’s knees and all). 

There is no awful dialogue, but you may 
find some of the comic male patter songs 
and duos so ugly in their Rhenish 
accents as to be almost unbearable. For 
the rest, I have nothing but praise. I cannot 
suggest it is another Merry Widow or 
Fledermaus, or up to the recorded standard 
vocally of those things, but the recording is 
decent and the ensemble firm. I fault the 
conducting as being a little stodgy here and 
there, but by and large, what melodies— 
what verve and what fun ! PW. 


OPERATIC CHORUSES. Aida (Verdi) : 
Triumphal Chorus. Il Trovatore 
(Verdi): Anvil Chorus. Tannhauser 
(Wagner) : Pilgrims’ Chorus. Lohen- 
grin (Wagner): Wedding Chorus. 
Faust (Gounod): Chorus from Act 2 
and Soldiers’ Chorus. Carmen (Bizet) : 
March and Chorus. Madame 
Butterfly (Puccini) : Humming 
Chorus. Hollywood Bowl Symphony 
Orchestra and Roger Wagner 
Chorale conducted by Roger Wagner. 
Capitol P8390 (12 in., 41s. 84d.). 

This record is decently engineered. The 
choristers are evidently a healthy lot, full of 
beans, not very good at French perhaps, 
but well on their toes and responding to the 
coach’s instructions. The orchestra is also 
an alpha plus outfit—the sporting language 
seems to come naturally. Conductor 
Wagner does nothing to disgrace a name so 
famous. The whole effect is vigorous yet 
curiously unimaginative. The Humming 
Chorus for instance sounds just exactly like 
a well drilled American glee club humming. 
And why not ? you may ask. The answer 
is that the Humming Chorus in its context 
is a wonderful wash of colour to a drama, 
an off-stage, half audible “ something ”’. 
Here it is simply the thing; and what is 
more, you can actually hear the intakes of 
breath which permit humming of such 
excellent all American quality ! 

Then, may one ask—do you really want 
the triumphal march and chorus from Aida 
without the descanting and wondrous wails 
of the principals ? It seems quite pointless 
to march to that great oompah climax 
minus the eponymous heroine. But I 
enjoyed the bouncing Fausteries and the 
Pilgrims trudging down the Wartburg 
hillside and the animation before the bull 
ring scene in Seville. Yes, even the Anvil 
Chorus surely proving that nothing in this. 
world need lack lovers. 

For the right person this is a good buy, 
but it should be recalled that Decca and 
others have also put out the concerted bits. 
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from some of their complete operas where 
in some cases you may find these things 
more surely embedded in their context. 
When once before I said I couldn’t imagine 
the man whe wanted to sit and listen to 
six Verdi choruses on end again and again, 
I had the nicest letter from a chap who said 
yes, that was just what he did like doing. 
Voila. P.H.-W. 


CARLO BERGONZI. Aida (Verdi): 
“Celeste Aida”. Luisa Miller 
(Verdi) : “Quando le sere al placido”’. 
La Forza del Destino (Verdi): “ La 
Vergine degli angeli”. Il Trovatore 
(Verdi): “Ah si, ben mio”. Un 
Ballo in Maschera (Verdi): “‘ Ma 
se m’e forza perderti”. L’Africaine 
(Meyerbeer); “O paradiso”. Andrea 
Chénier (Giordano): ‘‘ Come un bel 
de di maggio ”. Adriana Lecouvreur 
(Cilea): “La dolcissima effigie ” ; 


“L’anima stanca”’, Tosca 
(Puccini): Recondita armonia” ; 
“E lucevan le stelle’. Manon 


Lescaut (Puccini) ; ‘“* Donna non vidi 
mai ”’. Orchestra of the Accademia 
de Santa Cecilia, Rome, conducted 
by Gianandrea Gavazzeni. Decca 
LXT5407 (12 in., 39s. 114d.). 

Not “ just another Italian tenor ’’. ‘I see 
that Bergonzi has been snapped up by the 
perspicacious Bing of the New York Met. 
I am not surprised. Here is that rare bird 
a tenore robusto who is maturing into an 
artist. When he sang in London the most 
which critics could find to say was that he 
sang too loud (not A.P., however, who 
spotted him as a promising tenor). Now 
here, for once, is the usual self-imposed 
examination paper, almost routine for 
tenors, in which the hefty young singer not 
merely passes the test with high (if not yet 
top marks) but actually gives surprise and 
pleasure. I began with “ O paradiso ” and 
was delighted by the combination of 
generosity and tact. What a blessing after 
Del Monaco, and some others in this aria. 
The Chénier and the delicious piece of slush 
from Adriana (the first aria), confirm com- 
pletely one’s guess that this is the tenor who 
is going to go all the way. Though he is 
still capable of attacking under the note and 
such things, he has the idea of how a 
phrase should be shaped as a whole, not 
merely as a series of bull’s eye notes to be 
punched. The three Puccini’s are excellent 
though still rather unvaried, but he goes 
with the sense of the music all the time 
which is the great thing, so rare in these 
leather lunged lovers. 

What about the Verdi side ? Radames ? 
Yes—with some soft notes actually and no 
vulgarity, no scoop! ‘“ Parmi veder le 
lagrime ” might be more legato (but ought 
we not to marvel that it is at all?) This 
aria wants more poise. The Forza with its 
terribly exposing interval catches some 
throatiness and a not infallible legato, but it 
is, unquestionably superior to the run of the 
mill from a musicianship-angle. The “Ah 
si, ben mio” is simply one of the best I 
have heard—with a lovely shake in the 
right place. The tenor finishes with the 
penultimate scene from Ballo, with some 
grace and an idea of the effect to be had 
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from decreasing the volume (something 
unthinkable to most modern Italians) as a 
means of expression, but there is a tendency 
to throatiness in the lower notes too and one 
or two minor failings. 


In sum, this is the very opposite of the 
usual penance inflicted by a tenor recital 
disc. Bravo Bergonzi ! P.H.-W. 


HISTORICAL RECORDS 


PROKOFIEV. Concerto No. 3 in C 
major, Op. 26. Serge Prokofiev 
(piano). London Symphony Orch- 
estra conducted by Piero Coppola. 
Recorded June 1932. Solo Piano 
items: Suggestion diabolique, Op. 4, 
No. 4; Etude, Op. 52, No. 3; 
Andante (from Sonata No. 4 in C 
minor, Op. 29); Paysage, Op. 59, 
No. 2 ; Contes de la vieille grand’mére, 
Op. 31, Nos. 2 and 3 ; Gavotte No. 3, 
Op. 32; Sonatine pastorale, Op. 59, 
No. 3; Visions fugitives, Op. 22, Nos. 
9, 3, 17, 18, 11, 10, 16, 6 and 5; 
Gavotte No. 2, Op. 25. 
Prokofiev (piano). Recorded Feb- 
ruary and March, 1935. H.M.V. 
COLH3¢4 (12 in., 41s. 84d.). 

Good as it is to have re-issues of great 
performances from the past, in an age when 
execution is now often more esteemed than 
interpretation, it is when we come to 
composers in their own works that the 
gramophone record becomes a truly unique 
document for archives purposes. When, 
in addition, these composers were the finest 
interpreters of their own music—as was 
the case with Rachmaninov, Barték and 
Prokofiev—it is clear that their recordings 
should be preserved so as to hand on the 
authentic traditions to later generations. 

If you are looking for the most thrilling 
recording of this now popular concerto, 
you will, of course, scarcely want this: the 
Lympany or Katchen versions are the thing 
for ycu. Here the tone sounds its age, and 
a lot of detail is obscured by a none too 
happy balance. Yet the engineers have 
done wonders with the old discs, and 
despite the drawbacks, and despite one or 
two pretty obvious differences of opinion 
on tempi between soloist and orchestra— 
indeed, actually because of some of these 
differences—this is a valuable recording 
for pianists. We can see how determined 
Prokofiev was that the speed of the first 
movement should be kept going, and that 
the first variation in the slow movement, 
although expressive, really was meant to 
be l’istesso tempo (Katchen would have heen 
interested in this): we can hear that, 
despite the literal notation in the text. when 
Prokofiev wrote con effetto in the 6th bar 
after figures 14 and 16 he meant the quavers 
to be played as semi-quavers. Lo-fi or 
not, we can still admire the clean-cut 
fingerwork and rhythmic drive; and if 
the speed is too fast to be able to tell exactly 
what he does play in those on-the-cracks- 
between-notes passages in the finale which 
are the despair of every pianist, at least it is 
some consclation to know that no one can 
tel] exactly what one is doiug there. 

The piano solos need to be taken in small 
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doses, of course. The recorded quality 
varies widely from quite good reproduction 
(in the Ftude) to an unconcealably noisy 
surface (Contes de la vieille grand’mére) or 
rhythmic swish (Sonatine pastorale): at the 
start of the impish 3rd Gavotte there is a 
trace of wow. It is interesting to see the 
slow speed the composer intended for the 
Andante assai of the Fourth Sonata (quite 
different from that adopted by Robert 
Cornman) ; but apart from such analytical 
points, there is most pleasure to be derived 
from the delicate charm of the Paysage, the 
bristling brilliance of the Ftude and the 
ironic grace of the Gavotte from the 
Classical Symphony. This record was well 
worth reviving. LS. 


SCHUBERT. Sonata in B flat, Op. 
Posth. (D.960). Allegretto in C 
minor (D.915). Artur Schnabel 
(piano). H.M.V. COLH33 (12 in., 
4ls. 8}d.). Recorded January 1939. 

This Sonata has been recorded for micro- 

groove, by Askenase, and notably, by 
Friedrich Wihrer (Kempff and Clara 
Haskill versions are now deleted) ; but the 
touchstone for these readings was always 
Schnabel’s sublime performance, recorded 
nearly twenty years ago. It had a brief 
revival on 78s after Schnabel’s death, as a 
Memorial Edition: now it comes on LP 
as one of the most welcome of the “‘ Great 
Recordings of the Century ”. Some months 
ago Mr. Edward Sackville-West broadcast 
in the Third Programme a “ Studies in 
Interpretation ” programme on this sonata, 
and there, with many a carefully analysed 
detail, he showed why he believed this 
Schnabel performance, in sum, to surpass 
all others. Those who love Schnabel’s work 
—the beautiful tone, balance of parts, 
inflection of melodies, rhythmic subtlety, 
and beyond all these, the sheer sense of 
penetrating to the heart of the music—will 
rejoice that the performance has been 
reissued on LP ; and those who have some 
reservations about Schnabel—and there are 
such people, who point in particular to 
little snatchings, and a technique not always 
seamless—can be reassured that this per- 
formance is perhaps the hardest to fault of 
any that he put on record. 


It gains in stature when heard continu- 
ously. The recording quality does not 
conceal the fact that it is transferred from 
78s ; but it sounds clear and comfortable 
and does ample justice to the pianist’s 
varieties of carefully judged tone-colour. 
The analytical note in the accompanying 
booklet is by Maurice Brown, author of the 
fine Schubert essay in the new Grove. The 
fill-up, the C minor Allegretto, which might 
almost be a seventh Moment Musicaux, is 
that of the original 78 set. A.P. 


E.M.I.’s Vocal Reissues 


This month sees the first three vocal 
reissues in E.M.I.’s “Great Recordings of 
the Century” series. For years, now, 
collectors have been urging the company to 
produce such records, and to do it, thanks 
to the wealth of original material at Hayes, 
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WHAT MAKES A GOOD TAPE RECORDER? 


Perhaps the most critical single electronic component of a tape recorder is its recording/ 
reproducing head (its magnetic transducer—if you prefer to be technical), 

A great deal depends upon its sensitivity and consistent performance. And because of 
that the designer who is not backed by very extensive resources — and resourcefulness— 
is confronted with two alternatives. He can design an expensive ‘custom built’ head 
that will run up the overall cost of the tape recorder or he can boggle at the problem- 
and provide a compromise in terms of what he would like and what. his factory is 
capable of producing. 


= 
an 


=e Fortunately Grundig can bring both resources and resourcefulness to bear on the problem. 
=e The recording/reproducing head used in 
reat Grundig Tape Recorders employs an unusual 


form of construction lending itself to an efficient 
and compact unit. The production techniques 
employed permit a rigid specification and 
despite the fact that the manufacturing process 
must be controlled to extremely fine limits, 
all factors concerned with the production of 
Grundig heads are so stringently controlled 
that mass production is possible. And not only 
possible but efficient—and therefore economical. 


vays 

I of ' : In order to minimise hum pick-up through the recording/ ; 
U reproducing head, efficient screening methods are employed i 

inu- which are shown in the accompanying diagram. | 

not 

rom OUTER M U-METAL 

able SCREENING HOOD 
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ying INNER MU -METAL 

the SCREENS 

The Makers of the finest 

ight M U-METAL Tape Recorders in the world 

x, 1S BASE SCREEN 

P. 

adi SRUNDIG (Great Britain) LTD. Advertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
s of Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 


GS97a (Electronics Division, Gas Purification & Chemical Co. Limited) 
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HOW RICH ARE YOU? 


The GRAMOPHONE 


If you light your Corona with five pound notes, or if you have nothing but 
a couple of creditors to rub together, you still couldn’t buy a better amplifier 
than the Avantic DL7-35. Nothing has been spared. If gold plating the knobs 
could have improved its performance by a decibel even this refinement would 
have been included. It gets as near to perfection as the critics will allow them- 


selves to admit. Read what they say: 


P. Wilson, M.A., in 

“The Gramophone’’, October, 1956 
‘*. . . Both amplifier and pre-amp control 
unit are superlatively good. The design 
itself was deliberately conservative so that 
the valves and other components should not 
be overrun. . . . Beam-Echo Limited have 
worked right up to the high standard of 
the design and not down to a price. There 
is no skimping anywhere and no com- 
promise. . . . The performance is indeed 
everything one could wish from an amplify- 
ing system. I have never heard anything I 
liked better.” 


Donald W. Aldous, M.Inst.E., 
M.B.K.S., in “Gramophone Record 
Review” April, 1957 

**. . . Having now had an opportunity of 
living with it and testing it thoroughly under 
my own conditions and, bearing in mind that 
the Avantic is an expensive amplifier which 
must be judged by the highest critical stand- 
ards, I am happy to say that I cannot fault 
it. In performance, construction and appear- 
ance it climbs right into the highest category 
. . » There is much more one could write 
about the “‘Avantic’”’ but it must suffice to 
say now that, even among the really high 
fidelity amplifiers, this designis exceptional.” 


BEAM-ECHO LIMITED - WITHAM . ESSEX 


Specification: 

Push-pull distributed load output stage producing 
20 watts continuous sine wave output at 0.05% 
total: distortion. 

Frequency response: +1dB 1 c/s. to 100 kc/s. 
Damping Factor: 50. 

Tape recorder outlet. Radio power supplies. 
8-inputs with 8-position selector switch. 
g-record playback characteristics. 

Loudness control. Bass and treble controls. 
3-position low-pass filter. Rumble filter. 
Monitor/Record switch. Overall intermodulation 
distortion: 1% at 20 watts equivalent sine wave 


output. 

£55 complete 

The DL7-35 can be supplied with Avantic 
loudspeaker system, Avantic radio tuner, 
gramophone pick-up, motor and tape 
deck, all mounted in two handsome cabi- 
nets finished in Sapele mahogany. If you 
want a complete high fidelity system, ask 
your Avantic dealer to demonstrate the 
‘Glyndebourne’. 
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3 STAR 
In Price, Precision, Production POINTS 


REDUCTION D7 L 
The famous KL 65/KS 
Reduced to GNS 


i UBLE 
S complete with NEW DOU! 
NOW TAPE (4 hrs. 20 mins.) at 1% 1-p.s. 


4- 
FUNKEN—Pioneers in Tape Recor 
HI-F uae you the machine of the year for 
HI-FIDELITY on even the smallest spools. 


THE 
NEWS MAKING SOURS 20 MINUTES 
ON ONE SPOOL. 


*& HIGH QUALITY Moving Coil Microphone extra. D9A 5Gns. DII/HIB 9 Gns. 
Introducing the Telefunken ‘‘ Double Play Tape” 
GIVEN WITH EACH New KL 65/KS purchased ! 


MODEL KL 65/KS Compartments for reels, microphone, radio lead and 
A Portable version of the KL 65/TS to which a power _—_— connections. Beautifully styled and all metal fittings 


output stage and high quality loudspeaker has been _are gilt finished. Dimensions 6} x 15 x 13} in. 
added. Two tape speeds (lj i.p.s. and 3}? i.p.s.) | Weight 18 lb. Price 57 gns. 

ALSO 
MODEL KL 35 MODEL 65/TS 


Professional model (40-16,000 cycles level). Two Table model for use with amplifiers and radio sets. 
tape speeds (7} i.p.s.-33 i.p.s.) Max. playing time 180° Tape speeds 3? i.p.s. and 1% i.p.s. Max. playing 
minutes using dual tracks. Three separate intermix- time 4 hrs. 20 mins. Twin track. Weight 14 Ib. 
able input channels. Two loudspeakers. “ Trick” Dimensions 5} x 12} x 9}in. Reduced to 45 Gns. 
button enables speech, music and sound effects to be 


superimposed on previous recordings. Dimensions | F RE E Please send me details of the Telefunken | 
| 


8 x 20 x 15}in. Weight 41 lb. Reduced to 100 gns. Range of Tape Recorders. (GR.2.) ; 

Phone TEMple Bar 3357 
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of purest clarity, plucked from the air and held for your delight: 


of piercing truth ... piccolo, flute, 
VAN 
“ei this is High Fidelity. 


equipment, too, that the John Lewis Partnership can install 


t 


efficiently and quickly | 


~ 


whenever you want it. 
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of vibrant warmth ... reproduced without 


that register without 


d held for your approval: tones 
vith depths of richness... this is new 
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home to you by frames] 


Low notes 


H.P. terms. 


HIGH FIDELITY EXPERTS ARE HERE 


John Lewis and Company Limited, Oxford Street, 

London, W.1. Mayfair 7711. 

Peter Jones, Sloane Square, London, S.W.1. Sloane 3434. 
Bainbridge & Co., Limited, Market Street, Newcastle upon 
Tyne. Newcastle 25000. 

Trewin Brothers, Queen’s Road, Watford. Watford 7281. 
Tyrrell and Green Limited, Southampton. Southampton 27711. 
Cole Brothers Limited, Fargate and Church Street, Sheffield. 
Sheffield 21071. 


THIS FOLDER TELLS YOU ALL ABOUT 


HIGH FIDELITY Send this coupon to the 
Radio Department of your nearest branch. 


BRANCHES OF THE JOHN LEWIS PARTNERSHIP | enemas 
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better than anyone else has done ; and now 
that these three discs—of Elisabeth Schu- 
mann, Muzio and Chaliapin—have arrived, 
they prove to be models of what such things 
ought to be: very well chosen programmes ; 
beautiful transcriptions which, in so far as 
I have checked them, sound without excep- 
tion better than the original 78s ; admirable 
presentation, with accompanying booklets 
that contain valuable essays, and even more 
important, accompanying leaflets that print 
the original words with a literal English 
translation. Let us hope that E.M.I. will 
now extend the idea, and publish similar 
pamphlets, charging for them if they like, 
toaccompany, for example, the Supervia 
reissues, of Carmen and of Rossini heroines, 
which Parlophone put out in the ordinary 
way. Among the exciting names promised 
for future Great Recordings are Battistini, 
De Lucia, Félia Litvinne and Melba. 


And perhaps, another exciting thought, 
Decca may be enspirited to press over here 
some of those R.C.A. Camdens by such 
artists as Ponselle, Rethberg, and Martinelli. 

A.P. 


WOLF. Lieder: In der Friihe ; In dem 
Schatten meiner Locken ; Mausfallen 
Spriichlein ; Auch kleine Dinge ; Und 
willst du deinen Liebsten sterben sehen; 
Schlafendes Jesuskind ; Nun wandre, 
Maria ; Wie glanzt der helle Mond ; 
Nimmersatte Liebe. 

STRAUSS, R. Lieder: Morgen ; Stand- 
chen; Wiegenlied; Freundliche Vision; 
All’ mein Gedanken; Hat gesagt, 
bleibt’s nicht dabei; Schlechtes Wetter; 
Heimkehr. Elisabeth Schumann 
(soprano). H.M.V. COLH102 (12 in., 
41s. 84d.). Recording dates : see below. 

There are many people who would gladly 
pay 4ls. 84d. for a single unpublished 

Elisabeth Schumann recording ; and this 

disc includes three : Wie glanzt der helle Mond, 

the song which Schumann at the end of her 
life loved most dearly of all her Wolf 
repertory, Nimmersatte Liebe and Heimkehr. 

These two Wolf songs were recorded in 

November, 1945, the Strauss in May, 1938. 

Schlafendes Fesuskind and Nun wandre, Maria, 

recorded in August, 1935, will also be new 

to most people, for they were never issued 
in this country. 


_ But away with discographical detail. The 
important thing is to welcome Lieder 
singing the like of which we have not heard 
since Schumann’s death in 1952. Later 
than any of these records were made, she 
was still singing incomparably: in the 
Albert Hall, the Mermaid Theatre, the 
Goldsmiths’ Hall, the I.M.A., she gave 
recitals the memory of which I shall treasure 
all my life. Certain songs—several of those 
included on this record, and others by 
Mozart, Schubert, Schumann, Brahms— 
she made live as no one else could do ; for 
anyone who heard her sing them, they 
remain peculiarly her own. Other songs, 
perhaps, have been sung as well, though 
never better, by other singers—Auch kleine 
Dinge by McCormack, Und willst du deinen 
Licbsten, perhaps, by Fischer-Dieskau. But 
no one, one feels sure, could have breathed 
the repeated “ Ach nein ”*,in In dem Schatten, 
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as bewitchingly as Schumann did—to take 
only one example. I do not feel adequate 
to write about these performances I love so 
dearly. No one, surely, will need any 
encouragement to buy the record ; and if 
then they then want to read words about 
this incomparable artist, they will find two 
excellent essays by Desmond Shawe-Taylor 
in the accompanying booklet. 

Facts are simpler. The first four Wolf 
songs were recorded in 1945, Und willst du 
in 1946. In this last, there are two traces of 
an incipient frog, on low notes in the first 
and last lines, which quickly disappears. 
The 1935 counling, Schlafendes Fesuskind and 
Nun wondre, Maria, finds Schumann in rather 
less good voice, actually, than the later 
recordings ; and the utterance of words is 
slightly less memorable. The first four 
Strauss songs and Schlechtes Wetter were 
recorded in 1927, the others in 1938. Morgen 
and Stindchen are both accompanied by 
orchestra ; the former was the only record- 
ing she made of the song ; and the orchestral 
Standchen was chosen because the piano one 
seems hurried. 

What else ? That the Wolf side comprises 
all the songs by this composer that Schu- 
mann recorded, while there are four more 
Strauss Lieder to look forward to: Traum 
durch die Daémmerung and Ich schwebe, Mutter- 
tandelei and Die heiligen drei Konige. That 
the Strauss side may seem to be a little 
short, until we remember that the scroll 
dividing each song from the next takes up 
more space on the record side than the same 
amount of silence, close-grooved, would do. 
That Mr. Shawe-Taylor’s essay includes a 
fascinating excerpt from Schumann’s diary. 
That William Mann’s English translations 
of the poems, even allowing for the fact that 
** sracefulness has been deliberately sacri- 
ficed to literalness ’, occasionally strike a 
more modern and conversational note than 
seems necessary. A.P. 


CLAUDIA MUZIO. La Sonnambula 
(Bellini): ‘‘ Ah, non credea mirarti ”’. 
Norma (Bellini): Casta Diva. I 
Trovatore (Verdi): “ Tacea la notte 
placida”. La Traviata (Verdi) : 
** Addio del passato”’. La Forza del 
destino (Verdi): ‘“‘ Pace, pace mio 
Dio”. Mefistofele (Boito) : ‘‘ L’altra 
notte ”’. All recorded in 1935, 
Cavalleria Rusticana (Mascagni) : 
“Voi lo sapete”. La Bohéme 
(Puccini) : ‘‘ Si, mi chiamano Mimi” ; 
** Donde lieta usci ”. Tosea (Puccini) : 
“Vissi d’arte”. Andrea Chénier 
(Giordano): ‘‘ La mamma morta”. 
L’Arlesiana (Ciléa): ‘‘ Esser madre 
é un inferno”’. Adriana Lecouvreur 
(Ciléa) : Poveri fiori”’. Recorded in 
1934 and 1935. Claudia Muzio 
(soprano). Columbia COLC101 (12 in., 
41s. 84d.). 

The voice and art of “ la divina Claudia” 
have been often described, and well. Lauri- 
Volpi’s phrase is quoted in the booklet which 
accompanies the record: “that unique 
voice of hers made of tears and sighs and 
restrained interior fire”; and Rodolfo 
Celetti, in slightly tortuous style, contributes 
a penetrating and most interesting essay on 
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her art and personality. Muzio, he argues, 
was essentially a “‘ modern” singer, who 
seemed to strip from the heroines she por- 
trayed the incrustations of time, to free them 
from operatic convention, and re-create 
characters who worked directly on the 
imagination of the audience. She “ placed 
pungency of expression before intensity of 
sound, the touching evocation of internal 
feeling before vehement flourishes, intense 
understanding of the phrase before brilliant 
rhetoric ”’. 

And it was for these reasons, of course, 
that she was, and is, so much beloved. 
Before going any further, we must note that 
nearly all the present recordings (which 
comprise all her operatic ones for Columbia, 
except the Otello duets with Merli, and two 
scenes from Cecilia, announced for later 
issue) were made, in Milan, in the course of 
a few days in June, 1935, soon after Muzio’s 
last appearances in Rome (“ Voi lo sapete ”’ 
is earlier, June, 1934 ; and Mimi’s Farewell 
was recorded in July, 1935). Muzio was 46 
at the time. One feels occasionally that she 
is short of breath (especially in “‘ Addio del 
passato ’’), having to go carefully. 

But several critics have remarked that on 
the occasions when Muzio was below her 
vocal form, her powe1s of expressiveness 
seemed actually enhanced. I think an 
example of this may be in the first Bohéme 
aria, where Muzio’s extraordinarily delicate 
and touching enunciation of the words 
* Lucia ” and “ rose” are possibly effects 
which a more confident vocalist might not 
have made. The timbre, as Signor Celetti 
remarks, ‘‘ comes over, well, not exactly mint 
gold, but most unusual and . . . almost 
unique in its shadowy filigree of airy 
melancholy, in its patina not glittering but 
suffused with the warm tones of damask ”’. 
That is to say that these late recordings are 
even more essentially Muzio-like ” than 
her earlier ones. 

In the accompanying pamphlet, Mr. 
Shawe-Taylor and Signor Celetti both draw 
attention to some particularly striking points 
of artistry. I should like to mention two or 
three more: the extraordinary feeling of 
excitement and intensity exemplified in her 
urgent treatment of the line, ‘‘ Qual d’uom 
che prega Iddio”’, in the Trovotore aria ; 
the confiding, intimate tone of the utterance 
of “‘ germoglia ’’, in the first Bohéme aria— 
suddenly the little semptstress seems to live 
before us ; the extraordinary spacing out of 
the word “ av-ve-nir ”’, in the incomparably 
moving declamation of the letter from 
Traviata—as if for a moment Violetta 
allowed herself to contemplate the happy 
future which could never be hers ; the fire 
in the word “ gelosia ”’, in “‘ Voi lo sapete .” 

But—there is always a “‘ but ”’—at the 
same time the drawbacks of a voice “‘ made 
of tears and sighs and restrained interior 
fire’? must be mentioned. Pure tone, one 
feels, has been too heavily charged and 
infused with dramatic colour, clouded over 
with emotion. For this reason, I do not feel 
that Muzio would be my first, my ultimate 
choice, for any of the arias here recorded— 
the spoken part of Traviata excepted. That 
all her heroines live intensely, there is no 
doubt ; but Amina’s cantabile needs a more 
delicate handling (such as Patti gave it) ; 
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Norma’s cavatina should be more shapely, 
more refined; while after listening to 
Bellincioni in the Nenia di Margherita, or 
even to Frances Alda, we may think that 
Muzio sounds a shade clumsy and vulgar. 
“* Sprawly ” is perhaps the word for some 
of her phrases—an emotional sprawliness 
which is partly intentional, and partly the 
result of vocal powers beginning to decline. 

Muzio’s early H.M.V. recording of the 
first Bohéme aria, reissued in the second 
volume of the “Fifty Years of Great 
Singing ” anthology, shows a lighter, less 
intense artist. Her Pathés and Edisons of 
1918-23, though rather vilely recorded, 
bring us the Muzio I admire most, with a 
clearer tone but the same sensitive art. 
The new disc is expertly transferred from 
recordings that were good in the first place ; 
and no one who has an interest in operatic 


performance will want to be without it. 
AF. 


FEODOR CHALIAPIN. Boris Godunov 
(Moussorgsky) : (a) Coronation Scene 
(Prologue) ; (6) “ I have attained the 
highest power” (Act 2); (c) “Ah! 
I am stifling ” (Act 2) ; (d) Farewell, 
Prayer and Death of Boris (Act 4). 
(e) Russlan and Ludmilla (Glinka) : 
Farlaf’s Rondo. (f) Roussalka (Dar- 
gomichky) The Miller’s aria; Mad 
Scene and Death of the Miller (with 
Pozemkovsky, tenor). (g) Prince 
Igor (Borodin): Khan Kontchak’s 
Aria. (hk) Sadko (Rimsky-Korsakov) : 
Song of the Viking Guest. Feodor 
Chaliapin (bass). H.M.V. COLH100 
(12 in., 41s. 84d.). Recording dates: 
(a) 1925; (band c) 1931; (d) 4th July, 
1928, at an actual performance at 
Covent Garden; (e and f) 1931; 
(g and h) 1927. 

Here indeed is a “ great performance of 
the century ”’ thrillingly presented. I mean, 
of course, Chaliapin’s Boris Godunov, which 
makes an indescribable impression of grand- 
eur, nobility and splendour. The sheer 
scale and power of the man—of his voice, 
his art, his very physical presence—seem to 
come over. However well you know these 
records, I believe that hearing them in this 
new edition will amaze you. The Coron- 
ation Scene is that very early electric 
recording, by some extraordinary feat of 
Pathé-Marconi skill made to sound vivid 
and spacious. The next two excerpts are 
studio performances, well recorded ; and 
the Farewell and Death are three sides 
made during an actual performance at 
Covent Garden, in which you can almost 
sense the audience hanging spellbound on 
the great bass’s impersonation. I quote 
from Desmond Shawe-Taylor’s essay, 
“Chaliapin on the Stage and in the 
Recording Studio”, which appears in the 
accompanying booklet : 

“ His dying words vary from the maxims 
of a crafty ruler to the expression of simple 
human affection for his family, from remorse 
for his wickedness to reverence before the 
God he is soon to face; each of these 
emotions is wonderfully mirrored in the 
changing colours of Chaliapin’s voice. 
Especially striking is the sharp change from 


forcefulness to gentleness at the moment 
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when he bids his son ‘ take care of your 
sister, the Tsarevna’. The episode ends 
with an enormously prolonged pianissimo 
B flat, as the Tsar concludes his prayer: a 
mere thread of tone, which can nevertheless 
be heard to sound through the great theatre 
with absolute steadiness and purity.” 

Hearing these sides assembled in sequence, 
and beautifully transferred to LP (a slight 
78 tick in “I have attained the highest 
power ” is just about the only flaw), gives 
one who never heard Chaliapin a far more 
vivid impression of his stature than the 
original isolated records could ever do. On 
the other side, we hear his gusto, his 
enormous high spirits, in Farlaf’s Rondo ; 
his magnificence as Khan Konchak, an 
impersonation as impressive as his Boris, 
and entirely different; the two excerpts 
from Roussalka, one of them attractive and 
gay, the other deeply moving; and a 
sonorous Viking Song from Sadko. 

The sound levels are not quite equable. 
The first Boris excerpt calls for a slightly 
higher setting than the rest of the side, while 
side 2 must be reduced in volume at the 
Miller’s Mad Scene, if one is playing it 
through in sequence. The accompanying 
booklet of words, phonetic transliteration 
and literal English translation, greatly 
enhances our pleasure. Martin Cooper can 
have had no easy task; and he has not 
attempted to reproduce Chaliapin’s diver- 
gences from the printed texts. A few lines 
seem missing here and there ; and in the 
Covent Garden recording we _ read 
“Uspaye”’, but hear “ E morto”, be- 
cause the chorus is singing in Italian. The 
booklet contains a biographical sketch by 
Boris Semeonoff, a short essay by Mr. 
Cooper on Russian Opera, Mr. Shawe- 
Taylor’s essay already mentioned, a slightly 
characterless photograph of Chaliapin as 
Boris and a vivid one of him as the Mad 
Miller. A.P. 


CLASSICAL REISSUES 


“Music of the Minstrels” (Archive 
EPA37002) is a handy EP extracted from 
APM14018, which contained rather more 
dances as well as a complete side devoted to 
music by Adam de la Halle. As an 
inexpensive and delightful introduction to 
medieval music, this extract could hardly 
be bettered. The performances by the 
Pro Musica Antiqua are good, and confirm 
the feeling that this Belgian ensemble is at 
its best in gay, rapid pieces. Many of them 
were well known in the Middle Ages under 
other names and forms : Kalenda maya was a 
song derived from an estampie played to 
Raimbaut de Vaquieras by a couple of 
itinerant musicians, while A [’entrada del 
tens clar (a most engaging dance-tune) 
appears in a conductus with two added 
parts and a new text, Veris ad imperia. 

The textless dances on this disc, with 
appropriate drumming and clapping, are 
very well done indeed, and the acoustic is 
sympathetic enough to suggest a hall in 
some medieval castle, where these pieces 
were probably first performed. I warmly 
commend this issue to the attention of 
collectors who want to get to know some 
medieval music, DS. 
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My first Supraphon 45 is an excellen: 
little record in a bright cover, coupling the 
Bartered Bride Overture, in a tremendously 
spirited performance, with the Overture to 
The Kiss—both sides perfectly well recorded. 
If you want the Bride Overture without the 
rest of the opera, this version, by the Prague 
National Theatre orchestra, I would now 
recommend. The Kubelik EP couples it to 
the Midsummer Night’s Dream Nocturne. 
A.P. 
* 

The Supraphon contributions must head 
the lists, for they include two works not 
otherwise available. One is the Kramaf 
Harmonie for Wind Instruments, Op. 17. 
This is an extremely affabie easy-going work 
of the Serenade or Divertimento order, 
scored for the stock wind octet of the period 
plus a double bassoon, and performed very 
agreeably (bar a clarinet who very 
occasionally wanders off pitch) by the 
Prague Wind Instruments Ensemble 
on a ten-inch Supraphon, LPM60. The 
recording is strong, clear, and bright in the 
highest degree. 

Dvorak provides the second work other- 
wise unavailable: his F minor Piano Trio, 
Op. 65. This large-scale piece, which I am 
very prepared to believe is invaluable both 
to the Dvofak specialist and to the lover of 
piano trios, is given a good performance by 
the Czech Trio (Plocek, SAdlo, and 
Palenicek) on Supraphon LPV58. The 
recording, however, is somewhat con- 
stricted. So it is for another Dvorak record, 
the Czech Philharmonic’s idiomatic 
performance under Karel Sejna of his 
D minor Seventh Symphony (once 
** Second ”) on Supraphon LPV27. The 
recording suffers, also, from a heavy 
background, though one of varying intensity. 

A similar background obstructs in some 
degree the greater part of the Mozart 
Bassoon Concerto, on one side of Supraphon 
LPV66. This is a great pity, for Karel 
Bidlo gives a most sensitive performance of 
the solo part, and the Czech 
monic,unde: Karel Ancerl, also play well. 
On the reverse of the disc the Prague Wind 
Instruments Ensemble put in another 
welcome appearance, this time playing the 
Mozart E flat Serenade, K.375. This is a 
beautiful performance and the recording, 
too, unlike that of the other side, is clear 
and strong. 

More Mozart on a Decca medium-play, 
LW5316: the Progue Symphony, No. 38 
in D, played by the Vienna Philharmonic 
under Karl Béhm. This does not start off 
too happily ; the playing of the first move- 
ment is unenterprising, and the recording 
tends to the scrawny when the upper strings 
are at all prominent. But performance and 
recording alike improve on the second side. 

A very good Mercury reissue is MRL2550, 
on which Antal Dorati and the Minne- 
apolis Symphony Orchestra are in fine 
form. They give exhilarating readings of 
the Borodin Second Symphony and the 
Stravinsky Firebird Suite, 1919 version. The 
exhilaration is notably helped along by a 
forceful recording, tailing off slightly only 

at the very end of the Stravinsky. Good 
recording, only slightly less forceful, char- 
acterises a new Fontana reissue, too, of 
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RD SENIOR MK Il AMPLIFIER 
m Push-pull ‘ UL ’ output stage (EL34s). 
Nominal 20 watts, peak 36 watts Mm 
Multi-section output transformer with 
= orientated laminations m Unique 
ble cascode cir- 
cuit m Uncondi stabili 
cularly suitable for Electrostatic Loud- 
speakers m Inbuilt ‘Semi-High Pass’ 
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RD SENIOR MK IV CONTROL 
UNIT 


m High pick-up sensitivity (8-10 m/V) 
mM Inputs for pick-up, tape, radio and 
microphone m Four accurate record 
characteristics m Tape record and —y 
sockets mf Optional built-in Tape 
characteristic m Switched Low Pass 
Filter with additional ‘slope’ control 
m Wide range ‘ Baxandall’ tone con- 
trols m High and Low frequency 
attenuation m Low impedance cathode 
follower output mm or features 
exclusive colour choice. £13 10s. Od. 


Push-pull ‘UL’ output stage (EL84s). 
Nominal 10/12 watts, peak 14 watts mi 


AVAILABLE FROM LEADING HIGH FIDELITY 
DEALERS THROUGHOUT THE 


Multi-section output transformer with 
grain orientated laminations m High 
margin of stability m Exceptional power/ 
frequency response curve m Generous 
inductance smoothing m Ample ore 
Power Unique ‘Impedance Plug’ 
Speaker Matching. £17 Os. Od. 
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.M High pick-up sensitivity (5-6 m/V) 


Mm Inputs for pick-up, tape, radio and 
microphone m Four accurate record 
characteristics m Tape record and relay 
sockets m Pre-set controls on all inputs 
m Optional built-in Tape characteristic 
m Switched Low Pass Filter m Wide 
range ‘Baxandall’ tone controls m 
Unique construction m. Styling features 
exclusive colour choice. et I Os. Od. 


m Automatic Frequency Control m 
Grounded-grid twin-triode RF stage 
m Exceptional frequency stability m 
Wide frequency range extending to 
107.5 mc/s m Foster-Seeley Discrimi- 
nator mf Low impedance output m 
Tuning mechanism entirely free from 
back-lash m Built-in filament supply m 
Optional tuning meter m Styling features 
exclusive colour choice. £17 10s. Od. 

(Plus P.T. £7 7s. Od.) 


Trade and Export inquiries invited. | 
ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


‘RONEVCO WORKS’ @ 4-14 BARMESTON ROAD @ CATFORD S.E.6 @ HITHER GREEN 7424 


The GRAMOPHONE 


COUNTRY 


RELIABILITY backed by 
TWO YEAR GUARANTEE 


Designed for Home High Fidelity Systems 


March, 1958 
Advert 47 
R | 
wilt ~ 
: SOUND EQUIPMENT 
er- 
ri0, 
am 
and | 
| 
‘on- 
ord, 
atic 
his 
yhon 
arel RD JUNIOR FM UNIT «a 
ce of 
well. 
Vind 
ding, JUNIOR AMPLIFIER 
clear — 
play, 
onic 
rt off > 3 
nove- i F 
rding 
trings 
* 
| side. iL TRATED 
2550, USTRATED 
inne- 
int LITERATURE} | 
ngs of \ = 
d the sq | 
. The 
| by a Post fi 
ree on request. 
y only — 
oo, of 


For the serious 


music lover this 
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represents the most 
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for such an outlay 


The GRAMOPHONE 


These are the new Expert acoustic 
column speakers. They can be purchased 
individually or as a matched pair. 
One acoustic column will give superb 
performance. A second added later and 
used in conjunction with the first 
will give you reproduction of an ex- 
ceptional nature. 

Designed with an ear to the future, 
with 360° diffusion, taking only 13 in. 
square of floor space. Incorporating 
in each a 12” speaker and a 2}” speaker 
they have been created in anticipation 
of STEREOPHONIC DISCS AND 
TAPES. High fidelity enthusiasts own- 
ing these two speakers will require only 
an additional amplifier to enjoy to the 
fullest extent stereophonic reproduction 
at its best. 


PRICE £33 EACH 


... WITH AN EYE TO DESIGN 


$9.6 4% 


+ 


The Expert ‘Eighty-Seven’ 
comprises a contemporary 
cabinet, housing an Expert 
Standard amplifier and 
control unit. Facilities are 
provided for subsequent 
additions of playing desk*, 
record storage, etc. 


For £87 (cabinet, 
amplifier and control unit). 
*Expert playing desks are 
available from £37.10 .0d. 
complete with moving coil 
diamond stylus pick-up. 
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Sales & Showrooms : 39/41 NEW OX 
Works : “INGERTHORPE”, GREAT NORTH ROAD, LONDON, N.2. Tel: 


FORD STREET, LONDON, W.C.1. Tel: COVent Garden 2156 
MOUntview 6875 
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Beecham and the Columbia Symphony 
Orchestra. Their performances of a 
Carmen Suite and the Tchaikovsky Caprice 
Italien always sounded well in their Columbia 
twelve-inch form, and sound no less well, 
now, available more cheaply on the ten- 
inch Fontana KFR4001. 

The most successful of the month’s 45s 
is another Beecham record, Fontana 
CFE15001. The Royal Philharmonic 
play Suppé’s Morning, Noon and Night 
overture, and the Columbia Symphony 
Ponchielli’s Dance of the Hours ; this is most 
certainly a record for the light music 
library. Less convincing is a D.G.G. 45, 
EPL30097. On it the Berlin Philhar- 
monic under Hans Rosbaud play the 
Sibelius Finlandia and Valse Triste, in both 
cases very smoothly. But the recording is 
on the dull side ; militating more, of course, 
against Finlandia than the intrinsically less 
exciting piece. 
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An Archive 45, EPA37122, is perfectly 
recorded ; but there its virtues seem to me 
to begin to tail off. Lilly Beger and Fritz 
Neumeyer give an unexciting performance 
of the Mozart G major Andante and Variations 
for Piano Duet, K.501, starting off on a bad 
wicket by using a 1780 piano from the 
Mozart Geburtshaus in Salzburg. This may 
be historically interesting ; but the instru- 
ment’s plain sound is simply that of an 
indifferent modern piano in unison with a 
distant harpsichord. And enthusiasm must 
surely be further dampened when I point 
out that the whole piece—both sides—plays 
only for a total of (Archive’s timing) 
9 minutes 17 seconds. By contrast another 
piano 45, H.M.V. 7ER5088, is generous ; 
Shura Cherkassky giving sensitive read- 
ings, well recorded, of the Chopin Second 
Ballade, F major, and Eighth Nocturne, 
D flat major. 

M.M. 


PASSING NOTES 


By ARTHUR JACOBS 


This column by Arthur Jacobs, the well-known 
critic.and broadcaster, will in future be a regular 
feature of THe GRAMOPHONE. It will present 
a monthly round-up of news about musicians and 
musical events likely to interest record-collectors. 


A lecture on Kathleen Ferrier by her sister, 
Winifred Ferrier, will be given in the Royal 
Festival Hall on April 13th. Proceeds will go 
to the Kathleen Ferrier Cancer Research Fund, 
and the lecture will be illustrated by records 
“at least one of which is not generally available 
to the public”. I am amazed that only the 
hall’s recital room (seating 350) and not the 
main auditorium has been booked for this event. 

* * 


The news that Sir William Walton is 
currently working on his Second Symphony is 
more than ordinarily exciting. Meanwhile, he 
is heard conducting the Johannesburg Festival 
Overture and the two Fagade suites on a new 
Columbia LP disc, reviewed in this issue, and 
on April 30th and May Ist he will conduct the 
Hallé Orchestra in chester in the first 
English performances of his Partita (first given 
recently in Cleveland, Ohio). 

* * * 

The Hungarian-born (now American) pianist 

dor Foldes, whose new Beethoven record is 
reviewed this month, will be seen in a recital on 
B.B.C. Television on March 13th. He will also 
be giving at the Festival Hall on March 16th 
a solo recital which includes his own arrange- 
ment of three pieces from Kodaly’s Hary Janos 
suite. 

* * * 


So many Soviet musicians make records on 
their visits to the West that I asked Eileen 
whether she felt like reversing the process 
en she visits Russia next winter. She 
appeared slightly surprised by the suggestion, 
but admitted there was nothing to prevent her. 
€ is to play Britten’s Piano Concerto in 
Russia, and she will give the first performances 
in this country of Shostakovich’s new Piano 
Concer: at the Proms this summer. 
* * * 

A new stage work by Ben: Britten is 
to be given at this year’s Aldeburgh Festival on 
June ‘ich, 19th, and 2lst. Entitled Noye’s 
Fludde es this antique terminology serve any 


purpose?) it is not designated an opera, but a 
musical mystery play. It is based on ‘* Noah’s 
Deluge”’, the traditional mystery play from 
Chester. Besides children’s voices (and two 
adult singers) it will have a children’s orchestra 
of some 30 strings, 12 recorders, 6 percussion, 
6 bugles and 6 handbells. It will be recalled 
that Britten’s last stage work was the three-act 
ballet The Prince of the Pagodas (available 
complete on LP). 
* * 


The opera Vanessa by Samuel Barber, which 
was enthusiastically received at its premiére in 
the Metropolitan Opera House in January, is 
to be recorded complete—for the American 
market, at any rate. It is hoped that the original 
cast, with Eleanor Steber in the title-role, will 


Andor Foldes. 
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take part in the recording. The libretto of the 
opera is by Gian-Carlo Menotti. 
* * * 

The gramophone pioneer, Thomas Edison, 
-“ could not bear octaves, since the scanty 
remains of his sense of hearing were so sensitive 
to interferences that to him even the apparently 
purest octave did not seem to correspond 
exactly to the relationship of 1: 2. As a surprise, 
I subsequently played the [Schubert-Wilhelmj] 
Ave Maria without octaves for his private 
use....” “* Joachim, Sarasate and Ysaye 
were unable to make satisfactory records, 
although, in Ysaye’s time, recording technique 
was already far advanced. The merits of their 
personalities were inaccessible to mechanical 
reproduction. . . Of well-known artists, Kreisler 
and Heifetz have recorded best. Szigeti sounds 
even better ‘canned’ than live; whereas 

Busch, Thibaud and many others 

must be heard in the flesh in order to be 
properly appreciated.”” These two quotations 
come from a new book, The Memoirs of Carl Flesch, 
translated by Hans Keller (Rockliff, 30s.), a 
volume extraordinarily revealing in its narrative 
and in its sharp judgments on musicians. 
* * * 


The grandiloquently named “Festival of 
Two Worlds ”’ will be held at Spoleto (Italy), 
beginning on June 5th. Gian-Carlo Menotti 
is presiclent of the festival organisation, and the 
musical director will be Thomas Schippers— 
well known as conductor of Menotti’s operas in 
the theatre and on records. Stage performances 
at the Festival will include Verdi’s Macbeth, 
Daudet’s play L’Arlésienne with Bizet’s music, 
and Stravinsky’s The Wedding with new choreo- 
graphy by Jerome Robbins. 

* * * 


Twenty-two aspiring conductors from 
America, Germany, Switzerland, Norway, 
India, Canada and Great Britain will take part 
in the International Conductors’ Competition 
to be held by the Royal Liverpool Philharmonic 
Society in May. The director of the Competition 
will be William Steinberg, (the American con- 
ductor recently appointed musical director of the 
L.P.O.), and the associate director John 
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With John Pritchard conducting, the 

Philharmonic Orchestra’s 
tt’s A Child of Our 
hilharmonic Choir) 


Pritchard. 
Royal Liv 
recording of Michael Ti 
Time (with the Liverpoo 
is shortly due for issue. 

* 

The Philharmonia Chorus, which performed 
in Klemperer’s Beethoven series at the Festival 
Hall and sings in Columbia’s new Barber 
of Seville, will sing with the Philharmonia 
Orchestra under Wolfgang Sawallisch 
at the Festival Hall on March 3rd. I hear 
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that the choir is learning the words of Borodin’s 
Polovtsian Dances—in Russian. Could the mis- 
guided search for supposed authenticity go 
further ? Who ever heard the words of the 
Polovtsian Dances anyway ? 

* * 

The young English pianist Peter Katin goes 
this month on a concert trip to ee (where, 
as it happens, two of his grandparents were 
born). The last disc in Mr. Katin’s complete 
recording of the Chopin Nocturnes was reviewed 
in this journal last month. 


NIGHTS AT THE 


By W. A. 


“* Viennese Night at the Proms” may be 
taken as a light-hearted celebration of their 
centenary by the Hallé Orchestra and its 
conductor Sir John Barbirolli (Pye CCL 
30130). No English conductor gets nearer to 
the Viennese style than does Sir John, and 
here are Zigeunerbaron and Fledermaus overtures, 
Tales from the Vienna Woods and Blue Danube 
waltzes, Pizzicato and Annen polkas and Perpetuum 
Mobile, all by Johann Strauss junior, and 
Radetzky March by his father. All these have been 
issued previously in EP form either on CEC32003 
or 32004 except Annen polka and the two waltzes, 
and the latter are the best things on this disc. 
Surely a zither player could have been found for 
Vienna Woods, but apart from this deficiency 
these lovely waltzes are first class in both 
performance and recording. 

Moralt and the Vienna Orch- 
estra reveal admirably the subtle differences 
suggested above in their record of Vienna Blood 
and Voices of Spring on Philips EP ABE10026. 
There is a little more of the irrestible sweep in 
the rhythm but less delicacy. 

Kostelanetz and his Orchestra give us 
two new LPs but I can only recommend one of 
them. It is Madame Butterfly—in the Opera for 
Orchestra series (Philips SBL5223). As readers 
may remember I have recently heard quite a 
lot of purely orchestral versions of operatic 
scores in which the bulk of the score is played 
through straightforwardly and with few if any 
more revisions than are necessary to replace the 
missing voice parts. This is one of the best of 
them, and those who enjoy basking in the 
seductive melodies and harmonies can buy it 
without hesitation, for recording and perform- 
ance are both excellent. The first side is devoted 
to Act 1 and the second to Act 2, with a band 

to separate the first from the second part as in 
stage performance. 

The second Kostelanetz recording is ‘‘ The 
Music of Chopin ” (SBL5220) and contains the 
Waltzes, Op. 64, No. 2, Op. 70, No. 1, Op. 18 and 
Op. 34, No. 1, the Polonaises, Op. 53, No. 6 and 

= 40, No. 1, the Fantasie Impromptu, Op. 66, 

‘octurne, Op. 9, No. 2, Prelude, Op. 28, No. 15, 
Mazurka, Op. 67, No. 3 and Etude, Op. 25, No. 7. 
Unlike “‘ Butterfly”’ this is far from straight- 
forward ; everything, including rubato, echo 
chamber and the lot, is in the “ issimo”’ class. 
I found the very first item (Waltz, Op. 64, No. 2) 
almost unbearable in its grotesquerie, but, as is 
my duty, persevered to the end. As a reward 
all [I can say is that if you respect Chopin this 
record is not for you. 

The title of R.C.A. RD27044—“‘ Overtures— 
In Spades ” intrigued me greatly. Fortunately 
the sleeve note explains that the implication to 
be drawn arises from the fact that spades is the 
top-ranking suit in a pack of cards, and then 

eeds to try to explain away the fact that in 
idge no-trumps ranks even higher. The 


overtures are Suppé’s Light Cavalry, Morning, 
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Noon and Night in Vienna and Queen of Spades 
(better known in England its French title, 
Pique Dame), Hérold’s Zampa, Adam’s If I were 
King and Auber’s Crown Diamonds. All these 
composers were masters of insinuating melody 
and piquant orchestration, if no more, wherein 
lies the huge difference fine perform- 
ances in their original form as here given by the 
New Symphony Orchestra under Ra’ 
Agoult and the travesties we often hear played 
by wind bands and café orchestras. A first-class 
record in every way. 
The latest to take advantage of the i 
out of Sullivan’s copyright is Stanford 
who conducts the Pro Arte 
Orchestra in his own arrangement of music 
taken from Ruddigore, Utopia Limited, The Grand 
Duke, The Gondoliers and The Sorcerer into a suite 
called ‘‘ Savoy Dances” (Pye CEM36005). It 
is a very attractive little suite and demonstrates 
once more that the less popular Savoy operas 
contain music that is as attractive as that in the 
better-known ones. Both playing and recording 
are good. 
“Sound on Parade—Austrian Marches,” 
yed by the Band of the Army Guard 
Vienna, under Gustav Gaigg, does 
not live up to the high-faluting claim on the 
sleeve that it was recorded in Vienna “ in Ultra 
High Fidelity ”” (Vox VX1130). The band is, 
or sounds here to be, a bit top heavy, and there 
is an excess of reverberation which is quite 
disturbing at times. There are ten marches, 
most of which have not been recorded before. 
Far better both in performance and recordi 
is an R.C.A. record called simply The Band 
the Coldstream Guards (RB27060). Of the 
recording there is no need to say more than 
that it reproduces perfectly. There are fourteen 
marches by the composers of several different 
countries most of which are well known but two 
of which are new to me. They are Cobenhavner 
by Axel Fredericksen, a brisk, lively march 
which is not without its debt to Sousa, and 
The Consort, which opens in fanfarish style and 
is of the more ceremonial type. I was glad to 
hear again Costa’s A Frangesa, a favourite of 
my youth which I have not heard for some 


To find among my vocals one by Paul 
Robeson on the Supraphon label was a surprise. 
It sounds to be a pretty recent recording, 
presumably taped in America and sent to 
Czechoslovakia for transferring to disc (SUEP 
508). Let us not consider any political impli- 
cations and be content to say that the voice is 
still lovely. He does not build up the climax in 
the Volza Boatmen’s Song (sung in Russian) 
as he once might have done, or as Chaliapin 
used to do, but it is interesting to note that he 
still employs his old ‘‘ trick”? of making the 
rhythm of John Brown’s Body bounce along, even 
though he sings it at rather a slow e, by 
anticipating the next beat at times. ¢ other, 
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and less interesting, titles are No More, Kevin 
Barry and Joe Hill. 
‘* Boeremusiek ” by Nico Carstens and his 
is one of the most attractive recoris 
of its kind that I have heard for a long time. 
It is the authentic music of South Africa, mostly 
old traditional melodies, of Dutch extraction in 
the main, of course,tastefully redressed in modern 
trappings (Col. 33CSX16). Nico Carstens him- 
self plays the accordion and the other members 
of the little band play violin, a small concertina 
(which is the instrument, accompanied by a 
guitar, on which most of this music would be 
yed in the old ‘‘ Voortrekker ”’ days), guitar, 
, drums and a second guitar, doubling banjo 
as required. No saxophone or brass. The 
vocalist (on some tracks only) is Jimmie 
Rayson who has a pleasant voice and whose 
articulation is admirable. In the main the 
music is bright and cheerful and always tuneful, 
and there Bmw of = modern wailing, 
moaning or lowing. ere are twenty-one 
items in all divided between twelve tracks, 
Although I found all refreshing and attractive 
I particularly liked Zulu Warrior, Sarie Marais, 
Lettie’s Waltz and the amusing Auntie with the 
little red skirt. 

Traditional music is also the choice of the 
Robert Shaw this month and 
extremely good it is in its highly polished way. 
(R.C.A. RBI6016). There are songs from 
ee Scotland, Ireland, Germany, Spain, 
Italy and France, eighteen of them in all banded 
in groups of three. All deal with love directly 
or indirectly. as the title “*‘ My True Love Sings” 
suggests. choir shows its versatility by 

inging in five different ’ 

” ern Motion Picture Music of India” 
is another very attractive disc in its strange and 
haunting way (H.M.V. CLPC24). It introduces 
two famous and popular Indian singers, Lata 

and Hemant Kumar. The 
latter is also famed as a composer and wrote the 
music for Nagin, one of the films from which 
extracts are here recorded. For this he received 
the Clare award in 1956, the equivalent of a 
Hollywood Oscar. Nagin is a Romeo and Juliet 
story in which the lovers belong to two rival 
and mutually hostile tribes of snake charmers. 
The other film is Anarkali. This is a tragedy 
which starts with romance but ends with death. 
The music bears little resemblance to the 
classical Indian music which I heard at two 
recitals recently. It has probably been influ- 
enced a good d by Western music although 
the films were made for home consumption. 
But it is strange, and Western influences seem 
to have been thoroughly assimilated and digested 
and so are no more than influences, for it is 
very different from Western conceptions of 
ical Eastern music. I found myself going 
back to certain excerpts again and again. 
is certainly a record to be heard by all interested 
in the unusual. The instruments are as fascin- 
ating as the music and the singing. They are 
mostly reed, of the guitar type, and drums and 
other ion, some tuned and some pitchless. 
Included, of course, is the “‘ been ”’, the flute- 
like instrument of snake charmers. I wish that 
the sleeve note had told us more about these 
instruments. 

I find it very difficult to discuss my next 
record which is by Renée Martz with the 
Roland Shaw Orchestra (Decca LK4169). 
Miss Martz is, of course, the fifteen-year-old 
American evangelist whose recent visit to 
England aroused a measure of support and 4 
lot of opposition, as it probably does in her own 
country if the truth be known. The idea of 
setting religious words to popular tunes is not 
new by any means, but to me—and I do not 
claim to be a religious man in the conven‘ ional 
sense—there is something incongruous, and at 
times even revolting, in setting sentimentally 
religious words to blues and other jazz rhythms 


Corne 
Heebi: 
grind; 
King 
Snag 
When 
the is] 
you’re 
South] 


Wild m 
blues; 
barbect 
My Mo: 
Knocki 
but love 
LAT 821 


|_| 
AM 
bie 
you 
| love 
min 
rive 
my | 
this 
| of tk 
See 
hous 
Orles 
Oh, ¢ 
blues 
Body 
you; 
it’s s] 
I surr 
yea 


The GRAMOPHONE 


A MUSICAL AUTOBIOGRAPHY 


Dippermouth blues; Canal Street 
blues; High society; All the wrongs 
you’ve done me; Everybody 

loves my baby; Mandy, make up your 
mind; Them there eyes; Lazy 

river; Georgia on my mind; That’s 
my home; Hobo, you can’t ride 

this train; On the sunny side 

of the street LAT 8211 


See see rider; Reckless blues; Court 
house blues; Trouble in mind; New 
Orleans function; Free as a bird— 
Oh, didn’t he ramble; Gut bucket 
blues; If I could be with you; 

Body and soul; Memories of 

you; You rascal you; When 

it’s sleepy time down South; 
Isurrender, dear LAT 8212 


Cornet chop suey; 
Heebie jeebies; Georgia 
grind; Muskrat ramble; 
King of the Zulus; 

Snag it; Some of these days; 

When you’re smiling; Song of 

the islands; I can’t believe that 

you’re in love with me; Dear old 
Southland; Exactly like you LAT 8213 


Wild man blues; Potato head blues; Weary 
blues; Gully low blues; Struttin’ with some. 
barbecue; Hotter than that; Two deuces; 
My Monday date; Basin Street blues; 
Knockin’ a jug; I can’t give you anything 
but love; Mahogany hall stomp 

LAT 8214 


LOUIS ARMSTRONG with YANK LAWSON, 
JAMES ‘TRUMMY’ YOUNG, 
EDMOND HALL, BILLY KYLE, 
GEORGE BARNES, 

BARRETT DEEMS, SQUIRE GERSH, 
EVERETT BARKSDALE, 

JACK TEAGARDEN, 

BARNEY BIGARD, EARL HINES, 
COZY COLE, ARVELL SHAW, 
DICK CARY, SID CATLETT, 
KENNY JOHN, BUD FREEMAN, 
HILTON JEFFERSON, 

GEORGE DORSEY, 

SELDON POWELL, DAVE McRAE, 
LUCKY THOMPSON 


Musical arrangements by 
SY OLIVER and BOB HAGGART 


Vocal solos for 
blues accompaniment period by 
VELMA MIDDLETON 


Background piano for 
narration by BILLY KYLE 


Research for narration by 
MILT GABLER and 
LEONARD FEATHER 


a 
BRUNSWICK Ltd branch of 
THE DECCA RECORD COMPANY LTD 


DECCA HOUSE 9 ALBERT EMBANKMENT 
LONDON SEll 
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CATALOGUE IN 


VOGUE 


THE GREATEST 


JAZZ 


THE WORLD 


A GREAT SOUVENIR OF THE TOUR! 


JAZZ AT THE BLACK HAWK 
LAE 12094 


And don't forget to have a listen 
to the other great LP’s by BRUBECK 


on our catalogues 


PREVIOUS RELEASES 


SERGE CHALOFF LAE 12052 
The fable of Mabel, etc. 


SHELLEY MANNE LAC 12075 


with 
Leroy Vinnegar and Andre Previn 


THE BLUES LAE 12063 


featuring 
CHICO HAMILTON, GERRY MULLIGAN, etc. 


BUDDY COLLETTE LAE 12090 


Man of many parts 


BILL PERKINS OCTET LAE 12078 


On Stage 


VOGUE RECORDS LTD. 113 Fulham Road, London, $.W.3 Tel.: KNightsbridge 4256 


MARCH RELEASES 
Red Label Series - 10 inch 


ECHOES OF COLE PORTER 


George Feyer and his Orchestra VX 1270 


MOODS: IMPRESSIONS: FANTASIES 


New Concert Orchestra 
Nat Nyll, conductor 


VX 1170 


LEHAR : THE MERRY WIDOW (Highlights) 


Engela-Coertse, Loor & Terkal, soloists 
Chorus & Orchestra of the Vienna State People’s Opera 
Hans Hagen, conductor VX 1310 


| ¥ DONEGALL 
RECORDS 


DENNIS WILSON’ ENTER- 
TAINS—“classic’’ dance tunes 
played in the Mayfair Manner, from 
Gershwin to Coward (DON 1004) :— 
Begin the Beguine, Willow Weep for 
Me, The Man | Love, Pick yourself up, 
As time goes by, Love is just around 
the corner, Where and when, 
‘S’ Wonderful, Blue Skies, The Near- 
ness of You, Creole Love Call, 
Some day I'll Find You, Thou Swell, 
Time on My Hands, Perfidia, You're 
Sensational, Just one of those things. 


CY GRANT SINGS—The famous Troubadour from British Guiana in 
Calypsos and Folk Songs (DON 1001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz as it is played 
in the Crescent City today as a “Salute to Dr. Souchon’’, eminent 
physician and President of New Orleans Jazz Club (DON 1002). 

“TRANSATLANTIC is Dennis Wilson, The Sane and Ful! String, 
etc. Orchestra. Really luxurious Mood Music (DON 1005). 

ESTEBAN (Mr. Latin Be Tropical”. 
Latin American Hits (DON 1000 

DIXIELANDERS you have hummed, played in 
the New Orleans style by a group of British jazzmen (DON 1003) 

12” LPs 333 r.p.m. 


Hi-Fi presentations of 


Now in production :-— 
THE KESTRELS—Britain's et group (7 EP), and the 


beautiful voice of VIERA (7” EP and | 


DONEGALL ENTERPRISES 
s.W.! 


39 CLABON MEWS, LONDON, 
(KENSINGTON 1333 and GROSVENOR 7744) 
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and singing them in what I can only call an 
imitation of the style affected by many of the 
jazz and popular singers of today. To try to 
be scrupulously fair I have played this disc to a 
number of younger friends including a member 
of a skiffle group and a traditional jazz en- 
thusiast. Miss Martz was not well received, 
though not always for the same reasons. 

A glossy and highly coloured album of two 
records taken from the track of Cecile de Mille’s 
film The Ten Commandments troubles me 
somewhat. It is a clever and often interesting 
score and the performance under the direction 
of the composer, Bernstein, may be 
regarded as definitive. But is it worth 4 LP 
sides when divorced from the action ? I don’t 
think so. I feel that a selective and well-edited 
two-sided version would have been preferable. 
(London H-AD2074-5). 
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It is quite a relief to come now to the artless 
simplicity of folk dances as perfectly exemplified 
in three H.M.V. 78s recorded under the auspices 
of the English Folk Dance and Song Society and 
played by the always splendid Country Dance 
Band led by Nan Fleming-Williams. They 
are All the Way to Galway (slow reels) and 
Schottisches (B10968), Three Meet (a Gloucester- 
shire dance) and Pop goes the Weasel (B10967), 
and Waves of Tory or Rapper Sword (48-bar Jigs) 
and The Road to California (reels) on C4280. 

Norman Shelley and Mary O’Farrell have 
made another splendid record for children, 
reading a baker’s dozen of appropriate short 
_poems by Robert Louis Stevenson. Miss 
O'Farrell does not quite measure up to the 
standard of Mr. Shelley as a poetry reader— 
but very few people of either sex do (Philips 
CRB1003). 


MISCELLANEOUS 
AND DANCE sy JoHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
its availability at 45 r.p.m. The numbers are. the 
same with the addition of the prefix “*45”’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


It may be my fancy, but there are more 
instrumentals this month than usual. Of course, 
there is the customary plethora of yelling 
rockers and honking tenor saxes, with distorted 
electric guitars, but I don’t propose to enter 
into a detailed account of them. But my younger 
readers may like to know of the new 
Decca LP of Six-Five Special, following Parlo- 
phone’s recent effort. Decca LF1299 has such 
artists as Tommy Steele, Bob Cort, Chris 
Barber and Lonnie Donegan and is a good 
investment ‘if their concerted idiom appeals. 

Dickie Bishop (Decca F10980*), another 
ex-Barber man, also has a new record, of Skip 
To My Lou, an early American folk song, and 
No Other Baby, which can be regarded as its 
present-day counterpart. The remainder of the 
skiffle-and-rock records include a bunch of 
youngsters whose voices haven’t yet broken 
(they can’t all be girls, surely ?) in Dim Dumb 
Blonde and Let Me Lie (Parlo. R4398*). Those 
involved call themselves The Imps. There is 
also Tony Brent (Col. DB4066*) who mauls 
The Clouds Will Soon Roll By, divesting this old 
number of every trace of tenderness, and Joe 
I (H.M.V. POP445*) who is only 
intelligible in part. 

It happened that next to this in my box was 
a record of a new singer, Victor Soverall 
(H.M.V. POP443*), whose pleasant, faintly 
Irish voice falls easily on my ear in The Gift Of 
Love and Beloved. A little more smoothness of 
phrasing, and we could have a first-rate artist 
here. Another newcomer is Kenny Bardell, 
who on Oriole CB1420 sings Salty, Salty Is The 
Sea and My Darling, My Darling, from the film 
“ Where’s Charley ?”? and which seems to be 
enjoying a revival just.now. Though not 
perhaps exceptional, this singer puts these 
songs over well. The latter number is much 
easier to listen to, I find, than the overwrought 
Joni james (M.G.M. 973*), who emotes over 
My !wmny Valentine on the other side. Liberace 
(Philips PB783) also offers this as a twiddly 
piano solo with orchestra, and no lyrics, backing 
it with another by Rodgers and Hart, My 
Heari Stood Still, both being the sort of thing 
his admirers will prefer to see on TV than hear 

co'd” on a record, I feel ! 

Having got on to the instrumentals, we might 
as cll have a look at the rest of this category. 


Heinz Sandauer (Vox VX950) bids fair to 
qualify for the title of Germany’s reply to 
Liberace, but his LP entitled Dance Date is 
altogether too jerky and fast to appeal to any 
but the least critical. Our own Russ way 
(Col. DB4060*) has a rather monotonous affair 
called The Lantern Slide & la Winifred Atwell, 
and, goodness me!—The Harry Lime Theme, 
which I thought was as dead as the character 
in the film was supposed to be. 


THE MONTH’S CHOICE 
Skitch Henderson R.C.A. RD27019 


Frank Chacksfield Decca LK4231 
Alyn Ainsworth Parlo. PMC1049 
Cyril Stapleton Decca LK4206 
Franck Pourcel H.M.V. 7EG8301 
Jane Morgan London HLR8539 

Grant R.C.A. RD27054 
Ronnie Hilton H.M.V. POP446 


I award the top grading for the most pleasing 
piano record this month to Skitch 
who, with two french horns, three-rhythm 
section and a little of what it takes, produces 
some delightful music from standard pops and 
a Tchaikovsky theme on R.C.A. RD27019. 
Among the numbers is All The Things You Are, 
which is also included in Al Nevins’ Lights 
And Shadows Dinner Music set on R.C.A. 
RD27036. Here, however, each track is 
played so sleepily, and so dressily, that I 
literally dozed off before it was through. (Well, 
it was nice and warm by the fire; I’m sure if 
I’d been eating my dinner, as presumably was 
the intention from the title of the disc, I’d 
never have got past the fish course.) On the 
same label, Morton Gould conducts some 
exotic music such as Caravan and numbers by 
Lecuona under the title “ Jungle Drums” 
(RD27028) ; it, too, is very overdressed, unlike 
the maiden on the cover. 

Caravan, the twenty-one-year-old Duke Elling- 
ton tune, gets a good atmospheric treatment 
from Frank Chacksfield on Decca LK4231, 
as part of a set called “‘ In The Mystic East ”’, 
along with numbers like San ; Japanese Sandman; 
Rose, Rose, I Love You and a new one, The 
Katsumi Theme. (This is also on Decca F10974*, 
backed by Silver Sands Of Samoa, a Polynesian 
extravaganza.) The whole album is done in 
typical Chacksfield style—colourful, lush, con- 
cise and always interesting. More fanciful 
concert music in the modern 


idiom, less 
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evocative of material things, though, is provided 
by Squire Mason and his Orchestra under the 
title Split Personality. This, like the Decca 
referred to earlier in this paragraph, has an 
amusing sleeve-note, but the music seems 
detached, rather cold. Quite a lot of it is by one 
of our leading light-music composers, Trevor 
Duncan. (The number is Vox VX1250). We 
have some more of his work on Oriole CB1418 
by his orchestra, conducted by Wynford 
Reynolds, in Night In Capri, the suitably 
Italian-style theme from the film ‘“‘ Man In 
The Shadow ’”’, and on the other side, Gypsy, 
from the film ‘‘ The Gypsy And The Gentle- 
man” and played by the Philharmonia 
Orchestra under Hans May. These are 
dignified and in good taste. 

Getting back to the orchestral and instru- 
mental sets, I would like to give a word or two 
of praise to Alyn Ainsworth and his Orchestra 
for their set on Parlo. PMC1049 called Moonlight 
Becomes You, which includes this and other 
tunes of the ’thirties and "forties, arranged: for 
trumpet solo, alto sax. solo, and full modern 
show band, polished but not glittering, and 
most attractively done. These are the tunes | 
recall as a youngster at school just before and 
during the war, and their reappearance in this 
form was doubly welcome. I have no recollec- 
tion of the tunes on Decca LK4225 by Eric 
Rogers under the title Only Yesterday, in a 
cover depicting a 1958 girl in a 1926 dress (and 
beads), rather on the long side I’d have said, 
and a 1910 Model T Ford. They are supposed 
to suggest what the old records would have 
sounded like “‘ if they hadn’t come out of a tin 
horn ”’, says the sleeve. Well, I’ve heard those 
old things reproduced electrically, and they 
didn’t sound like anything on this disc, which 
suggests just what it is: a modern band trying 
to play old, old dance music in something 
vaguely like the original style. With the attics 
and outhouses of this country probably full of 
the real thing, albeit a bit scratchy no doubt, I 
can’t see much need for it. There’s another 
similar set on London HAD2072 by Billy 
Vaughan and his Orchestra (in a cover embody- 
ing two staring eyes) called /nstrumental Souvenirs. 
They’re not all instrumental by any means, 
but they are not faked up to sound anything 
but modern, and I find them generally very 
pleasing. So is the collection of thirty Irving 
Berlin tunes presented by Reg. Owen and his 
Orchestra on R.C.A. RD27059. 

Eric Jupp’s Music For Sweethearts (Col- 
33SX1072) is rather ordinary, and of course 
very dressy ; Michael Freedman directs an 
orchestra of well-bred and musical young ladies 
called The Débutantes on Oriole MG20018, 
playing some rather cloudily-recorded music 
under the title ‘‘ String Rhapsody”’; Georgie 
Auld (Emarcy EJL1266) has a loud, 1938-style 
swing band in standard pops with an obviovs 
teenage “slant” called ‘‘ Dancing In The 
Land Of Hi-Fi” (in a cover depicting yet 
another buxom teenage lass and partner) ; 
Edmundo Ros works two waltzes among 
otherwise chiefly Latin rhythms on Decca 
LK4236, which is, as the title says, ‘‘ Perfect 
For Dancing”; Cyril Stapleton has the 
bright idea of a set of tunes such as Cherokee, 
Missouri Waltz and Tumbling Tumbleweeds, 
arranging them most artistically and calling the 
album ‘‘ Song Of The Golden West” (Decca 
LK4206), and, by the way, Decca F10979* has 
two sides of Monday Blues, an excellent Ellington- 
1940-vintage performance that should suit EP, 
surely, better hy the same band ; and Harry 
Farmer, at the Hammond organ, bleeps along 
merrily through all sorts of music from At The 
Jazz Band Ball to Zampa on Decca LK4217. I 
found these monotonous indeed ; as I’ve said 


before, I’m no organ fan, but I preferred 
Joseph 


Seal in a short selection of Jerome 
Kern favourites on Parlo. R4395*, using a 
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Wurlitzer organ. Perhaps I liked it better 
because of its brevity, even if it did give me the 
third All The Things You Are this month. 

We seem w nave come back to the solo 
instruments, and next up is a new Mercury 
(MT192*) by Florian Zabach, who plays 
some lively, if angular, violin music rather akin 
to Harry Lime’s theme at times (Runaway 
Romance) and a tango with a Cuban flavour, 
Two Tickets To Guantanamo. Eddie Calvert 
(Col. DB4059*) supplies two more of his 
exultant trumpet solos, Free And Easy (with 
vibraphone prominent) and Holiday Night, 
with support from a Glenn Miller-like orchestra. 
That reminds me that the New Glenn Miller 
Orchestra has a single disc on R.C.A. 1034 
in So Sweet, which is noisy and beaty, and 
Falling Leaves, which is less loud and more like 
the old Miller Orchestra. 

The other dance and show band discs 
include one by Geoff Love, who on Col. 
DB4065* produces a massive Story Of Ireland 
with strings and woodwinds a-plenty, and the 
latest hit theme from ‘‘ Woman’s Hour’”’, 
Wherever You Are, or Un Jour tu verras, to. give it 
its original title. The French origin is of course 
alluded to by means of a musette accordion. 

Ken Mackintosh (H.M.V. POP441*) 
features an attractive number with a flute, The 

ingin’ d Blues, marred a little by some 
unnec ily loud rock noises, backed by a 
lesson on The Stroll, apparently a new dance, 
in twelve-bar blues time. The latest craze, 
though, is hand-jiving and Decca have just 
issued an EP (DFE6450) of some music for this 


ei two tracks in competent, clean 
ixieland style by Graham Stewart’s Seven 
and one—at length—by The Baron and his 
Music, Lester Leaps In. (The two Dixie items 
are Weatherbird Rag and Sunset Café Stomp.) By 
this token, I imagine that Yellow Dog Blues, 
slap-tongue clarinet, growling trombone and 
all, by Johnny 's Orchestra (London 
HLD8540*) would serve equally well. It’s 
backed by Sugar Train, with janglebox piano 
bashing out a hefty beat. Hi L 

ton and his new, rich-sounding band relaxes 

ially with Blues In The Afternoon, and in a 
Eatin mood with Buona Sera (Parlo. R4392*), 
and both Dick Jacobs and British T 
Osborne declaim the attractions of The Lovely 
Ladies Of Milano (Coral Q72299* and H.M.V. 
POP439* respectively). The American version 
has an amusing lyric, but the British one is less 
shrill. Its backing is a similar tune, The Lights 
Of Lisbon, to which I prefer the Troubadours 
—— HLR8541*) and chorus singing of 

¢ Lights Of Paris (from the film ‘“‘ The Sun 
Also Rises”’), and The Flaming Rose from the 
film The Spanish Affair ”’. ing Dick 
Jacobs’ record is Place Pigalle, more romantic 
than the Milano song it couples, but a real 
French orchestra, under Franck Pourcel, gives 
us Le Cygne, Schumann’s Réverie (Trdumerei), 
Monti’s Crdrddés and Offenbach’s Barcarolle with 
disarming simplicity and serenity, restoring one’s 
faith in yd music and the companies who 
issue it (H.M.V. 7EG8301). 

I’ve already dealt with the rockers and 
skifflers, so before I mention the “ straight” 
popular vocals, I would like to take time out to 
welcome the return of Mrs. Worthington and 
other Noél Coward successes, sung by the 
composer himself on H.M.V. 7EG8300. But 
despite the existence of peculiar noises by the 

s on R.C.A. 1031*, suggesting a battery 

tanks crossing a river under fire, it is reassur- 
ing to find Jame Morgan (London HLR8539*), 
accompanied excellently by the Troubadours, in 
It’s Been A Long, Long Time and I’m New At The 
Game Of Romance, serenely sung with real beauty 
in her voice. I would say the same of Gogi 
Grant in It’s A Wonderful Thing To Be Loved 
and What A Beautiful Combination (R.C.A. 1038*) 
and certainly her presentation of the Helen 
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Morgan songs from the film ‘‘ Burn The Candle 
At Both Ends”’ (R.C.A. RD27054) is superb. 
These songs on the LP are from the soundtrack 
of the film; others in this class include the 
effective music and songs from “‘ The Sun Also 
Rises”” (London HAR2077), and the most 
attractive music and songs sung by Pat Boone 
and Shirley Jones in “ April Love ’’ (London 
HAD2078). Four more by Pat Boone, not from 
films, and including a rocking Sunday, marred 
by an unpleasant screeching alto sax., are on 
London RED1119. 


Film folk continue to record copiously, and 
here is Debbie Reynolds, sweet and whole- 
some, on Coral Q72297* in A Very Special Love 
and J Saw A Country Boy, while her husband, 
Eddie Fisher, waxes philosophical heroically 
in That’s The Way It Goes, backing it by the 
newest Irving Berlin song, Sayonara (R.C.A. 
mal I understand that Elvis Presley’s 
reco from his film ‘“‘ Jailhouse Rock” 
(R.C.A. RCX106, R.C.A. 1028*) are un- 
believably este. I am at a loss to understand 

; when I was the age of his vociferous fans, 
Frank Sinatra and Cros were 
arriving or had arrived, and we thought them 

ty hot. So they are/were; Sinatra has a 

i new record of Nevertheless and I Could 
Write A Book, on Fontana H109, the former 
featuring some mellow trumpet. Bing, on the 
other hand, is represented by an EP (Bruns. 
OE9359) of earlier successes with Dixieland 
flavour and accompaniments. Good easy-on- 
the-ear stuff. 

Georges (Col. DB4062*) has two 
songs in his brand of English which will attract 
his fans, J Hear That Song Again and Mon Amour, 
O Mon Amour, and Harry Belafonte has four 
of the calypso-type songs from his excellent 
recent LP on R.C.A. 1035 (only on 45, as one 
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number, Lead Man Holler, was too long for a 78) 
and 1033*. If her fans expect the usual suave 
Eve Boswell on Parlo. R4401*, they will be 
disappointed, as For Sentimental Reasons and 
Bobby are both done up-tempo, the latter being 
a sort of Caribbean number. ; 
Two melodic new numbers rapidly gaining 
popularity are Catch A Falling Star and Magic 
Moments. Both are on K.C.A. 1036* by Perry 
Como, relaxed as always, though I would say 
‘that Ronnie Hilton gets more out of the latter 
song on H.M.V. POP446*, and Jeremy 
Lubbock (Parlo. R4399*) (‘‘at the piano” 
says the label) ; I can only hear one note of 
iano, however) is slightly off-key in the 
former. The Hilton coupling is One Blade Of 
Grass, not likely to be a huge hit, but most 
leasant, and the Lubbock The Man Who 


The duettists John Cairmey and Sammy 
San, who pleased me much last month, have 
the same numbers repeated, with two additional 
ones on H.M.V. 7EG8310. They are still quite 
the most refreshingly different act on the 
British market of recent months, though I seem 
to have been a bit too clever in interpreting 
Sammy San’s name as a pun on “ samisen”’. 
He really is a Malay! And lastly we have no 
fewer than three new records by Paul Robeson. 
Unable to leave the States in person owing to 
some passport difficulties, he comes on two 
Philips EPs (BBE11071 and 11073) and on 
Topic T17, an LP. His material is mostly a 
recapitulation of his old H.M.V. successes, such 
as Water Boy, Ol’ Man River and so on, one side 
of the Topic having been recorded over Trans- 
atlantic cable, with surprisingly little loss of 
quality. Robeson, now just on sixty, retains 

ractically his whole voice, sounding much as 
ment ! 


CONTINENTAL RECORDS 


By LILIAN DUFF 


Geneviéve is a new name in England ; not 
so new, of course, in France or even in the 
United States. Until quite recently she was 
known only to a small clientéle as the proprietress 
of the Café Geneviéve in Paris where both the 
food and the singing had quality. An American 
agent, it seems, was captivated first by the stew 
and then by a patronne whose pleasant habit 
it was to emerge from the kitchen in skirt and 
sweater to entertain her guests. 

A contract to appear in New York followed. 
She was described by one critic there as “‘a 
strange combination of such great stars as 
Edith Piaf and Maurice Chevalier”, and dubbed 
by some well-meaning soul “the Pixie from 
Paris”. Judging by her records—I have not 
seen her in the flesh—a certain simplicity and 
directness are part of her charm, and the 
embarrassment most of us would feel when 
asking for a title like ‘‘ Pixie from Paris ’’ (Vox 
VX1110) is hardly calculated to boost sales. 
Nor are most of us encouraged by reading the 
ecstatic recommendation of Geneviéve by the 
editor of the Broadway journal, “‘ Variety ”’, as 
** one of the best Gallic song-belters extant . . . 
certainly more dynamic than most of the 
Champs Elysées chirps ”’. 

Brou-ha-ha apart, her records are delightful. 
In “ Pixie from Paris” and “‘ Frankly French” 
(Vox VX1120)—22 songs in all—she puts over 
such old favourites as La Seine, L’ Ame des Poétes, 
Sous les Ponts de Paris and Sous le Ciel de Paris, to- 

ther with fresher things like Leo Ferré’s La Rue 

she doesn’t sing this last with the same attack as 
Juliette Greco, but then, who could ?), Georges 


Brassens’ Chanson pour L’Auvergnat and Gilbert 
Becaud’s Mes Mains. Her voice is agreeable in 
timbre, she never forces, and whether she is a J 
trained si or not, she obviously has an ear. 
No one who invests in these long-players is 


likely to regret it. 
Marino Marini and his t specialise 
in iding ‘‘ happy” music. ** Marino Marini 


in London” (Durium TLU97008) includes 
songs not only of their native Italy but also of 
Portugal and the United States—including the 
story of Jim Bowie and the Battle of the Alamo, 
and the tically inevitable Rock Around the 
Clock. With their use of the electric guitar, bass, 
drums and piano they have an easily recognisable 
style and it seems a pity that they should overdo 
the production. Listening to their frenzied 
attempts to make “happy” a pleasant, old- 
fashioned number like Love’s Last Word is 


I would remind them that we buy Italian 
records for Italian charm, not for American 
bounce which Americans can supply better. 


“* Greetings from Tyrol” (Vox VX1010) is 
simple and sentimental. What else do you 
expect or want from the Tyrol ? The collection 
sung and played by the Engel Family includes 
waltzes, marches and polkas, ordinary and 
schnell. Their intrinsic merit may be limited but 
if they bring back to you memories as happy $ 
mine you may find them good value. 


= 
| 

, an atever Will Be Wil Be (with a Dt 1 

of yodelling in the background), I really began ahs 

to fear they would do themselves a_ mischief. De 
I like this combination. In the friendliest spirit said 
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A Thrilling La Scala Performance 


MARIA MENEGHINI CALLAS as Mimi 
GIUSEPPE DI STEFANO as Rudolph 
ANNA MOFFO as Musetta 

ROLANDO PANERAI as Marcel 


Orchestra and Chorus of La Scala, Milan 
(Chorus Master: Norberto Mola) 

conducted by ANTONINO VOTTO 
33CX1464-5 (Libretto 4/6d.) 


(Recorded in co-operation with 
“E.A. Teatro alla Scala’, Milan) 


333 R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark E.M.1, RECORDS LIMITED 
of Columbia 8-11 Great Castle Street, 
Graphophone Co. Ltd.) London, W.1. 
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The GRAMOPHONE Supplement 7 


Concerts du Conservatoire 
conducted by Charles Brack 


we 
conducted by Wilhelm Schiichter 
THE BEETHOVEN CONCERTO 
(Available March 7th) 
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(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
RECORDS 8-11 Great Castle Street, London, 


. 
THE BRAHMS CONCERTO s30x1s0¢ 


8 Supplement The GRAMOPHONE March, 1958 


ANDRE NAVARRA with 
ORCHESTRE DE L’ASSOCIATION DES CONCERTS COLONNE 
conducted by PIERRE DERVAUX 


Concerto for Cello and Orchestra — Khachaturian 
Kol Nidrei— Bruch Pmci0se 


PIERRE-MICHEL LE CONTE conducting 
ORCHESTRE DU THEATRE NATIONAL DE L’OPERA 


Le Cid — Ballet Music — Massenet 
Scénes Napolitaines — Massenet 
La Jolie Fille de Perth—Suite— Bizet PMC1051 


YVES MONTAND 
Grands Boulevards; Le Musicien; 
Le Gamin d’Paris; Lesfeuillesmortes GEPS654 (EP) 


ZARAH LEANDER 

Davon geht die Welt nicht unter; 

Blaue Husaren; Es gibt keine Frau, die nicht Lugt; 
Wenn der Herrgott will GEPs6s57 (EP) 


MISTINGUETT 

at the Casino de Paris 

Cac’est Paris; C’est vrai; 

Garde-moi; Souslesponts GEPS659 (EP) 


CARL Louse and his Orchestra 
with ANTON KARAS (zither) 


O Come to Vienna 
(A pot-pourri of Viennese Melodies) PMD1043 (LP) 


(Regd. Trade Mark © of The Pariophone Co. Ltd.) 


E.M.L RECORDS LIMITED, ¢-11 Great Castle Street, London, W.1 
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a); Derek’ s : Blues 
Terror Ride (a); 
dea (b); Melodyville 


regma: 
(H.M.V. 12 in, LP CLP1154—85s. 10d.) 
(a)—Bregman (arr, cond); Herb Geller, Bud 
Shank (alios); George Auld, Bob Ben 
Webster (tnrs); Jimmy Giuffre (bar) ; 
doli, Maynard ey Conrad 
(tpts); Milt Be rt, George Roberts, 
Rosolino, Floyd Ulyate ‘tmbs) ; Previa, Paul 
ith ); Al Hendrickson 


Joe Mon- 
; Alvin Stoller ey ” Early 1957. 
. (Norman Granz.) 


; Hendrickson 
(drs s). Do. Do. 

Buddy Bregman is best known for his 
arranging and accompan for such singers 
as Ella Fitzgerald and Bing Crosby That he 
can also write first class, swinging music for 
jazz bands, large and small, is proved here. 

All the tracks are based on Bregman’s score 
for the film The Wild Party. It is the adaptation 
of the treatments to get seventeen themes into 
a 12 in. LP, with its necessary cutting down, 
that causes the chief faults. Several numbers 
are far too short, cutting off just as things 
start to swing. The small group titles—which 
alternate with the big band—are the chief 
sufferers. The writing is at its best when 
sticking closely to a Basie pattern, as Wild 
Party and Derek’s Blues. 

Bregman is assisted by all-star personnels for 
both grou the big band achieving the 
cohesion of a regular outfit. The trumpets, 
instigated no em by that master of the ear- 
splitting scream, Maynard Ferguson, do 
occasionally tend aout the shrill, but, as 
with the other sections, play with great attack. 

Solo hours in the group go to the 
muzzy tenor of veteran Ben Webster and the 
alto of Herb and Getz 
shine in the group, 0' no one can 
be faulted. - B.D. 

Sleeve Note: Nat Hentoff. No recording dates. 
Otherwise interesting what there is of it. 


jazz 
eeee tion (Hi Sil ; Over The 
( arold Arlen) Tempo 
(a) ; (Gryce) (ce); 


hued Weston) ( Souci 
(6); I Remember bee Chiftord (Benny 


(2) 
(Philips 12 in LP BBL7210—87s. 634.) 


—Ji Lab Quintet : Gryce (alto); B: tpt) ; 
(bass); Art Taylor (drs) ; sapeease by ‘Sahib Shihab 


¢e Edmu ac ory) (bar Powell (tmb 


julius atkins (French-horn 
(tuba). U.S.A. (Am. jum 
(b ib Quintet (as Do. 
Lab Quintet (as above), Wade 
Legge (pao) Flanagan. 13/5/1957. (Do.) 
(a) Quintet, as in (5), plus Shihab 
Jimmy Cleveland r.'% Watkins { (French horn) ; 
Butterfield (tuba). 

All arrangements by Gryce, except I Remember perpen, 
which was scored by its composer, Benny Golso’ 

Altoist Gigi Gryce shows his promise as an 
arranger on six of these seven titles and also 
claims composer credit for three of them. 
Despite the ental associations of the 
“ Jazz Lab” title, Mr. Gryce’s business is with 
simple, swinging frameworks for down-to-earth 
gig tage His aims are, I am happy 

say, fully achieved. Even that erratic 
as b-thrower Art Taylor settles down to 
providing a neatly — beat. Although 
Gryce’s alto playing is firmly based on the work 
of Charlie Parker (and whose is not?) he brings 
to his instrument an ingratiating tone and 
a “ae of inventive phrasing packed with 
melody. 

His front-line partner, Donald Byrd, is in 
danger of becoming the most over-recorded 
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Reviewed by 


BOB DAWBARN, CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


musician of his time, but I have never heard 
him in better form. His + in concept if not 
tonally, is easily traced to Miles Davis, but also 
he is slowly developing a highly personal jazz 
voice. At twenty-five he is, after all, young 
for a top class jazzman. 

Helping out with solos is the underrated 
Ralph Flanagan, alternating with fellow- 
pianist Wade Legge who is less to my taste. 
Worthy of special note is Gryce’s unusual treat- 
ment of Over The Rainbow with its odd harmonies 
and infectious swing. B.D. 

Sleeve Note : Edgar Jackson and Charles Fox. Excel- 
lent. Notes on the musicians especially interesting. 


*Buck Cla 
Buck Clayton S: 
***4 Thou Swell (Richard Rodgers) (5) ; 
(Clayton) (2); At Sundown ( alter Donal - 
son) (6); You Can't Fight’ The Satellite 
Blues (Clayton) (6); Woostershire (Clayton) 
a); I Hadn't Anyone Till You (Ray Noble) 
a... Cookin’ Joe C (Clayton) (a); 
(Donaldson) (0) 5 Jive At Five 
ips 12 in. LP BBL7217—37s. 634.) 
a Buddy Tate (inr); Vic Dickenson 
itz (pno); Walter Page (bass) ; 
(6) 8/10/1957. 


(drs). 4 4/10/1957, 
(Am. Columbia.) 

Whilst lacking the excitement of Clayton’s 
my Philips releases, this is a most agreeable 

. Everyone seems to be having a thoroughly 

time without trying to impress his fellows 
unduly. The ever-reliable Clayton plays with 
his usual impeccable taste and superb timing ; 
Vic Dickenson is at his humorous best, with 
none of the lapses into roaring ribaldry which 
have occasionally marred his work. The other 
four musicians all pay well, and the record is a 
reminder of the sad loss to jazz by the recent 
death of bassist Walter Page. 

I Hadn't Anyone Till You opens with a double 
recording trick, which presents a muted Clayton 
playing an obbligato to open a There 
are, however, no other si: of the ta 
tampered with—a fault has 
some previous Clayton issues. B.D. 

Sleeve Note: Not to hand. 


*Vic Dickenson 


seee {cecil M 
iid (Gibbs, Grey, Woods) (a) 
(Vanguard LP PPT12019—27s. 10d. 
(a)—Dickenson (imb); Edmond (elt) ; 
Collins (tpt) ; Sir Charies les Thompson (pno); S 
rdan (gir); Walter (bass); Jo (drs). 
Circa late 1954. U.S.A. (Am. Vangu. 
w — personnel, plus Ruby B Braff (tpt). Do. Do. 


Few trombonists extract such a variety of 
sounds from their instruments as Vic Dickenson. 
Sometimes husky and slurring, at other times 
boldly staccato, almost brutal, his playing 
dominates this record. An _ exceptionally 
versatile soloist, he can switch from oblique, 
devious phrasing to a direct, attacking style. 

A beautifully restrained Old Fashioned Love 
features outstanding solo-playing by all the 
front-line, including richly-toned, lyrical work 
from Ruby Braff. Suspension Blues, almost as 

has sensitive, muted playing by Shad 
Collins, Ed Hall’s fluid clarinet and Sir Charles 
Thompson’s frilly, rather Wilson-like piano. 


Dickenson’s broad, forceful playing on this 
track is oddly suggestive of the Jack Teagarden 
solo in Louis Armstrong’s classic Knockin’ A Jug. 
Runnin’ Wild gets a bit brash here and there, 
but at least its vitality is genuine. C.F. 


Sleeve Note: John Hammond. No dates, otherwise 


excellent. 


*Jon Eardley Seven 
“ Down East” 
***} Leap Year (Syran) ; There’s No You (Hop 
On The Minute (Eardley) ; 
Koo Koo (Eardley) ; 
(Esquire 12 in. LP 32- 640398. 


ee ie); Phil Woods (alto); Zoot Sims 
(tnr) ; Milt Gold (¢mb) ; George Syran (pno) Teddy 

ate k (bass); Nick {Stabulas (drs) ; 18/1/1956 

U.S.A. (Am. Prestige.) 

Anyone who knows Jon Eardley only from 
his work with the Gerry Mulligan Quartet will 
be surprised at the force and virility of his 
playing on this record. His warm open tone 
and gently lyrical phrasing make him sound a 
little like Joe Wilder, particularly in the lazy, 
relaxed There’s No You. Zoot Sims usually 
plays up to his own high standards, and does 
so once again. Yet it is Phil Woods ‘who really 
takes the solo honours. Sometimes compared 
to Charlie Parker, Woods actually uses longer 

and builds up a more continuous 
melodic structure than Parker ever did. He 
has, in fact, despite the belligerence of his tone, 
rather more in common with Benny Carter. 
Particularly brilliant are his solos in On The 
Minute, There’s No You, Ladders and Koo-Koo. 
The last-named, a_ loosely-swinging 12-bar 
blues, also displays Sims and Eardley at their 
most red-bl 

Musicians who slip too many quotations into 
their solos soon grow tiresome. Milt Gold 
overdoes the habit, seeming unable to think up 
any ideas of his own. George Syran plays the 
piano in a curiously anonymous style, while the 
rhythm section as a whole is adequate, but 
never very stimulating. C.F. 

Sleeve Note : Ira Gitler. Adequate, but only just. 


*Roy Eldridge and his Central Palza 
Dixieland 


ers 
“ Dixieland Blues ” 
*** (What Did I Do To Be So 
Fats ; Tin Roof 
hythm K 
(Columbia Clef EP SEB10085—11s. 10d.) 


Eldridge (tpt) Eddie Barefield (cit); Benny 
Morton (¢mb) ; Dick Wellstood (pno); Waiter Page 
bass); Jo Jones (drs). Late 1956. U.S.A. (Am. 
Norman Granz.) 

As its title indicates, this EP ts Roy 
Eldridge in, for him, the mane setting of a 
Dixieland group. Tt has resulted in this 
anarchist of the trum ~~ sticking far closer to 
the traditional jazz rules than usual. Although 
rather restrained he plays excellently on both 
tracks, contributing most of the worthwhile 
things the performances boast. His colleagues 
give little support. 

Indeed, considering the high reputations of 
its members, the rhythm section is disappointing 
—inclined to plod on aimlessly without ever 
providing the tinder to spark the imaginations 
of the front line. Barefield’s clarinet is adequate 
in solos, but contributes little to the ensembles, 
Trombonist Morton is, as always, pleasantly 
musical, without raising the listener’s blood 
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pressure. Choice of material is none too happy. 
It takes a genius of Louis Armstrong’s calibre 
to sustain interest in Black And Blue taken at 
slow tempo, and this version is much too long. 
Tin Roof Blues is taken slightly faster but is 
also overlong. E.J. 

Sleeve Note : Anonymous. One has to search the note 
for personnel details and no date is given. Otherwise 
adequate. 


*Duke Ellington and his Orchestra 
“A Blues Serenade—1937-1938¢ Period ” 
*** New East St. Louis Toodle-Oo§ (Bubber Miley, 
Ellington) (a), Portrait Of A Lion (Ellington) 
(h); Gypsy Without A Song (Ellington) (e) ; 
The Gal From Joe's (Ellington) (c) ; Braggin’ 
In Brass (Ellington) (d); Solid, Old Man 
(Rex Stewart, Ellington) (h); Smorgasbord 
And Schnapps (Stewart, Ellington) (g); 
Cotton Club Stomp (E llington, Rodgers) (1) ; 
Prologue To Black And Tan Fantasy (Miley, 


Ellington) (6); A Blues Serenade (Frank 
Signorelli, Jimmy Lytell) (f) 
(H.M.V. LP DLP1172—27s. 10d. 


(a) —Ellington (pno); Barney Bigard (cl, tnr); 
Johnny Hodges (alto, sop); Otto Hardwicke (alto, 
cit, bass-sax); Harry Carney (bar, cit, alto); Wallace 
Jones, Charles Cootie*’ Williams (/pis); Rex 
Stewart (cornet); Lawrence Brown, Joe Nanton, 
Juan Tizol (tmbs); Fred Guy (gtr); Hayes Alvis, 
Billy Taylor (basses); William ‘* Sonny *’ Green 
(drs). 5/3/1937. U.S.A. (Am. Irving Mills ‘“‘Master’.) 

(b), (c), (4)—Same personnel, plus Harold Baker 
(6) 1344/1938; (c) 2/2/1938; (d) 3/3/1938. Do 

(f), (g), (A), (i) Personnel as for (6), minus Alvis 
(bis:). (e) 20/6/1988; (f) 4/3/1938; (g) 20/3/1939; 
(A) (21/3/1989; (7) 3/6/1939. Do. (Do.) 

+ This is incorrect ; four of the tracks were recorded 
in 1939. 

§ This name differs slightly from that on label, but is 
correct. 

Only the most rabid Ellington fans, of which 
I freely admit I am one, are likely to wish to 
add this H.M.V. to their collections. Although 
Ellington is never devoid of interest, the late 
1930’s undoubtedly saw his genius at its lowest 
ebb. From the rather dated sound of several of 
the arrangements it is remarkable to think that 
these titles were recorded so near to such 
superb 1940 sides as Ko-Ko, Concerto For Cootie, 
Portrait Of Bert Williams, etc. 

The recording can only be described as 
awful—Cootie Williams’ glorious growling 
trumpet in New East St. Louis Toodle-Oo, for 
example, being almost drowned by surface 
noise and indistinct section work. Apart from 
including four titles recorded in 1939 in what 
according to the label is an anthology of 
1937-1938 Ellington, the powers-that-be have 
seen fit to issue only half of the two-part Black 
And Tan Fantasy, the so-called Prologue. 

On the credit side, the Ellington soloists are 
in their usual superb form. Cootie Williams, 
Rex Stewart, Johnny Hodges and Barney 
Bigard, in particular, have moments of sheer 
delight. Cootie’s work on the Duke’s tribute 
to Willie “‘ The Lion’’ Smith, Portrait Of A 
Lion, and his Armstrong-inspired chorus on 
Gypsy Without A Song must rank with his best. 

Incidentally, Braggin’ In Brass was a famous 
showpiece for the trumpet section. Taken at 
lightening speed, it is one of the many Elling- 
ton versions of Tiger Rag. E.J. 

Sleeve Note : Not to hand. 


*Dizzy Gillespie —Stan Getz—Sonny Stitt 
“ For Musicians Only 

**e*) Be Bop (Gillespie); Wee (previously known as 
Allen's Alley)t (Denzil Best); Dark Eyes 
(Trad.) ; Lover, Come Back To Me (Sigmund 
Romberg) 

(Columbia Clef 12 in. LP 33CX10095—41s. 8}d.) 
Stitt (alto); Getz (tnr); Gillespie (¢pt); John 

Lewis (pno); Herb Ellis (gtr); Ray Brown (bass) ; 

Stan Levey (drs). 16/10/1956. Hollywood. (Am 

Norman Granz.) 

tErroneously titled on label and sleeve We (My 

Feed And Me) and accredited to Woods, Sherman, 

obias. 


Apart from its meaningless title and im- 
adequate sleeve note I can highly recommend 
“For Musicians Only” to all modern jazz 
enthusiasts. Gillespie and Stitt are both in 
top form. But, for me, the highspots come from 
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the tenor of Stan Getz, playing better than we 
have heard him for a long time. If anyone 
claims that modern jazz doesn’t swing as it 
should, the complete answer lies in every bar 
of Getz on this LP. 

Be Bop and Wee are both taken at an 
incredibly fast pace, yet all three soloists seem 
to have all the time in the world to build their 
creations. How Herb Ellis manages to keep 
up four-to-the-bar chording is a miracle. 

Dark Eyes, slow by comparison with the 
previous two tunes, is still taken at a spanking 
pace after Gillespie’s rather uncertain intro. 
Both on this number and Lover Come Back To Me 
Getz has trouble with his reed, whilst on the 
latter, Gillespie’ s intonation is decidedly 
suspect at times. These small points do not 
intrude sufficiently to detract from the worth 
of the solos. Apart from a short solo on Dark 
Eyes John Lewis is inaudible throughout most 
of the session. B.D. 

Sleeve Note: Anonymous. Does not mention a single 
member of the rhythm section and gives absolutely no 


information about the session. Some of the statements 
in the biographies of the front line are decidedly odd. 


*Kenny Graham and his Satellites 
* Moondog Suite: One Four (¢); 2 West 46th 

Street (f); Two Four (d); Chant (k) ; Three 
Four (d); Utsu (1); Four Four (d) ; Lullaby 
(6); Five Four (d); Fog On The Hudson (2). 
(All Louis Thomas “‘ Moondog” Hardin, arr. 
Grahain) 

Suncat Suite: Rising Sunt (j); Sunbeam 
(h); Tropical Sun (c); Sunstroke (i); 
Sunset (m); Sunday (a). (All Graham§, 
arr Graham) 

(M.G.M. 12 in. C764—35s. 10d.) 

(a)—Graham (inr); Danny Moss (bass-cit); Stan 
Tracy (accordion); Martin Slavin (vib); Sammy 
Stokes (bass); Don Lawson, Phil Seamen (per- 
cussion); Yolanda woc). 2/7/1956. London. (M.G.M.) 

(b), (c)—Personnel as for (a), plus Jack Ellory (flute). 
Tracy celeste in (6), vib. in (c); Slavin marimba. 
Same date. 

(4)—Graham, Lawson, Seamen 
Stokes (bass). 3/7/1956. Do. (Do 

(e)—Personnel as for (d), plus Tracy (vib). Same 
date. 

(f)—Graham (tr) ; Ellory (flute) ; Moss (bass-cht) ; 
Tracy (vi); Slavin (vib); Stokes (bass); Lawson, 
Seamen (percussion). 3/7/1956. Do. (Do.) 

(g)—Personnel as for (f), except Eddie Taylor 
(percussion) replaces Seamen. 4/7/1956. Do. (Do.) 

(h), (t)—Personnel as for (f). Tracy pno in (h), 
pno vib in (i); Slavin xib in (h), bylo in () (i); whistling in 
(i) by Graitam. 

(j)—Personnel as for (f), plus Yolanda (voc). TA ed 
plays celeste; Slavin rxylo. 11/7/1956. Do. (Do.) 

(Rk), (2) —Ellory (flute); Vic Ash (cit); Ivor Slan 
(oboe); Moss (bass-cit); Tracy (in (k) celeste, in (J) 
celeste, vib; Stokes (bass); Lawson, Seamen (vib.) 
11/7/1956. Do. (Do.) 

(m)—Personnel as for (f), plus Yolanda (voc). Tracy 
plays celeste ; Slavin (marimba). 11/7/1956. Do. (Do.) 

+Roetitled on the record Sunrise 

§Erroneously accredited on label and sleeve to Hardin 


As one might guess from a glance at the 
personnel details, this is a most curious affair. 
The two suites were inspired, if that is the right 
word, by an odd New York character named 
Moondog, who attracted some attention a few 
years ago by playing in the streets on an 
assortment of odd _ Percussion instruments— 
one of them “‘ utsu’’, hence the title of one of 
the Graham pieces. 

The record was in fact recorded for the 
American market and has already been issued 
in America. Quite frankly, with the exception 
of one track, none of this has anything to do 
with jazz. The exception—Sunbeam, the 
second track of Suneat Suite—makes one wish 
for more. It is a brightly swinging piece with 
some good solo work from tenor, vibes and 
clarinet, and some very engaging writing. 

The remaining titles give the impression of 
an Asian trying to write background music 
for a Western fim. An Eastern flavour pre- 
dominates in what is for the most part cleverly 
written light descriptive music. 

Preceding each piece in The Moondog Suite is 
a short percussive passage, each in a different 
time signature, but bearing no apparent 
relation to what follows. B.D. 

Sleeve Note ; Not to hand. 


(percussion) 
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*Lenny Hambro Quintet 
*** Comin’ Thru’ (Hambro) (a); Ain’t She Sweet 
(Yellen) (a); Libation For Celebration 
(Hambro) (c); Blue Light (Hambro) (6) 
(Fontana EP TFE17005—12s. 103d.) 


(a), (6)—Hambro (alto) ; Eddie Costa (pno); Sal 
Salvador (gir); Clyde Lombardi (bass); Harold 
Granowski (drs). (a) 9/5/1956, (6) 10/5/1956. U.S.A 
(Am. Columbia.) 

pe (alto); Costa (pno); Barry Gal- 
braith (gr); Arnold Fishkin (bass); Gus Johnson 
any 17/12/1956. Do. (Do.) 

Your enjoyment of Lenny Hambro must 
depend on your attitude to the art of blatant 
copying. From his recent appearance on these 
shores as leader of the Ray McKinley-Glenn 
Miller Orchestra’s sax section and featured 
soloist it was obvious that his admiration for 
Charlie Parker goes beyond mere respect. Not 
only does he revive the Parker tradition of 
playing, as claimed in the sleeve note, but also 
revives a lot of the great altoist’s very phrases. 
A good game for a wet winter evening might 
be trying to spot the records from which they 
come. In fairness, however, I should say that 
the Fontana EP does contain more underivative 
Hambro than I had expected. 

Why three stars ? Brilliant solos and driving 
ensemble work from Eddie Costa earns every 
one of them. He receives support from Sal 
Salvador and Barry Galbraith. B.D. 


Sleeve Note: Anonymous. No dates. Note a little 
gushing. 


*% Woody Herman and his Orchestra 
** The Three Herds ” 

**** Non-Alcoholic (La Porta) (d); Caldonia 
(Moore) (V) (a) ; Sidewalks Of Cuba (Oakland, 
Parish) (c); The Earth (Neal Hefti) (5) ; 
Four Brothers (Giuffre) (f) ; The Goof And I 
(Al Cohn) (g); Keen And Peachy (Ralph 
Burns, Shorty Rogers) (e); Early Autumn 
(Burns, Herman) (&); Four Others (Giuffre) 
(hk); Blame Boehm (Bill Holman) (i); 
Mulligan Tawny (Holman) (i); The Third 
Herd (Cohn) (7) 

(Philips 12 in. LP BBL7123—37s. 63d.) 

Herman (cit, alto) with : 

(a)—John La Porta, Sam Marowitz (altos); Pete 
Mondello, Flip Phillips (imrs); Skippy de Sair 
ar); Sonny Berman, Pete Candoli, Charlie 
Frankenhauser, Carl Warwick, Ray Wetzel (/pis) ; 
Bill Harris, Ed Kiefer, Ralph Pfiffmer (tmbs) ; 
Ralph Burns (pmo); Billy Bauer (gir); Chubby 
Jackson (bass); Dave Tough (drs); V by Herman. 
26/2/1945. New York. (Am. Columbia.) 

(6)—Saxes as for (a); Berman, Conte Candoli, P. 
Candoli, Neal Hefti, Ray Linn (tts) ; tmbs as for (a); 
Tony Aless (pmo); Bauer (gtr); Jackson (bass); 
Tough (drs). 10/8/1945. Do. (Do.) 

(c)—Marowitz, Sam Rubinwitch (alios); Mickey 
Folus, Phillips (énes) ; ; La Porta (bar, alto) ; "Berman, 
P. ndofli, Conra d Gozzo, rroll Lewis, Shorty 
Rogers (tpts); tmbs as for (a), plus Lyman Reid ; 
Jimmy Rowles (pno); Chuck Wayne (gir); Joe 
Mondragon (bass); Don Lamond (drs). 17/9/1946. 
Hollywood. (Do.) 

(d)—Saxes as for (c); Gozzo, Lewis, Bob Peck, 
Charlie Peterson, Al Porcino (tpts) ; tmbs as for (a) ; 
rhythm as for (c). 12/10/1946. Chicago. (Do.) 

(e), (f), (g)—Marowitz (alto); Stan Getz, Zoot 
Sims, Herbie Steward (tnrs) ; Serge Chaloff (bar) ; 
Fishelson, Bernie Glow, Markowitz, Rogers, Ernie 
Royal (pts); Bob Swift, Earl Swope, Ollie Wilson 
ttmbs); Fred Otis (pno); Herb Sargent (gir) 
Walte Yoder (bass); Lamond (drs). 24/12/1947, 
Hollywood. (Do.) 

(h)—Jerry Coker, Dick Hafer, Trujillo 
(tnrs) ; Sam Staff (bar) ; Glow, Royal, Robby — 
Harold Wegbreit, Stu Williamson (tpts); Vern 
Friley, Urbie Green, Franck Rehack, Kai Winding 
(tmbs); Nat Pierce (pno); Red Kelly (bass); Art 
Mardigan (drs). 11/971953. New York. 

(i), Dave Maddern, Bill Perkins 
Jack Nimitz (bar); Bill Castagnino, Dick Co! 
Johnny Howell, Ruben Porcino pee): cy 
Touff (bass-t~t); Dick Kenney, ‘Keith Moon (tmbs) ; 
Pierce (pno); Kelly (bass); Chuck Flores (drs). 
21/5/1954. Do. (Do.) 

(k)—Personnel as for (i), except Charlie Walp (//t) 
replaces McFall. 15/7/1954. Omaha, Nebraska, U.S.A. 
(Do.) 

Columbia 33S1060¢ ; (6) d 2311¢ ; (c) do. DB2318t ; 
(e), (f) do. DB2532f ; (i) Philips BBE12026. 


In his sleeve note, Woody Herman writes: 
** One of my strongest convictions about jazz, 
aside from the belief that it is basically music 
to have a ball with, is that it has to swing to be 
jazz. When you stop swinging, you’re com- 
peting with Mitropoulos, and, man, that cat 
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We look forward to meeting all our Home and Overseas friends, our Dealer Represent- 
atives and all enthusiasts who are interested in the latest developments in sound reproduction. 
The famous Tri-Channel, the A-Z Senior (as supplied to the B.B.C.) and an entirely new 
Amplifier will be exhibited on Stand No. 28 and demonstrated in Stereophonic form in 
rooms 209 and 210. We therefore sign ourselves, 


STEREOPHONICALLY, 
Yours 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES - WEST STREET: FARNHAM : SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
; Manufacturers of Tri-Channel and all“A-Z” Products ( Regd. Trade Mark) 
Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 
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FINE RECORDINGS 


WIMAGNETIC 
TAPE 


* Made from material 
supplied by LC.I. 
called ‘Melinex’. 


PRICE 7" cee 1,800 ft....50/- 


TWO-THIRDS MILE.. 
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Grundig Polyester L.P. gives 50% increase 
in recording time with enhanced high frequency 
performance. 

It is stronger than standard tape, completely free from 
curl, assists close contact with recorder heads, is unaffected 


by changes over a wide temperature range, has a perfect surface, 


is exceptionally hardwearing and free from joins throughout its entire 


length. 


GET THE MOST OUT OF TAPE 


GET 


POLYESTER 


GRUNDIG (Gt. Britain) LTD. Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
Trade Enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
C899 (Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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PERIPHONIC 


the new 


loudspeaker system 
that cancels distortion 


At 40 cycles per second with 10 watts input, 
the Periphonic system reduces harmonic 
distortion to the incredibly low figure of 2.7%. At 1000 C.P.S. and under the same full power 
conditions the distortion is 0.3%. Here, truly, is a masterpiece . . . a magnificent 
triumph in sound reproduction that could never have been achieved without the two 
“air-coupled” G.E.C. metal cone loudspeakers and the four G.E.C. presence units 
which are mounted in a specially constructed cabinet embodying entirely new principles. 
Exclusive to the G.E.C. and available as individual units, the metal 
cone loudspeakers give low inter-modulation distortion, 
extremely smooth high frequency response and excellent 
transient response. Designed as accessories to the loudspeakers, 
the presence units overcome point sound source and add “‘presence”’ 
to the 9 octave realism. Also available are G.E.C. — 
pre-amplifiers and amplifiers that take full advantage of all the 
inherent qualities of this exceptional sound equipment. 


QUALITY SOUND EQUIPMENT 


Metal Cone Loudspeakers ++ Presence Units *+ Stereophonic Systems 
Periphonic Loudspeaker Systems * Pre-amplifiers + Amplifiers 


Write today for details 
THE GENERAL ELECTRIC COMPANY LIMITED MAGNET HOUSE KINGSWAY LONDON WCO2 
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cuts you”. He certainly practised what he 
i “With the exception of one ballad— 
Ralph Burn’s lovely Early Autumn, of which 
hitherto the only Herman recording we have 
had was a later one in Vol. IV of Capitol’s 
** History Of Jazz’’—all the tracks are fast, 
biting affairs. They were designed mainly for 
Herman’s dance hall and variety one-night 
stands, and have been described as flag-wavers. 
Certainly the Herds were pretty wild bands. 
But it was a disciplined and, at its time, original 
wildness, and even today the performances have 
much to interest besides mere excitement. 
Those who remember the previous issues 
which nine of twelve tracks have had, the 
Parlophone and Columbia 78s of which came 
out comparatively soon after the sides were 
recorded, will need to be told no more about 
the hitherto unissued Non-Alcoholic and Third 
Herd than that they are on the same lines. 
Others should hear the record, for it is impossible 
to deal more fully with it here. It would be 
worth getting just for the original famous 
Four Brothers track. For some time unavailable 
here, it now reappears not only on this 
Herman LP, but also on Philips’s ‘* Dazzling 
Jazz”? LP BBL7209. E.J. 
Sleeve Note : Woody Herman. Deals with the history 


of the Herds. A lively departure from the usual hack- 
neyed sleeve note routine. 


*xJohnny Hodges with the Ellington All 


Stars 

**** Meet Mr. Rabbit (Hodges); Duke’s In Bed 
(Ellington) ; Just Squeeze Me (Ellington) (V) ; 
Confab With Rab (Hodges) ; Ah Oodie Oobie 
(Hodges); Ballade For Very Sad And Very 
Tired Lotus Eaters (Strayhorn); It Had To 
Be You (Isham Jones); Black And Tan 
Fantasy (Bubber Miley, Ellington); Take 
The ‘‘A’’ Train (Strayhorn) 

(Columbia Clef 12 in. LP 33CX10098—41s. 8}d.) 

Hodges (alto); Jimmy Hamilton (c/t, ; Harry 
Carney (bar); Clark Terry (tpt); Ray Nance (tpt, 
vin, vocal) ; Quentin Jackson (tmb); Billy Strayhorn 
(pno); Jimmy Woode (bass) ; Sam Woodyara (drs). 
October, 1956. U.S.A. (Am. Norman Granz.) 

No jazz musician is infallible, but Johnny 
Hodges must come very near to being so. As 
a soloist he is virtually flawless, untouched by 
the frailty that infects even many other of the 
greatest jazz artists. On this record he demon- 
strates once again his ability to create some of the 
most lyrical music in jazz. Aided by eight fellow- 
members of Duke Ellington’s orchestra, he 
glides and swoops through a well-varied set of 
tunes. 

Only two tracks—Ballade For Very Sad And 
Very Tired Lotus Eate.s and It Had To Be You— 
are below standard, although Ray Nance’s 
singing on Just Squeeze Me may not be to every- 
body’s taste. The Ballade, a rather arty little 
fragment by Billy Strayhorn, features Hodges 
in more sentimental vein, Jt Had To Be You has 
too much of Ray Nance’s violin-scraping. 

The others are inspired performances. Even 
the two Ellington band “‘ classics ’’—Black And 
Tan and Take The ‘‘ A’’ Train—leave no sense 
of anti-climax. Clark Terry plays Bubber 
Miley’s famous solo in the Fantasy, moving 
skilfully from delicacy to vehemence. He 
emerges on this record, in fact, as one of the 
most creative of modern trumpet-players. A 
shamefully neglected musician ! C.F. 

Sleeve Note : Bill Simon. Excellent in every way. 


Informal Jazz” 
*** Weejah (Hope); Polka Dots And Moonbeams 
(Jimmy Van Heusen); On It (Hope); Avalon 
(Al Jolson, Bud G. De "Sylva, Yaay Rose) 
(Esquire 12 in. LP 32-039—39s. 73d. 

John Coltrane, Hank Mobley (mrs) ; aie Byrd 
(ot); Elmo Hope (pmo); Paul Chambers (bass) ; 
Piilly Joe Jones (drs). 7/5/1956. U.S.A. (Am. 
Prestige.) 

Donald Byrd must be the most over-recorded 
of all the younger musicians. Certainly I, 
for one, am growing very tired of hearing his 
glib, far-too-busy trumpet style. The trouble 
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is that most of his solos are pointless, lacking 
both dynamics and any shape or pattern. A 
solitary exception on this record is his work in 
Polka Dots And Moonbeams, where his natural 
lyrical feeling is used to decorate a standard 
melody. But on originals, or even a 12-bar 
blues, he seems to lack genuine inventive 
powers. 

The only convincing soloist on this session is 
Elmo Hope. A robust, virile pianist, Hope 
takes good solos on most tracks, but is at his 
best in the reflective Polka Dots. Neither Hank 
Mobley nor John Coltrane shines at all, although 
Coltrane’s biting tone and expansive phrasing 
cut through on a few tracks. In Avalon, how- 
ever, he sounds completely at sea. GF. 


Sleeve Note: Ira Gitler. Plenty of information, 
including full solo routines. 


= at the Hollywood Bowl” 
Jam Session: Honeysuckle Rose 
Waller) (a) 

***! Ballad Medley: I Can’t Get Started (Duke, 
Gershwin) (6); If 1 Had You Wy Shapiro) (c) ; 
I’ve Got The World On A String (Harold 
Arlen) (d) 

**** Oscar Peterson Trio: 9.20 Special (Earl 
— (e); How About You ? (Freed, Lane) 


(Fats 


(e) 
***! Ella Fitzgerald with Louis Armstrong All 
Stars: You Won't Be Satisfied (James, 
Stock) (f); Umdecided (Charlie Shavers) 6) 
ooo en The Saints Go Marching In 
(Trad.) ( 
(Columbia Clet 12 in. LP 33CX10097—4Is. 8}d.) 
**** Art Tatum: Someone To Watch Over Me 
(Gershwin); Begin The Beguine (Porter) ; 
Willow Weep For Me (Ronnel!l); Humoresque 
(Antonin Dvorak). All (#) 
(Columbia Clef EP SEB10084—11s. 10d.) 


(a)—Norman Granz (announcer) ; Illinois Jacquet, 
Flip Phillips (tmrs); Harry Edison, Roy Eldridge 
(tpts) ; Oscar Peterson (pno) ; Herb Ellis (gtr) ; Ray 
Brown (bass); Buddy Rich (drs). 

(b)—Eldridge (tpt) (c)—Edison (tpt); (d)— 
Phillips (imr); all with rhythm section as in (a). 

(e)—Peterson (pno); Ellis (gir); Brown (bass). 

(f)—Ella Fitzgerald (voc); Armstrong (tpi, voc, 
announcer); Edmond Hall (cit); Trummy Young 
(tmb) ; Billy Kyle (pro) ; Dale Jones (bass) ; Barrett 
Deems (drs). 

(g)—Personnel as for (f); Armstrong tpt only. 

(h)—Armstrong All Stars (with Armstrong tpt, 
compére) ; joined for finale by Jacquet, Phillips (tnrs) ; 
Edison, Eldridge (tpts) ; Ellis (gtr) ; Brown (bass). 

(i) —Tatum (po). 

All 15/8/1956. During a Norman Granz Jazz Concert 
at the Hollywood Bowl, U.S.A. (Am. Norman Granz.) 

All this comes from a Norman Granz jazz 
concert held in Hollywood’s famous 20,000- 
seater Bowl. As is the nature of such things 
it is a curate’s egg. The jam session consists 
of the usual sequences of solos, the players 
taking some four choruses each. Flip Phillips 
does not seem to have been at all inspired. He 
is rather wishy-washy and uncertain. Eldridge 
is more assured, but not much better, indeed 
worse if you don’t like high-note squealing. 
Harry Edison, who opens the proceedings, is 
by far the most enjoyable, but like the aon 
doesn’t sound any better for the crude 
and often badly balanced riff backgrounds. 

In the ballad medley Eldridge plays a more 
original and effective line and is more pleasing 
in other respects, too. Edison again does well 
in his riding, witty way. Phillips plays 
feelingly, but too ofteri seems at a loss for a good 
idea to keep his improvisation flowing and 
interesting. In the Peterson Trio set, Oscar 
and Herb Ellis, well supported by Ray Brown, 
sound in good form, Peterson especially really 
gets going. 

In his spot with Ella Fitzgerald, Louis Arm- 
strong puts on his familiar fun-man act, but is 
less successful on his trumpet, and it is ‘mainly 
Ella who earns the three-and-a-half stars for what 
might have been a four-star show had she been 
on her own. The finale is just what you would 
expect—a lively if inconsequential wind-up. 

Best of the cast by far is Art Tatum, who 
died just three months after this concert. As you 
can hear from Philips EP BBE12136 which 
reissues four Tatum ‘“‘in concert” titles 
previously released on Vogue LP LDEOI8, 
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brilliantly as he plays in studios Tatum often 
swings more in Public, and he does so here. 
They made a wise move at E.M.I. when they 
decided to give him an EP to himself. —_E.J. 


Sleeve Notes ; Alun Morgan. LP factually interesting, 
ingeniously skates over the weaker points of the record. 
EP up to Morgan's usual high standard. 


xj. J. Johnson 
“ First Place” 

sees It's Only A Paper Moon (Harold Arlen) (5); 
Paul’s Pal (Sonny Rollins) (a2); For Heaven's 
Sake (Meyer, Bretton, Edwards) (a); Com- 
mutation (Johnson) (6); Harvey’s House 
(Johnson) (a); That Tired Routine Called 
Love pay Dennis) (a) ; Be My Love (Brodsky) 
(6); Cry Me A River (Arthur Hamilton) (c) ; 
Nickels And Dimes (Johnson) (a) 

(Fontana 12 in. LP TFL5005—37s. 64d.) 


Johnson (imb); Tommy Flanagan (fno); Paul 
Chambers (bass); Max Roach (drs). (a) 11/4/1957, 
(6) 12/4 1957, (c) 26/4/1957. U.S.A. (Am. Columbia.) 

The fact that J. J. Johnson has been winning 
jazz polls all over the world (including the 
English ‘‘ Melody Maker”’ readers’ poll) 
explains the title of this record—*‘ First Place ’’. 
A musician who grew up admiring the great 
bands of the swing era, J.J. is as much a 
pioneer of his instrument as Lester Young or 
Charlie Christian. Certainly he has set the 
style for the majority of modern trombonists. 

Johnson gets a chance here to show off most 
facets of his playing. Using only the loosest 
of arrangements and backed up by a superb 
rhythm section, he gives fairly full rein to his 
imagination. His trombone muted, its tone 
soft but singing, he fashions elegant versions of 
For Heaven’s Sake, That Tired Routine and a 
surprisingly rollicking Cry Me A River. He is 
gruff and staccato in /t Was Only A Paper Moon, 
Commutation, Be My Love and Nickels And Dimes, 
while the easy-going Paul’s Pal reveals him in 
whimsical mood. But perhaps the best jazz 
is heard in Harvey's House, where Johnson’s 
blues-playing takes on exceptional vigour and 
boldness. C.F. 


Sleeve Note : Nat Hentoff. Excellent in every way. 


*Hank Jones 
“Have You Met Hank Jones?” 
**** It Had To Be You (Isham Jones); Heart And 


Soul (Hoagy Carmichael); Let’s Fall In Love 
(Harold Arlen); Kankee Shout (Jones); 
Body And Soul (John W. Green) ; How About 

You ? (Burton Lane); Gone With The Wind 
(Herb Magidson); Teddy’s Dream (Von 
Steele) ; Have You Met Miss Jones ? (Richard 
Rodgers); You Don’t Know What Love Is 
(Don Raye, Gene De Paul) ; Solo Blues (Jones) 

(London 12 in. LP LTZ-C15079—37s. 64d.) 


Jones (pno). 1956. U.S.A. (Am. Savoy.) 


The piano solo—unassisted, unadorned— 
has become a rarity in jazz. Nowadays 
bassists and drummers always seem to squeeze 
into the act as well. Yet the pianist remains 
almost the only jazz musician capable of 
sounding complete by himself. In reviving 
this dying custom, Hank Jones also demon- 
strates his own versatility and the strength of 
his inventive powers. The question which 
forms the title of this LP—‘*‘ Have You Met 
Hank Jones ?”—is, of course, merely a 
rhetorical and corny joke on the song title 
Have You Met Miss Jones ? For the past couple 
of years this 39 year old pianist has turned up 
on most sessions recorded in Savoy’s New York 
studios, and we have met him continually. In 
his case, luckily, famiharity has bred admiration. 

As a youth Hank Jones spent some time 
studying to be a classical pianist, a fact reflected 
in the breadth of his technique. There is a 
hardness, a briskness to his playing that purges 
even his most romantic improvising of any 
traces of sentimentality. A firm, two-handed 
swing underlying most of his music, Jones 
weaves his way through a set of delightful and 
very individual performances, mostly of 
** standards’. The two best tracks, however, 
happen to be his own “originals”, Kankee 
Shout and Solo Blues. Both are robust, striding 
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solos with something of Earl Hines’ buoyancy 

in their crisp, springy phrasing. E.J. 
Sleeve Note : Anonymous. There is an excellent potted 

biography, but no dates and too much naive praise. 


*Jimmy McPartland and His Dixieland 


“ Jimmy McPartland’s Dixieland ” 
—o ee My Naughty Sweetie Gives To Me 
McCarron, C. Morgan) (a); There'll 
e Changes Made (Higgins, Overstreet) 
(0); Sugar Foot Strut (Pierce, Myers, Schwab) 
(6); Shim-Me-Sha-Wabble (Spencer 
Williams) 
(Fontana EP TFE17007—12s. 10}d.) 

(a)—McPartland (tpt) ; Caceres (cit); 

Glenn (tmb) ; Dick Gary. : 
Al Casamenti (gir.); 
Wettling (drs). aetinie? U.S.A. (Am. Columbia.) 

(6)—Same personnel, except Peanuts Hucko (cit) 

replaces Caceres ; Cliff Leeman (drs) replaces Wettling. 
5/3/ /1957. Do. (Do.) 

I suppose we shall have the usual wail from 
some quarters that these are the same old 
tunes yet again. I don’t think too much notice 
need be taken of it. Dixieland is a traditional 
jazz form, and the old tunes first used for it are 
part of that tradition. Introduce newer, or 
even less familiar, ones, and something in- 
evitably seems missing. 

And anyhow, in this sort of jazz it is often 
the way they are played more than the tunes 
themselves that makes a record good or poor. 
From this angle there is little here to criticise. 
Dick Cary’s arrangements adhere to the Dixie 
mode without sounding corny, and good 
musicianship helps to make the music a good 
deal more acceptable than were many earlier 
examples of it. Jimmy McPartland, yet to 
head an incompetent group, let alone to play 
shoddily or in bad taste himself, is in good, 
robust form; Cary swings well in his solo 
spots; the rhythm section is accurate and 
solid. Capping them all, however, is that fine 
forty-six years old trombonist from Texas, 
Tyree Glenn. His Playing —— from carres- 
sive to rich-tone rollicking, and is always a 
source of joy. E.J. 

Sleeve Note ; Edgar Jackson and Charles Fox. About 
as usefully informative as EP sleeve space ts. 


Peterson Trio 
“ At The Stratford Shakespeare Festival 
**** Falling In Love With Love (Richard Rodgers) ; 
How About You ? (Lane, Freed); Flamingo 
Grouya); Swinging On A Star (Jimmy Van 
eusen) ; age Nocturne (Peterson) ; 
G In My Soul (Boland, Jaffe); How 
The Moon? (M. Lewis) Love You 
Madly (Ellington); 52nd Street 
(Thelonious Monk 
(Columbia Clef 12 in. LP 38CX10096—41s. 84d.) 


Peterson (pmo); Herb Ellis (gir); Ray Brown 
(dass). 8/8/1956. Stratford, Canada. (Norman Granz.) 

Only last month the Shakespearean Festival 
at Stratford, Ontario, was mentioned in these 
columns when I reviewed Duke Ellington’s 
“Such Sweet Thunder ”’, a suite dedicated to 
the Festival and performed there. Now we 
have this recording which the Oscar Peterson 
Trio made at the Festival in the summer of 
1956. ‘I’ve never felt more relaxed and at 
ease at a recording session,” writes Oscar 
Peterson in his sleeve note. Certainly I’ve 
never heard him play better on record. Perhaps 
the fact that John Lewis, the leader of the 
Modern Jazz Quartet, was up in the control 
box, helping the eers with the recording 
balance, had a lot to do with it. It’s rarely, 
anyway, that an in-the-flesh performance comes 
across with such fidelity. 

Although I’ve often criticised Peterson for 
the element of pastiche in his work and its 
lack of content and cohesion, I’m alive to the 
brilliance of his technique and his ability to 
swing with fantastic power. By the use of 
heavy chording, and backed up 4 Herb Ellis 
and Ray Brown, he creates an atmosphere of 
extraordinary excitement. This is _ really 
dynamic piano playing, reaching a climax in 
the rocking treatment of Duke Ellington’s 
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Love You Madly. Other highspots are tearaway 
versions of How About You and Gypsy In My 
Soul, and the delicate Flamingo, where subtle 
use is made of harmonic changes. My only 
grumbles are that I wish Peterson wouldn’t 
mutter quite so much when he’s playing, and 
that I’m sorry Columbia haven’t put scrolls 
between the different tunes. C.F. 

ery Note : Oscar Peterson. Excellent; a first-hand 
account. 


** Piano Jazz” 
**** Montana Taylor: Detroit Rocks ; Indiana 
Avenue Stomp (h). (Both Taylor) 
*** Speckled Red (Rufus Durty Dirty 
(k); Wilkins (j). (All Perry- 


man) 
*** Romeo Nelson: Head Ra: 
le (c); ues 3 
Jump steady Blues (f); I'm Sober Now (¢). 
Smit. 


*** Charles Cow Cow Daven; Cow Cow 
— (a) 5 State Street Jive “(6). (Both 
aven po 


rt), 
(Vogue Coral 12 in. LP LVA9069—37s. 64d.) 
(pno). 16/7/1928. Chicago. (Am. 


Vocalio: 
(o)—Davenport talking); Ivy Smith (voc, 
talking). Same sess 
(pno, voc, talking). 29/12/1928. Do. 
+7 (do.); Reynolds (talking). 14/1/1929. 


(f)—Smith (pno, talking) ; possibly Mayo Williams 
(talking). 15/1/1929. Do. (Do.) 

'g), (4)—Taylor (pno). 23/4/1929. Do. 

(pno, voc, 5/9/1929. Do. (Do.) 
k)—Perryman joc). (4) 
Memphis, U.S.A. (Rk) 3/4/1930. Chicago. 
Ww 

_ ™ releases: (c) Brunswick LAT8166; (d) Do. 
03600 ; (e), (f) Do. 04426; (4), (¢) Vocalion V1011. 
ie Woogie must rank as one of the most 
imitive forms of Negro folk music, relying as 
it does on a set basso ostinato of eight beats to the 
bar, in subconscious imitation of the rhythm 
of the huge locomotives that formed the back- 
ground of the lives of many of its exponents. 
For this reason, many will find this record 
boring, as the artists—except Pine-Top Smith, 
perhaps, and Davenport—do not vary their 
music much, the bass figures remaining pretty 
much the same and the right hand contributing 
only the flimsiest of melodic lines. 

Speckled Red, Romeo Nelson and Pine-Top 
all comment throughout their performances 
when not actually singing, and Ivy Smith keeps 
up a running commentary during one of the 
Cow Cow tracks. Only Montana Taylor is 
silent, and I found the most joy in listening to 

, apart from the musical interest he arouses. 
By the time one has heard the first set of Dirty 
Dozens it is enough; the cheerful M.C. com- 
ments of Pine-Top ‘differ from those on the 
old 78 r.p.m. disc, but are no less amusing, and 
if Nelson were clearer in his diction, his one 
track might also be more interesting. 

All in all, these are useful records to have. 
They show the oe form in its first flowering 
in Chicago and Memphis during the roaring 
*Twenties, ten or more years before the faddists 
got hold of it and sold it to the big white band- 
leaders for so much cash. O.K 

Sleeve Note : Peter Gammond. Accurate, amusing ond 
informative as usual, but few dates given. 


*Don Rendell Jazz Six 
“ Doggin’ Around ” 
**Rambo (Basie, Johnson); Doggin’ Around 
Evans) ; Salamander _ Stroll 
end 
(Nixa Jazz Today EP NJE1044—12s. 10}d.) 


Rendell (inr); Ronnie Ross (bar, alto); Bert 
; tmb, pno); Ken 
Na - (bass); Phil Seamen (drs). 24/9/1957 
London, (Nixa. j 
The all-too-obvious faults, which, for me, 
wrecked this group’s performance at the last 
of the Modern Jazz Quartet’s recent London 
concerts, are present again here—although not 
to anything like the same extent. 


March, 1958 


Rendell is undoubtedl jazz musician, 
but he seems to get d down to the level 
of his colleagues, which, with the exception of 
the promising Ronnie Ross, is hardly good. 
Trombonist Harvey lacks the necessary tech- 
nique for this type of music, Courtley’s ideas 
always seem to peter out after a promising start. 

The chief trouble, however, is the rhythm 
section. Harvey’s efforts on piano are even 
less to my taste than his trombone playing, and 
Kenny Napper lacks the necessary attack on 
bass. Worst of all is Seamen’s drumming. 
He has a good technique; but he pays no 
attention to his colleagues and merely 
for himself. The result is that he gets in the 
way of the front line instead of giving it a solid 
rhythmic support. 

Best track is Basie’s Rambo, which features 
some good tenor and Mulliganesque baritone. 

E.J. 


Sleeve Note: Benny Green. Over enthusiastic about 
the music, but informative. 


*“ The Rhythm Section ” 
**** The Legal Nod oe (c); Out Of Braith 
—_ 6); Walk, Chicken en, Walk, With 
Your H Picked ‘Bald To The’ Bone 
(Hinton) (a); They Kk Alike (Manny 
Albam) (b) 
(Fontana EP TFE17003—12s. ) 

Hinton ones Galb: 

3/5/1956. j 9/5/1960. U.S.A. (Am. Columbia.) 

These are four tracks from a_twelve-track 
American Epic LP entitled “‘The Rhythm 
Section ” and the first of what, I am told, is a 
series of productions (see also ‘‘The Sax 
Section ’’) ostensibly designed to make clear 
to the layman the constitution of the various 
sections of the jazz ensemble. 

I say “‘ ostensibly ’’ because actually this EP 
(and so presumably the rest of what may be on 
the LP) no more does this than do any of the 
dozens of other jazz records avelahie’ by the 
same instrumentation (piano, guitar, bass and 
drums, of course). The tracks are just normal 
jazz presentations, with the piano and guitar 
taking most of solo work, and the bass and 
drums having their individual spots or taking 
part in chase passages to provide the variety 
necessary for normal entertainment such as 
this is. 

In view of this it is perhaps superfluous to 
complain that this splitting up of the LP has 
prevented reproduction of the American LP 
sleeve note which at least did something to 
assist the avowed purpose of the production 
by including a treatise, by Burt Kovall, on the 
evolution of the jazz rhythm section. But I 
must say that the fulsome platitudes on how 
wonderful the musicians are that we are given 
in its place couid well have been dispensed 
with—especially the statement that Barry 
Galbraith plays “‘ in the true Charlie Christian 
tradition”. Of course he does, and, like all 
today’s other good jazz guitarists, also in the 
tradition of at feeet half-a-dozen of the other 

eat guitarists whose influence has helped to 
Reuitte contemporary jazz guitar style. 

The truth is that Galbraith is just a darned 

good player. So are all the others, with the 
ae 4 that, whatever one may think about 
Fontana’s presentation of it, this is a darned 
good record. As a team the four men match 
and mix excellently, producing a relaxed but 
biting swing. As soloists, each has things to 
say which are not too hackneyed, and each 
says them unpretentiously, but convincingly, 
particularly Hank Jones, though Galbraith 
runs him very close, and the tunes are rather 
better than just adequate. In all a record 


that is at once cheerful and easy on the ear for 
those who don’t want to think too deeply, yet 
adult enough for those on the look out for 
something to consider. E.J. 

Sleeve Note : Anonymous. See comments in foregoing 
text. Also no dates. 


7 
a 


The GRAMOPHONE 


cian, 

level 
on of 
zood. 
tech- 
ideas 
TWO-SPEAKER SYSTEM 
ythm 
even 
, and 
bon | T 9 
ning. 
no 
erely 
n the 
REACH 

tures 
ome. 

J: Thousands of Hi-Fi fans in all parts of the world have 

— taken the trouble to write and tell us that—at just over £9— 
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WE ENGINEERED THE BEST — THEN IMPROVED IT 


We just weren’t satisfied with the best when we engineered Stylus has increased magnetic efficiency within the gap 
the Tannoy Variluctance Pickup Cartridge. Our design plus improved mechanical efficiency of the cantilever. 
engineers went to work right away and perfected the Further development gives correctly graded damping 
“‘Complidex ”’, a brand new stylus assembly that utilizes without disturbing the optimum vertical-lateral ratio 
with even greater efficiency both the cantilever and of compliance. 
variable reluctance principles. Using a combination of Like their predecessors, the new ‘“‘ Complidex ” Styli— 
two distinct metals our design engineers overcame the with either sapphires or diamonds—allow instantaneous 


inevitable compromise between magnetic and replacement without tools. 
mechanical requirements entailed by a conventional The new “ Complidex” Styli can be used to convert 
homogeneous material. Result—the new ‘‘ Complidex ” the original (Mark 1) cartridge to Mark 11 specification. 


SPECIFICATION 


Each cartridge hand-made and laboratory tested 
Frequency response within 2dB to 16,000 Kes. 
No resonant peaks 

No undamped resonances in sub-supersonic range 
Simple turn-over mechanism 

Stylus assemblies completely independant 
Instantaneous replacement of styli without use of tools 
Optimum lateral to vertical compliance ratio 

Very low effective dynamic mass 

Output: 20 mV at 12 cm per second 
‘Termination lead- 5¢,000 ohms. 

Tracking weight: 6 grams for all discs 

Available with either diamond or sapphire styli 


\TAN NOY’ TANNOY MARK “VARILUGTANGE’ PICKUP CARTRIDGE 


Tannoy Products Ltd. (Practitioners in Sound), 
West Norwood, London, S.E.27, Telephone: Gipsy Hill 1131 


* Perfect Reproduction 
* Ease and simplicity of operation 
* “Know-how ” in manufacture 


buy TRUVOX—and you buy all three. The Truvox R2 Recorder, with its 

improved circuitry and styling, embodies all the experience of 7 years 

specializing in the design, development and manufacture of Tape Decks and 

Tose Recording Amplifiers. There are no last minute ‘‘mods’’—every stage has 

been tested and tested again to ensure that it lives up to the reputation enjoyed 

by the name it bears. 

The result is a high fidelity instrument that will give you endless hours of enjoyment 
producing and replaying your own recordings as well as providing perfect reproduction 
ef pre-recorded tapes with all those finer gradations of tone that are there for those 
who can hear the difference. 

Additional applications of this machine, with accessories, include dictation and trans- 
cription, radio reception, telephone conversation recording, AM or FM Tuner ampiifi- 
cation, etc. 

When you buy TRUVOX you buy a better recorder—produced for those who cap 
hear the difference. 


‘Models from 66 gns. 


Full details, including accessories avail- 
\ able on request from the manufacturers. 


Tape Recorders 


TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDDX. Telephone: Harrow 9282 
TX26 
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... looking for the perfect eystem ? 


Well stop looking—there’s no such thing !_ The most that anyone 
can expect from a high fidelity reproduction system is that it 
pleases them individually. It should suit your ear, your home 
and your pocket at one fell swoop. 

A word of warning, however! It is only too easy to spend a lot 
of money on high fidelity equipment, but only the kind of expert 
advice you get at Q.M. will help you to choose items that combine 
to good effect. Why not call or write now! 


TAPE RECORDERS 

The new Magnofon M.I. Portable Tape Recorder is 
an unusually compact instrument in the true high 
fidelity class. The dimensions are 18” x I1” x 8” and 
the weight is only 26 Ibs. 

There are 3 speeds and it comes complete with 
microphone and 1,200 ft. of tape at 48 guineas. 


AMPLIFIERS 


The Armstrong A.10 has a very generous 
transformer specification. In fact to quote 
direct from last month’s ‘Gramophone’, 
“it is the most generously designed 10 watt 
amplifier and control unit we have come 
across’. It can be used with a very wide 
range of pickups. The price is £32. 


TRANSCRIPTION MOTORS 

One of the outstanding motors in a com- 
petitive field is the Garrard Model 301. 
With variable speed adjustment its price 
is £26.8.3. With stroboscope marked turn- 
table it comes at £28.0.11. 


Heard about the Q.M. Record 
Service? All you have to do 
is to select your record. It is 
sent to you promptly, in factory 
fresh condition, unplayed, Para- 
stat treated and packed in a 
polythene bag. What could 


be simpler ? 
(Onell 
Quality Mart 
Our Showroom is open for Only 20 minutes from Charing Cross by 
demonstrations daily 9.30—6. Northern Underground or Bus 27, 134, 137 8 DARTMOUTH PARK AVENUE 
Friday 1.30—9. Closed Monday. to Tufnell Park Station. LONDON, N.W.5. GULiiver 113! 
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50 excellent reasons why you should 
COME TO CLASSIC 


We're rather “choosy” at Classic—and most of our 
customers are the same. We are specialists in Hi-Fi, TV, 
and TR equipment, and our tradition is to stock and 
sell only the best. Each item is chosen because we believe 
it to be a quality product ; one that measures up to our 
standards. Every item listed below is a normal stock 


item, and we are prepared to pack and despatch it to 
you promptly in any part of the world. Full Hire Purchase. 
and Credit Sales Terms are available in Great Britain 
and Northern Ireland. Credit Sale agreements must 
be cleared in nine months—all articles advertised can 
be purchased on six months credit—no extra charge. 


Jackson 
C.P.Terms mop 
Delivery Deposit Payment 
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9 of 93/3 Previou: 
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Item Model 
No. Make No. 


SECTION I 1 Connoisseur Vari 3-speed 
GRAMOPHONE MOTORS 2 Collaro 4T200 
All makes in stock 3 Lenco 


SECTION II 4 Ortofon 
PICKUPS 5 Goldring 


6 Collaro 


a 


ooo: 


Ex/stock 
Ex/stock 


3 
Ex/stock of 21/10 


Ex/stock 
Ex/stock 


Ex/stock 


Ex/stock 
Ex/stock 
Ex/stock 
Ex/stock 


Ex/stock 
Ex/stock 
Ex/stock 
Ex/stock 
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Sleeve No 


©loulle 


Ex/stock 
Ex/stock 
Ex/stock 


SECTION IV Axiom 22 
LOUDSPEAKER UNITS Axiom 150 
Audiom 60 
Audiom 70 Ex/stock 
Audiom 90 Ex/stock 
od Metal Cone BC Ex/stock 
21 Lowther P.M.6 Ex/stock 


22 Classic Model 501 
23 Classic 
24 Classic 


25 Classic 
26 Wharfedale 


27 Wharfedale 
28 Wharfedale 


12 of 13/7 
12 of 26/3 


12 of 17/8 
12 of 30/5 
12 of 27/9 
12 of $4/1 
12 of 73/10 


36/- 


© 
San on 


Ex/stock 
Ex/stock 
Ex/stock 


SECTION VI 
COMPLETE 
LOUDSPEAKER 
ASSEMBLIES 


9of 65/3 
9 of 127/- 
3 of 173/3 
9 of 88/- 
9of 46/8 
9 of 161/8 
9of 66/2 
9of 92/4 


Ex/stock 


Ex/stock 
Ex/stock 
Ex/stock 


29 Rogers Corner Horn Ex/stock 
30 Bradmatic SL 

31 Bradmatic 

32 Bradmatic Stereo 
33 Brennell Mark II Ex/stock 
34 Brennell Pre-Amp Ex/stock 
35 Bradmatic Stereo Pre-Amp Ex/stock 
36 Sonomag Mark II Ex/stock 


37 Ferrograph 66/N 2-3 weeks 
38 Ferrograph Model 77 Ex/works 


weeks 
39 Ferrograph Model 88 


Ex/works 
6-8 weeks 
Model 2A 
Mark III 


Ex/works 
6-8 weeks 
Model 2B 
Mark III 


Ex/stock 
Ex/stock 
Ex/stock 


SECTION VII 
TAPE DECKS, ete. 
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9 of 221/9 


9 of 242/5 
9 of 218/- 
9 of 151/1 
9 of 238/8 
9 of 151/1 
9 of 286/- 
9 of - 
9 of 198/- 
9of 99/- 
9of 66/- 


SECTION VIII 
COMPLETE 

12 of 103/4 

12 of 101/6 

120f 63/11 

12 of 101/1 

120f 63/11 

12 of 121/10 130 

12 of 131/3 


N 
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RECORDERS 
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40 Vortexion 


41 Spectone 
42 Vortexion 
43 Truvox 


44 Period Hi-Fi Ex/stock 
45 Period Hi-Fi 3-4 weeks 
46 Period Hi-Fi 2-3 weeks 
47 Classic Period R.G.1 Ex/stock 
48 Classic Period L.S.1. Ex/stock 


6 MONTHS CREDIT. NO EXTRA CHARGES. 
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FULL FACILITIES FOR COMPARATIVE DEMONSTRATIONS AND FREE TECHNICAL ADVICE 
FULL MAIL ORDER AND EXPORT FACILITIES * WIDE RANGE OF CABINETS FROM SIMPLEST TO THE BEST 


Telephone: ADDiscombe 6061/2 G LAS Telegrams: Classifi, Croydon, Surrey 


ELECTRICAL COMPANY LIMITED, 352/364 Lower Addiscombe Road, CROYDON, SURREY 
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xSonny Rollins 


“ Perspectives 
**** The (Rollins) (c); Almost Like 

In Love (Fred Loewe) (c); No Moe (Rollins 
c); In A Sentimental Mood (Ellington) VE 
a" (6); With A Song In My 
Heart (Richard Rodgers) (b); Newk’'s Fade- 
away (Rollins) (6); e On My Hands 
(Vincent Youmans) (6 Love Of Mine 
(Parker, Sanicola, atra) (6); Shadrack 
(McGimsey) (6) ; Boat To China 
(Frank Loesser (0) Mambo Bounce (Rollins) 

(6); I Know (Rollins) (a) 

(Esquire 12 in. LP 32-035—39s. 74d.) 

“ Worktime ” 
**** There's No Business Like Show Business 
Berlin); Paradox Raincheck 


(Rollins) ; 

Billy Strayhorn); There Are Such Things 
(Adams, Baer, Mayer); It’s All Right With 
Me (Cole Porter). All (d) 

(Esquire 12 in. LP 


—Rollins (nr) ; Percy 


Heath 
(bass); Art ling (drs). 17/19/1961. ine 


(c)—Rollins (tmr); with what later became as 
The Modern Jazz Quart (pmo); Milt 
jackson (vib); Heath (bass) ; Kenny Clarke (drs). 


saline ~ Ray Bryant 
mr) ; 
Max Roach (drs). 
Previous releases: (c) Esquire EP94. 
Comparing these two LPs with more recent 
Rollins recordings, it is easy to trace his develop- 
ment as the most influential saxist since Charlie 


Morrow (bass) ; 


Parker. 

The 1951 and 1953 titles demonstrate how 
much he owed tonally to the Coleman Hawkins- 
Ben Webster tradition of tenor playing. By 
1955, although the traces of Hawkins and 
Webster were stil! present, his tone was harden- 


ing towards its current biting brutality. One | 


can also see him progressing towards the more 
mature improvisational powers of today. Play- 
ing the 1955 disc immediately after one of the 
1951 tracks one realises that the feeling of 
hurry and occasional strain has to a great 
extent disappeared 

Even seven years ago, however, Rollins had 
the qualities which have since firmly established 
his reputation. Always uncompromising in his 
attack on a phrase, he at times achieves an 
almost frightening violence of expression and 
swings like a pendulum always. His percussive 
style is most in evidence on the faster numbers 
but he can wring the last drop of melody from 
a ballad. 

The four tracks with the Modern Jazz 
Quartet are notable for some good piano and 
vibraphone, but the famous MJQ is content to 
stick to the role of background for Rollins. 

My personal favourites on Esquire 32-035 
are the tunes which feature Rollins with 
pianist Kenny Drew. Apart from contributing 
some fine solos, Drew propels the ensembles 
along despite some rather busy drumming 
from Art Blakey. The remaining track on this 
record features Miles Davis as a pianist. It 
merely Bors to prove that he isa —_ trumpeter. 
Esquire 32-038 again has excellent Rollins. 
Once he i — backed rate 
Ray Bryant. 
sufficiently to show he is always pol 
by his fellow musicians. B.D. 

Sleeve Notes : Both by Ira Gitler. Interesting. 


** The Sax Section ” 
***) The Return Of The Redhead (} as 
For The Hi 
(All 

EP TFE17006—12s. 10}d. 


bass ¢ 

Jobany W: pno); Mil it Hinton (bass); Osie 

US. A. Am. Columbia.) 

? Schlinger ( ; 

Mir (bass); Don (drs). 28/6/1956. 


gh is another set of the American Epic 
recordings designed to present various sections 
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of the jazz ensemble. Altho called ‘‘ The 
Sax Section” it introduces such instru- 
ments as flute, oboe, etc., so would more 
accurately have been entitled ‘‘The Reed 
Team ”’. 

Like the first set, “‘ The Rhythm Section” 
(q.v.), this one consists of four tracks from a 
twelve-track LP. But unlike in the first set, this 
splitting up has considerably impaired the 
LP’s aim. It presented three different groups, 
each featuring a different reed instrumentation 
and each playing four tunes. Things might 
not have been so bad had the EP included a 
sample of each group, or been confined to one 
group, provided that the other two had been 
given additional EPs to themselves. But 
whoever at Fontana chose the tracks for this 
one EP that has been issued seems either 
to have known nothing of the intent of 
the LP, or, if he did, that it featured more than 
one group, and he has treated us to three tracks 
by one group and one by another, thereby 
not only giving a preponderance to the group 
with the t spectacular instrumentation, but 
also leaving out the third one altogether. 

However, forgetting for the moment how 
the EP should have been made up, and taking 
it at its face value (on which my rating is based) 
it is, like the aforementioned ‘‘ Rhythm 
Section ’’ EP, an interesting as well as enter- 
taining The good and 
everybody blows as rocking 
enticingly, the Shoutout has the 
added attraction of the wide range of colour 
made possible by other reed instruments besides 
saxophones. There is good piano solo work 
by Johnny Williams and the always capable 
Milt Hinton also gets a spot. The fast Redhead 
and slower Blues and Mellow Side feature the 
three-tenors-and-baritone sound first heard in 
1947 from Woody Herman in his famous 
Four Brothers record. (See under en 


Sleeve Note : Not yet to hand. 


*Sue and 
r And Mrs. Jazz” 


*** It Don’t Mean A Thing (Ellington) ; A Nightin- 
ale Can Sing The Blues (Marks, Charles) 
V); A Fine Romance (Jerome Kern); 
Hugette Waltz (Rudolph Friml, Hooker) (V 
I Could Have Told You (Sigman, Me 
A Trout, No Doubt (Sharon) ( 
Lament (Sharon); With The Wing ‘and The 
Rain In Your Hair (Lawrence, Edwards) (V) ; 
Just You, Just Me (Klages, Greer); Nothing 
At All — (V); That Goldblatt Magic 
(Sha 
12 in. LP LTZ-N15102—37s. 63d.) 
(pno); J. R. Monterose (inr); Eddie 
Costa (vib); Joe Puma (gir); Milt Hinton (bass) ; 
Jo Jones (drs); Sue R (Mrs. Ralph Sharon) 
(voc). November, 1956. New York. (Am. Bethlehem.) 


Obviously fashioned in the George Shearin 
manner, most of the performances are +. 
and polished, yet rather uninspired. An 
exception is That Goldblatt aaa a_ blues 
tribute to photographer Burt Goldblatt, which 
has a strong Basie flavour. Both J. R. Monterose 
and Joe Puma cut loose in this one. Another 


notable feature of the LP is the nimble vibra- - 


phone playing of Eddie Costa, one of the best 
up-and-coming pianists and the winner of a 
“Down Beat” New Star award. Sharon’s 
own piano work is stylish and elegant, but never 
seems very dramatic. 

Ralph’s wife, Sue, alternates between the 
styles of June Christy and the late Mildred 
Bailey, her singing sometimes cool and impassive, 
at other times warm and robust. Intriguing 
though she sounds at first, after a time her voice 
grows a wee bit monotonous. Not, however, 
before she has given a nonchalant rendering of 
John Frigo’s Nothing At All (strictly a ballad for 
virtuosi) and sung her way through A Nightingale 
Can Sing The Blues and Rudolph Friml’s Hugette 
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Waltz. The only real flop is the would-be-clever 

o Jones an t Hinton make their 

felt from start to finish. C.F. 


Sleeve Note: Richard B. Hadlock. Wordy, yet oddly 
uninformative. 


*Sir Charles Th Trio 
*** Sonny Howard’s Blues (Thompson); Best By 
Test There ! (Ross, Fry 
r The 


Love For ter); Stompin 
Savoy (Edgar 
(Pat Ballard) 


(Vanguard LP 10d.) 


Charles Phillip ‘‘ Sir Charles 
Skeeter Best (gir); Aaron Bell (bass). 


33). 1055. 
(Am. Vanguard.) 

Although he was in at the beginnings of bop, 
Sir Charles Thompson is probably now best 
known to the younger generation for his 
Mainstream sessions for Vanguard with such 
musicians as Ruby Braff and Vic Dickenson. 
This latest recording under his own name 
demonstrates his versatility at changing his style 
and mood. Though a little disappointing in 
comparison with his band work, he displays a 
clean touch, nimble technique ‘and ability to 
swing at all but the slowest tempos. His 
versatility is perhaps taken a little too far in the 
early choruses of Mr. Sandman, where-he gives 
the impression of a Palais pianist let loose in 
Piano Playtime. Perhaps it was meant to be 
funny. 

Thompson’s own composition, Sonny Howard’s 
Blues, has a boogie flavour. The following 
Best By Test is the most “ modern” piece of 
the set. Hey There and Love For Sale make 
good jazz material and the Goodman favourite 
Stomping At The Savoy bounces along merrily. 

Sir Charles gets good support from Messrs. 
Best and Bell, the former playing competent 
solos on all tracks. B.D. 


Sleeve Note: S. W. Bennett. 
notes on the musicians. 


No dates. Interesting 


*Alex Welsh and his Band 
“ Dixieland To Duke—Part 1” 
*** Cornet Chop Suey (Armstrong) (c); Winin’ 
Jelly Roll Morton) (c); I'm Coming, 
inia (Heywood) (6) ; Queen Bess (Hodges, 
(a) 
(Nixa Jazz Today'EP NJE1042—12s. 103d.) 
(a)—Archie Semple (cit); Roy Ty (tmb) 
Fred Hunt (pmo); Nigel Sinclair (gir); Chris 
oe) (bass); Billy Lock (drs). rend London, 
ixa 
(6)—Same personnel, plus Welsh (¢pt). Same session. 
(c)—Personnel as for (6). 11/3/1957. London. (Nixa.) 


Another competent set of performances by 
one of Britain’s leading “‘ traditional ”’ bands. 
The use of sloppy cymbals and husky clarinet 
is a pity, but Welsh plays some sure, fine horn, 
so does Crimmins. Choice of tunes good 


Sleeve Note: Anonymous. Brief and to the point. 


*Brian Ww 's Jazzmen 
m4 By Jazz Bands—Vol. 28” 
idy Bolden’s ues (Jelly Roll 3 
Tiger Rag (Nick La Rocca); Chimes 
(King Oliver); Chattanooga Stomp (Oliver, 


s**B 


Picou) 
(Esquire EP EP170—13s. 73d.) 
Ww (ct); T. C. Jones voc) ; 
tmb); Maurice Coleman (banjo, gir); Reg Foster 
Spooner (ars). 1/12/1957. London. 


These are quite reasonable performances of 
almost, if not quite threadbare themes, although 
Chimes Blues drags terribly, and finally flops for 
support on Chris Barber’s fine (and original) 
version. Tiger Rag and Chattanooga Stomp show 

this band is much happier Ghping faster 
numbers ; they have yet to master the blues 
idiom, as the other two tracks show. _ 
individual soloists are fair enough, and in 
little while will probably be even —_ . 
ing description of the 


Sleeve Note : Anony A 
personnel. 


: 
Sandman 
‘ 
> 
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O.K. 
x: 
(cits) ; 
Ph flute 


De Luxe Tape Recorder. 
Price: 52 gns. Northern Radio Services, 
11 King’s College Road, London, N..W.3. 
Maker’s Specification: 
Tape Deck. Truvox Mk. IV 


1. Drive: 3 shaded Pole A.C. motors 
(B.T.H.) 

2. Controls: Push buttons, electrically 
and mechanically interlocked. 

3. Brakes: Electric type, push button 
controlled. 

4. Facilities: Record; Playback; Fast 


Forward and Fast Rewind (both less 
than 1 minute); “ Inching” to 
assist editing ; 7} i.p.s. and 3} i.p.s. 
speeds ; Twin track; Hubloc reel 
holders to prevent chatter; Tape 
loading on drop-in principle ; 7-m. 
reel capacity ; British (and American) 
standard tracking; head rocking 
(azimuth alignment) adjustment ; 
easy fitting for Dictating attachment. 

5. Playing Time Indication: By numerical 
counter. 

6. Recording/Replay Head : 
(a) High impedance 50 k ohms at 

kc/s. 
(b) Output voltage | to 3 m.v. 
(c) Recording current 0.1 m.a. 
(d) Attainable frequency response 
50 cfs to 12 

7. Oscillator voltage: 40-60 kcjs. 
(a) Erase. 150 volts at 1.5 watts. 
(b) Bias. 80 volts at 45 kos. 

Amplifier: Truvox Type C 

1. Inputs: By telephone jacks 

(1) Microphone — 1-2 mv. at 


1 megohm. 

(2) Pick-ups and radio—0.5v at 4 
megohm. 

2. Outputs : 
Jacks (3) To amplifier control unit at 
ohm. 
Jack (4) Extension L.S. 4 watts at 
ohms. 


3. Oscillator: Brought into circuit on 
record. 45 kc/s at high impedance. 
Erase voltage at least 150 v. Bias 

approx. 

4. Recording Level: Magic Eye Indicator. 
Not in circuit on relay. 

5. Hum Level: 50 db down on 4 watts. 

6. Controls: Selector (a) Record, De- 
magnetise, Replay Volume. 

Tone: Fixed compensation for treble 
on record, and for bass on play back. 

Variable control operative only on 
play back which acts as bass lift 
for Ist half of travel and top cut 
for 2nd half. 

7. Monitoring : Loudspeaker _—_auto- 
matically switched off during record. 
Monitoring can be done by con- 
necting high impedance headphones 


in series with 500 k resistance to - 


Jack (3). 
8. Valves used: EF86, ECC83, EL84, 
5Y3GT, EM34. 


Loudspeaker: Elac Elliptical 9 in. by 5 in.— 
3 ohms. 

This tape recorder is sold in 3 models: 
as a table model in Nordyk cabinet; as a 
portable model in rexine carrying case and as 
part of the Symphony Concert Grand Repro- 
ducer. We have had all three on test but our 
report on the third will be deferred till next 
month. 

The first two are identical electromagnetically 
only the case being different. But the Nordyk 


cabinet loads the loudspeaker more effectively 
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REPORTS 


than the portable case and the reproduction 
sounds more full-bodied. If an external loud- 
speaker (with or without external amplifier) is 
used, however, the response is the same with 
both models, and with a high qualkity loud- 
speaker system it is, of course, considerably 
more full-bodied than with either of the 
internal speakers. 

It is notable, however, how good the response 
is with the mternal speaker—particularly, in 
the case of the portable, when the case is on a 
table in the corner of a room and about a foot 
or so away from the corner; for the loud- 
speaker unit is mounted at the back of the 
portable cabinet and can therefore take full 
advantage of corner loading. 


When the models arrived at my home, the 
first one I tried out was the table model. I 
put on one of my favourite tapes and played 
back on the internal speaker. My wife 
immediately and spontaneously remarked that 
this was one of the best instruments she had 
heard. I didn’t rate it quite so highly as that, 
though I acknowledged at once that the 
quality was very good and that taking into 
account the moderate price, the instrument 
could probably be ranked somewhere at the 
top of its class. Though the deep bass was 
attenuated (which was only to be expected 
considering the size of cabinet), the treble could 
readily be adjusted to balance and the whole 
effect was at once smooth and imoffensive in 
every respect. Repeated playing did not bring 
any listening fatigue. Moreover, when I 
connected to an external loudspeaker 
(I had to be content with a mris-match here: 
3 ohms output into 15 ohms. But it did not 
matter). I could readjust the tone control 
to give a good balance once again. Con- 
nection to the loudspeaker through an external 
amplifier improved the range still further 
whulst still maintaining a good balance, though 
in this case it was a distinct advantage to put 
in a little bass and treble lift by means of the 
external control unit. Unexpectedly, however, 
less treble lift was required when the output 
from the tape amplifier was taken from the 
3-ohm extension loudspeaker jack than from 
the high impedance jack No. 3. I concluded 
that the output transformer had something to 
do with treble correction in the tape amplifier : 
I could find no objection to that since it did 
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not seem to have any audible effect either on 
smoothness or on bass response at the loy 


. power level at which the transfer took place. 


The other features that appealed to me from 
the very start were : 

1. The silence of the motors. None of the 
recorders, expensive or otherwise, that has 
passed through my hands could beat the 
Truvox in this respect ; 

2. The posite locking of the spools which 
reduced rattle very considerably on fast 
wind and rewind (and it really is fast) ; 

3. The ease of slotting the tape into position 
when the release lever is operated. The 
gap is straight and wider than one usually 
finds and there is no obstruction to getting 
the tape into proper position. I did find, 
however, that threading a tape on the 
spools themselves could be facilitated by 
putting a temporary brake on them, 
instead of allowing them to run free as 
they normally do (and how sweetly free, 
that is!). For there is no mechanical 
braking on this deck: all the braking in 
normal operation is done electrically by 
means of a special brake button, and very 
effective it is. This mechanical freedom, 
however, not only simplifies the mechanism 
but leads to the next virtue, which is: 

4. The ease with which “ inching” can be 
carried out with the Release lever with- 
drawn. One can then either move the 
tape without hindrance backwards and 
forwards from spool to spool by hand, or 
make a fast change by operating the brake 
and wind or rewind buttens with a 
rocking motion. ‘The incorporation of a 
numerical counter is a valuable aid to 
position finding or cueing. It is also 
possible to develop a technique of using 
the replay button (with the release lever 
withdrawn) and moving the spools by 
hand to find a single word or a single note 
by ear: this is particularly useful for 
editing and splicing ; 

5. There was no audible flutter or wow. 

For the reasons I have given at (3) above, 
a little care is needed to start with to avoid 
spilling some of the tape from very full spools 
(I hate very full spools, anyhow !). But experi- 
ence in handling soon remedies that, especially 
if two pieces of sponge rubber of the right 
thickness are used under the spools to act as 
temporary brakes. (Do be careful about this, 
though, lest the spools be distorted.) 

After a little practice I found the operation 
of the recorder to be straightforward and 
positive. I copied a few records on to tape 
with conspicuous success. There was notable 
clarity, little background noise and no recorded 
hum. For this test I used both E.M.I. tape 
and M.S.S. Mastertape. 

From home use alone, then, I concluded 
that this is a tape recorder that can be con- 
fidently recommended. And the fact that 
I had 3 separate versions added to that 
confidence. But I got a little surprise when 
we proceeded to make laboratory measure- 
ments. Here are our figures. There are 4 
lines : 

A Frequency in c/s or ke/s. 

B Difference in output expressed in db with 

1 ke as zero for 
(a) E.M.I. standard R.I.A.A. tape at 


i.p.s. ; 
(b) Reeord and play back at 7 $ i.p.s. ; 
(c) Record and play back at 3} 1.p.s. 
The measurements were across a dummy 
resistance load at the extension loudspeaker 
jack. oscilloscope was also cannect 
during the whole of the test. 


200 500k 2k 4k 6k 8k 10k 
5-6 -5.5-20 +15+16 0 -5 -8 
-16 -9 -—48-38-20 42 425+415+05-7 
-11 -3 -1 0 -8 -20 — 
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The equalisation circuits were evidently 
not accurately set to the R.I.A.A. characteristics 
as stated in the Truvox specification. But 
plotting on a graph showed that they were 
quite smooth so that correction by the usual 
tone controls was simple. In particular, a 
“ middle ” control as supplied on the Symphony 
amplifiers (and on some others under the label 
“loudness control’? or ‘‘ contour control ’’) 
was exactly what the doctor ordered to put 
things right. On others, lifting of both bass 
and treble controls would be equally effective. 
So, in this case, the drooping of the response 
at both ends of the scale was of no importance. 
But wait a minute. What about wave-form or, 
in other words, distortion ? My experience is 
that many of the cheaper-priced tape recorders 
are notably inferior in this respect. I have 
shuddered at some of the pictures I have seen 
on the oscilloscope. That is why nowadays 
I always connect a ’scope across my valve 
voltmeter when making the tests : it immediately 
reveals a variety of deadly sins. 

In this ease, it revealed a good wave-form 
right down to 40 c/s where second and third 
harmonic became apparent. Moreover, the 
trace was steady and clean: there were no 
whiskers on it to reveal excessive high frequency 
distortion and mush. That was clearly the 


reason why the quality had struck us as 
particularly good in our home listening. I 
had automatically adjusted the frequency 
controls to give the appropriate response for 
our listening conditions. 


This ewperience once more confirmed a con- 
clusion which I stressed and stressed again and 
again in these pages long before the war: 
drooping at both ends of the scale in the 
frequency response is of no great importance, 
provided it is smooth and provided that the 
wave-form is good (or, in other words, provided 
there is little non-linear distortion). Happily 
this conclusion is coming to be generally 
accepted, with the result that much of the early 
hi-fi chromium plating is fast disappearing. 
So I make no apology in stressing it once again, 
even as a gloss on this technical report. 

_What does all this amount to? Just this. 
First, the simplification which Truvox have 
effect-d in tape deck design has been abundantly 
justi-ed. In this connection, I see on looking 
back that I have not yet mentioned the great 
simp ification effected by making the user 
inte: -hange the capstan wheel to change speed 
fror 74 i.p.s. to 33 i.p.s. This has saved a lot 
of s..::ching complication as well as giving a 
faci *y for having special wheels to give a plus 
or r nus variation from the normal, so ensuring 
speed adjustment when needed, 
Inc: :entally, our E.M.I. standard tape test 
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showed the speed to be quite constant but a 
trifle fast. The second conclusion is that the 
equalisation characteristic should not be 
blindly assumed to be accurate ; but the tone 
controls should be used so as to give a response 
which the ear approves as right. Thirdly, 
that this is justified, and only justified, when the 
response is smooth and free from distortion 
(and this is). Fourthly, that the building up 
of the Tape deck, amplifier and a suitable 
loudspeaker into a complete recorder has been 
skilfully carried out—and this too, is the case. 
Here, then, is a moderately-priced tape 
recorder which is mechanically and electrically 
sound and is capable of giving nearly all that 
one would like even in an expensive model. 
Its limitations (which are shared even by 
many expensive models) are that it is one-way 
working (it works, by the way, with the tape 
moving from right to left and not left to right 
but, since the recording/replay head has been 
designed accordingly, will replay tape recorded 
in the usual way on other machines) ; 
second, that it will not take spools above 7 im. ; 
and third, that monitoring is only possible 
from the input to the recording head and not 
directly from the tape as recorded (which is 
only possible when there are separate record 
and replay heads and separate record and 
replay amplifiers). 

At the price of 52 gns. it is very good value 
indeed. P.W. 


Tannoy Variluctance Turnover Cartridge 
Prices: £16 17s. (2 diamonds) ; £9 16s, 
(2 sapphires); £13 6s. (1 of each). 
Tannoy Products Ltd., 348/352 Norwood 
Road, West Norwood, London, S.E.27. 
Maker’s Specification : 
Output : 10-12 mv microgroove 
18-20 mv coarse groove 
Load: 50,000 ohms 

Playing weight : 5-7 grms. 

Frequency Response : 20 c/s to 16 kc/s + 2 db. 

It is a couple of years now since I first tested 
and reported on the Tannoy cartridge and 
noted that it took a place in the highest class. 
Since then it has been improved in minor 
respects so I welcomed an opportunity to try 
it out again. But this time, I had two diamonds 
fitted, one the standard diamond as hitherto 
supplied and the other a modern micro- 
diamond with a smaller mounting mass. Both 
were of | mil. radius and my tests were there- 
fore for LP records only. 

I have mounted the cartridge both in a 
Garrard Transcription Arm and im a B,J. 
Super 90 arm and obtained equally satis- 
factory results with either. The first thing 
that came to my notice was the exceptionally 
true yet sweet character of the top strings and 
the significant quality of the oboe in the 
reproduction. This could only mean a 
particularly smooth response in the upper 
register, and I put this down to the fact that 
the cantilever armature (which carries the 
flux) is symmetrically damped. I fancy 


_ (though it is no more than a guess) that at 


present this damping is just a little on the stiff 
side: for I found that the pops and other 
record imperfections came out rather more 
sharply than with a Ferranti pick-up which is 
grease-damped and rather less sharply than 
with a Goldring which is not damped at all. 
If my hunch is correct then it is pretty clear 
that the response will improve as the pick-up 
is used, even above its present high standard, 
and that one (and it was the only) tendency to 
instability in tracking will disappear. This 
was at about 6 kc/s and was evidenced by an 
uncertain wave-form on the oscilloscope when 
a stylus weight of less than 7 grms. was used : 
at other parts of the scale tracking at 5 grms. 
was quite comfortable. 
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This observation prompts me to stress once 
again the danger of using a pick-up with too 
light a playing weight. As one of my technical 
friends put it to me, the 2-3 grm. boys do far 
more damage to records with reactive wear 
than others do who are content to play at a 
pressure of something between 7 and 10 grms., 
even though frictional wear may be greater. 
In modern conditions of domestic life I would 
not recommend playing at less than 5 grms. 
even with pick-ups which, theoretically, are 
capable of tracking at 2 grms. 


My recommended playing weight for the 
Tannoy then, on a good transcription arm 
which has no undue side pressure, is 7 to 74 
grms. At that pressure the tone is firm, 
clear and the tracking quite positive. 

Now what about the difference between the 
two styli? I could detect none at all! And 
as will be seen our later measurements con- 
firmed this. Yet the smaller diamond which 
was mounted directly on the cantilever must 
have had a mass of something like one-tenth 
of the metal mounting of the larger ene. The 
explanation can only be either that the mount- 
ing compliance was greater in the case of the 
micro-diamond or, what is more probable as 
soon as one comes to think of it, that the mass 
of the cantilever is so much greater than either, 
that the difference between the mounting 
masses of the two styli hardly affects the total. 
So we go on learning. I mention the experi- 
ment specially so as to relieve the minds of 
those who already have a Tannoy pick-up and 
are wondering whether the fitting of one of 
the modern micro-diamonds will make a 
difference. They can rest content because 
the original stylus was entirely satisfactory both 
in shape and polish. 

To conclude this report, I give the measure- 
ments we made of the frequency response with 
each stylus. It will be seen that the departures 
from absolute uniformity are small and as 
they were quite smooth they do not show up 
in actual playing conditions. It should be 
added, too, that with the qualification regard- 
ing playing weight already noticed, the wave- 
form as shown on the oscilloscope was good 
throughout. The tests were made with Decca 
LXT5346. 

The first line refers to the frequency in kc/s, 
the second to the standard stylus and the third 
to the micro-diamond, the figures representing 
the db differences in voltage from the | kc/s 
level. 


(1) 18k 16k 14k 12k 10k 8k 7k 6k 


(3) 0 +1 +38 +45 +4 +3 +2 +1 


From 5 kc/s down to 30 c/s the response in 
th cases was level at the | ke/s figure: a 
truly remarkable result. 


Record Cleaning 

A further piece of gadgetry in the form of a 
Blower Brush is being marketed by Mayfair 
Photographic Supplies of 12 Northways Parade, 
London, N.W.3. This consists ef a rubber ball, 
the outlet of which is fed through the stem of a 
soft camel-hair brush, thus it is possible to 
brush and blow at the same time. The brushes 
are available in two sizes, small 6s. 6d., large 
8s. 9d. The latter would be the most suitable 
for record cleaning. . 
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Mozart Amplifier. Price : HF 10 chassis 
Fre only—22 gns. HF10M chassis with cover— 
23% gns. Pye Ltd., Newmarket Road, 
Cambridge. 
Maker’s Specification : 

Power Consumption: 70 va. 

Output Impedance: 4, 8, and 15 ohms. 

Noise and Hum: Main amp., —70 db; 
Tape, Radio, —60 db; Pickup, —55 db. 

Total Harmonic Distortion at 1 ne 0.3% 
at 9 watts. 

Max. Power Ourput: 10 watts r.m.s. 

Damping Factor: Adjustable from 15 to 
infinity and negative values. 

Sensitivity: For 9w output—Tape, 100 mv ; 
Radio, 100 mv; Pickup, 15, 10, 10 mv 
respectively for each of the three curves at 
1 ke/s. For 9w output (unaffected by any 
controls)—Tape Record, 55 mv. 

Mains Supply: HF10 and HF10M—200-220, 


230-250v A.C., 50-60 c/s; HF10EM— 
117v A.C., 50-60 c/s. 
Net Weight: 9 Ib. (chassis omly), 93 Ib. (with 


metal cover). 

Overall Dimensions: Height, 3} in.; width, 
10} in.; depth, 5} in. by § in. for knobs at 
front and rear. 

As I remarked in my review of last year’s 
Radio Exhibition, this is one of the most 
interesting amplifiers I have seen in recent years. 

In the first place, it is very small and very 
handsome. The copper panel and graded knobs 
for Volume (largest), Selector, Bass, Treble, 
Filter (smallest) give it a really attractive appear- 
ance. Moreover, the chassis lay-out looks good 
and the arrangement on the printed circuit is 
particularly cunning. Incidentally, ease of 
servicing, if that should be necessary, has been 
carefully studied: the transformers and other 
bulky components are mounted on the metal 
chassis and the connections can readily be 
detached from the printed circuit panel which 
is suitably spaced from the chassis proper. 

In the second place, the circuit itself is both 
novel and flexible in the matter of control, 
notwithstanding the high power output and 
small dimensions. Thus it has a single valve 
output stage with distributed feed-back via the 
cathode (a feature which I have always found 
to be conducive to stability) and the cathode 
winding is used to drive the loudspeaker, thus 
saving a separate secondary. Then the main 
rectifier is of the flat bridge type which has been 
developed for television receivers so as to save 
both space and smoothing components ; and 
the output valve has a fixed bias provided 
through a separate tiny rectifier, which again 
leads both to stability and good power regula- 
tion. 

Thirdly, the circuit controls are of the most 
satisfactory types that I know. The bass and 
treble controls follow the Baxendall circuit and 
there are a couple of pre-set controls at the back 
of the chassis which can be adjusted to match the 
input of most types of pick-up. 

When I discussed the design at Earls Court 
with fellow technical journalists we found 
ourselves unanimous in admiration of its 


ingenuity and, let us be frank, rather sceptical 
about its possible performance. However, now 
that I have had one on test for a lengthy peri 
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y good, 
as the following test figures will show. One of 
my colleagues, indeed, was so impressed with 
the lay-out, components, workmanship and 
performance that he affectionately nicknamed 
it “*Pye’s Pint Pot”! By which I suppose 
that he means that it holds a quart. Here are 


at 1 watt Level. Signal con- 


+ 0.5 db from 20 c/s to 20 kejs. 


Power/ Frequency measured at level where output 
valve begins to show grid current. 
te 


400 

Cc 
Wars $4 84 83 10 
ke/s 4 6 8 10 12 14 16 18 & 

In view of the fact that this is a single-ended 
— the power response at low frequencies is 
well maintained. The fall in power above 
4/5 kc/s is not of very great importance, as the 
energy content of normal programme material 
is small at these frequencies. 
Stability 

With a 15 ohm resistive load the amplifier 
remained stable even with a 0.5 mfd capacity 
connected in shunt; but examination with a 
square valve showed that some ringing was then 
present. With a reactive capacity load in- 
stability only began to appear when as much as 
0.1 mfd was connected across the 15 ohm output. 
We regard these results as very satisfactory. 
Tone Controls 

The range of the Bass control at 40 c/s was 
—21 db to +11.5 db. That of the Treble 
control was —17 db to +15 db, Both are quite 
satisfactory. 
Filter 

This had a small insertion loss of 2 db and 

oduced a moderate cut-off at the indicated 

ee. Very little would have been lost 
had it been omitted. But it may be useful in 
removing the edge from some harsh recordings. 


Compensation 

We checked the LP position and found it 
within about | db of the R.1.A.A. (and British) 
standard over the range 30 c/s to 18 ke/s. 

Hum and Noise 

This was better than the maker’s specification 
except on Gram., where it measured —42 db. 
Extra Power 

There is no provision for external tuners, etc., 
but we always prefer separate power packs for 
these. Similarly we applaud the fact that the 
Gram. Motor socket is not controlled by the 
On/Off switch. 

Altogether, then, this little amplifier is a 
notable and worthy addition to the Pye range 
and will do much to solve the Hi-Fi problem 
in those homes where space is a major considera- 
tion. P.W. 


The Normanda - Price: 60 gns. 
Western Sound Recorders _Ltd., 
Wilson Patten St., Warrington, Lancs. 

Maker’ s Specification: 

Unrrs : 

Bass—12-in. cone, with resonance below 
40 c/s. (A Wharfedale 12FS was used 
in the unit tested.) 

Middle — Horn loaded pressure unit. 
(Actually a Grampian in unit tested.) 

Treble—Impedance at 800 c/s-5.5 ohms. 
(Actually a Lorenz unit was used in unit 
tested.) 

Cross-over—Quarter section series with 
6 db/octave attenuation. At 1, c/s. 

Casiner: Can be supplied in Sapele, 

French Walnut, Australian Walnut, Rose- 

wood, or Bird’s-eye —— Size: 33 in. 
wide by 29 in. high by 18 in. deep. 


I first heard the Normanda at the Harrogate 
Audio Fair in the Acos Demonstration Room 
and as I remarked in my survey the quality 


impressed me very much. This, of course, 
was also a testimony to the Acos Black Shadow 
pick-up as well and I hope to say more about 
that as soon as commercial samples are 
available. 

I have now had a Normanda at my home 
for a week or two and put it through a series 
of tests. In this model, however, there was a 
different bass unit and a different treble unit 
from those at Harrogate. 

The first characteristic that struck us was 
the forwardness of the tone, the lack of thicken- 
ing on male voices and the comparative freedom 
from over-sibilance. I have noted this feature 
of good, horn-loaded middle register units 
before. When we opened up the cabinet, 
however, we found that the tweeter was 
connected directly in parallel with the middle 
register unit. In our view this is not good 
practice so we proceeded to put a 2mfd 
capacity in series with the tweeter so as 
virtually to limit its input to the treble 
and there was an immediate improvement in 
the balance of tonal quality on both feminine 
voices and strings. 

To confirm this we proceeded to check 
the performance on white noise with the 
capacity in circuit and short-circuited. In 
the latter case there was a middle register 
coloration which disappeared as soon as the 
ney in circuit. We tried different 

ues but had no doubt at all that the 2mfd 
was the most satisfactory. 

With the capacity feed, toa the tweeter 
became less peaky even at frequencies higher 
in the scale. In these conditions the reproduc- 
tion from the whole loudspeaker system became 
even more satisfactory than before both in 
range and in balance and stood comparison 
even with our best standards and we give it 
high marks. It would have had even higher 
had it not been for some frequency doubling 
below about 60 c/s. P.W. 


BOOK REVIEW 


Hi-Fi Circuits. N. H. 
Crowhurst. Gernsback Lib Inc., N.Y. 
Price $2.90 soft cover, $5.00 cloth. 

The British agents for the book are The 
Modern Book Co., 19-23 Praed Street, London, 
W.2. (Soft cover, 23s., cloth, 40s.) 

My first reaction on finishing this book was 
to whisper a quiet *‘ Here here” to the closing 
sentence which I quote: ‘‘ We begin to realise 
that we have gotten ourselves into a very 
complex thing ”’. 

Chapter II deals with amplifier output 
stages and adopts the approach of taking 4 
common pair of output valves (actually the 
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“You can get a V.H.F. set cheaper than this” 


— But not better. This is the Grundig Marlborough, designed to meet the most extended frequency limits 
which V.H.F. Broadcasts can produce. The Marlborough is a four-wave, three-speaker radio which is really two 
sets in one. It gives you V.H.F. as well as long, medium or short wave reception. 

The tuning is linked through a ‘Duplex’ clutch so that if you are listening on any of the standard wave 
bands and decide to switch over to V.H.F., the other programme will remain tuned, should you wish to 
return to it. 

The three speakers are acoustically placed to give maximum depth and realism and to provide a balanced 
dispersal of the treble register as well as the bass. There is a unique frequency response control system covering 
the whole frequency spectrum; four 
independent controls which allow of an 
infinite number of settings and extremely 
accurate adjustments. A visual indication of 
these is given. There are many other 
refinements — press-button wave selection, 
built-in aerials for both V.H.F. and 
standard reception, A.V.C. and micro- 


magic eye tuning. 


Ask your radio dealer for a demonstration of the 


59 Guineas 
(tax paid) 


CRUNDIG (Gt. BRITAIN) LTD Advertising-& Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.! 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
G583a (Electronics Division, Gas Purification & Chemical Co. Limited)’ 
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FOR YOUR FUTURE ENTERTAINMENT 


+4 


Your enjoyment of music 
in any form is so much greater 
when you know you can recall it 

as and when you will—faithfully 
recorded and vividly reproduced on 
your Walter 303. Make sure of your 
future entertainment now—your 
Walter dealer is waiting to give you 
a demonstration. We will gladly 
send you a descriptive folder. 


Walter 303 
39 


or gram pick up. : 


DEPT. B-WALTER INSTRUMENTS LIMITED:MORDEN:SURREY 
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precision 
and 


craftsmanship 


Take a look at your wristwatch. The odds 
are a hundred to one that in small lettering 
on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 
you consider the service your watch gives you day after day 
—and the price you paid for it—you may well conclude 
that “Swiss Made” also means sheer value for money. 
It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
average precision and reliability. And 
modern strains on purses call for nothing 
short of real value for money. 


The Goldring-Lenco Transcription Motor 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23. 7. 0. including P.T.) which incorporate 
the Lenco transcription arm and the 
Goldring “‘500”’. Your dealer will be happy to 
show them to you — or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 


SS SS 
Goldring Manufacturing Co. (Great Britain) Ltd. 
486 High Road, Leytonstone, London, E.11 
(Leytonstone 8343) 
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American 5881—not very different from our 
KT66) and shows their behaviour and require- 
ments in a wide range of circuits. At the con- 
clusion a chart summarises the comparative 
features of the arrangements di x 

It is a pity that little attention is given to 
the output transformer, which rates no more 
than a sentence here and there and yet is the 
one thing on which depends the success of all 
the circuits described: for, rather surprisingly, 
nothing is written of the transformerless output 
stages, now becoming possible, nor is the 
single-ended output stage considered. There 
follows a chapter on feedback and damping 
which is quite excellent and it is obvious that 
the author is on well-loved ground here. One 
is struck by the originality of approach to some 
aspects of the subject, clarifying a feature of 
modern amplifier design not too well under- 
stood by many. The next two chapters deal 
with the input stages and the various ways of 
obtaining a push-pull signal for the output 
stage. The examination of performance is 
quite detailed and again charted at the end of 
the chapter. 

Matching of input and output circuits 
(including a brief mention of transistors) are 
next dealt with, followed by a chapter on 
equalisation, or compensation as it is more 
generally known in this country. The mechani- 
cal and physical factors which necessitate 
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com} tion in both tape and disc recording 
are “Gemenetnened and the possible solutions 
listed. Resonant circuits are almost ignored 
although they are quite common in tape 
recorders, using inductors with ferro-ceramic 
cores. At this point a chapter on speaker 
distribution and crossovers is inserted and in it 
the author ventures outside the scope of his 
book to express opinions on various types of 
speaker which may well cause raised eyebrows 
in some quarters, but the summary of most 
existing circuit practice is reasonably well 
covered. 

Loudness controls are next discussed and the 
various approaches commonly adopted are 
detailed, together with a mention of the argu- 
ment that exists as to their desirability. The 
high frequency loss which often occurs in mid- 
position of a volume control is pointed out. 
Tone controls are the lasi circuits to receive 
attention and of course this means some 
repetition of arrangements already considered 
under equalisation. However, the treatment 
is very full and the curves that can be produced 
are shown, although the way in which the 
various possibilities appeal to the ear of the 
listener is not obvious from them. The variable 
slope filter is not so popular in the United 
States as it is in this country, but a few details 
of the best known varieties are — 

-E.H. 


TECHNICAL TALK 


Howlers 
As my favourite Latin poet once remarked, 
Aliquando bonus dormitat Homerus. And if good 


old Homer could sometimes nod, what chance 
is there for us poor lowly mortals to escape a 
like humiliation ? Anyhow, I seem to have 
done more than nod in my Talk last month. 
I positively went to sleep. And sure as fate, 
readers have not been slow to jerk me awake 
again ; and I still stand in a white sheet. 

In the first place, I am told by one who seems 
to know all about the technique of the subject 
that the process of flame fashioning of sapphires 
has not yet been brought into operation. I 
have not yet been able to contact my old 
friend Major Collaro, who has become Chair- 
man of Camp Bird Industries Ltd. (which is 
responsible for Power Points) after retiring 
from his old firm, but it really makes no 
difference to the comment I made that the E.V. 
Power Points I examined were perfect in shape 
and polish. 

The second gaffe was a lapsus ws 
actually talked about styli of 1 mil. and 2 mils. 
diameter instead of radius. A not insignificant 
difference, methinks. 

The third one was not so obvious, but I should 
have known better than make such a remark 
without directing my mind more particularly 
to it. It was that the compliance between a 
stylus and its mounting is a series compliance. 
I should have been much better advised to 
apply the rule I myself gave in ‘‘ Modern 
Gramophone and Electrical Repruducers ” 
(1929), p. 71: ‘* Consider what would happen 
if the compliance were made infinite. An 
infinite capacity will pass electric oscillations 
completely: it is, in effect, an electric short 
circuit. So, if the compliance is such that all 
motion would be stopped if its value were 
infinite, then it must be in shunt across the 
line.’ And obviously, if the compliance between 
a stylus and its mounting were made infinite 
there would be no transmission ; therefore it 
must be in shunt. As one of my correspondents, 
Mr. Crabbe of London University points out, 
“if the compliance were in series the coupling 


to the cantilever would be improved with 
rising frequency, which is the reverse of the 
situation under discussion.” 

The rest of Mr. Crabbe’s letter is so interest- 
ing that I feel that I ought to quote it in full. 
Here it is: 

** Another point which you raise is also 
debatable (although more a matter of opinion 
than the others). This is the question of the 
most desirable frequency at which to place 
the H.F. resonance. I have never personally 
heard this argument that it is better to place 
the resonance (damped) at 16-17 Kc/s. than to 
get it as high as possible, and if I did hear it I 
would suspect that someone was trying to sell 
an inferior pickup. Presumably the idea is 
that if you damp the resonance the response 
will be flat up to the resonant frequency and 
then fall away rapidly, thereby filtering off all 
the noise above 16 Kc/s. Now, since very few 
adults can hear anything above 16 Ke/s. 
anyway (noise or signal), the whole procedure 
seems rather pointless, especially since I have 
yet to hear a pickup using this principle which 
gives reproduction quite as clean as the best 
ones using the alternative method (Ortofon C 
and Ferranti ribbon for instance). 

‘* Since reading your articles on side pressure 
some months ago I have thought about the 
matter a good deal, and you might be interested 
in the following comments on the subject. 

‘* Firstly I take it you would agree that the 
fundamental cause of side pressure is as follows : 
Owing to friction between stylus and record a 
force is applied to the pickup head in the 
direction of movement of the groove past the 
stylus. Due to the offset angle, this force pro- 
duces a moment about the main pivot which is 
clockwise looking from above. Back at the 
head this moment produces a resultant force in 
the direction of the arc described by the stylus, 
which for all practical purposes is along the 
radius of the record towards the centre. 

“This friction-produced force will be 
approximately proportioned to the downward 
pressure and to the surface speed of the record. 
Both these points I have confirmed experi- 
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mentally by assessing the rate of traverse 
towards the centre of a blank disc, of a pickup 
at various weights and record speeds. 

** Now in general it would be true to say 
that the lower limit for the downward pressure 
of a pickup is set by its ability to wok heavy 
low frequency modulations, which means that 
the total lateral compliance sets the limit. The 
pressure would normally be set so that the most 
heavily modulated record would just reproduce 
without distortion, and a small safety margin 
would then be added. 

‘“*The downward pressure is therefore an 
inverse function of lateral compliance, and the 
side pressure is a function of downward pressure. 
Therefore side pressure varies inversely as 
lateral compliance. 

‘The main objection to side pressure is 
that the moving parts may be biased to one 
side, with various undesired consequences. And 
it has been assumed that there is a greater risk 
of this with lightweight compliant pickups than 
with the older ‘‘ blunderbuss”’ type. However, 
I think that the above analysis shows that this 
is not so, and that provided all pickups work at 
their minimum downward pressure, the devia- 
tion from centre position of the stylus will be 
the same for a given record speed. 

“The problem remains of discovering 
whether the deviation is worth worrying about. 
The method of dynamic balancing which you 
advocate uses only a blank disc and therefore 
the friction which arises when the stylus is in 
a@ groove is not taken into account. This 
deficiency you have already admitted. What is 
more important is that the effective friction is 
also dependent on the degree of lateral modula- 
tion of the groove. This means that at a given 
surface speed and given downward pressure, the 
side pressure will start at some fixed low value 
for an unmodulated groove, and rise to a 
maximum for a heavily modulated groove. It 
may well be that a pickup dynamically balanced 
on a blank disc will suffer a degree of side 
pressure vastly greater than that allowed for. 

** There is only one method that I can think of 
which will indicate the stylus displacement due 
to side pressure in a modulated groove. If a 
crystal pickup is fed into an infinite resistance, 
then it will produce a D.C. output voltage when 
the stylus is held to one side. In practice it is 
impossible to have an infinite resistance and 
measure the O/P voltage at the same time. But 
if a very high R is used thus: 


the time constant of the crystal capacity and 
the R would be long enough to e a useful 
measurement with a valve voltmeter. With 
this arrangement the pickup could be lowered 
on to a blank disc, an unmodulated groove, and 
a fully modulated groove, and the D.C. outputs 
noted in each case (allowance being made in 
the last case for the masking effect of the A.C. 
modulation). By this method the relative side 
pressure for the three conditions could be 
calculated and applied to other pickups. 

** The knowledge gained as above, although 
interesting, is of no use unless some sort of 
servo-mechanism can be devised to apply 
anti-clockwise moment to the pickup arm 
which is always related to the instantaneous 
side pressure of the stylus. But this seems a 
rather far-fetched solution ! 

** The change in S.P. across the disc due to 
varying surface speed can be compensated for 
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by an arrangement of balance wheel-type 
springs producing the appropriate anti-clock- 
wise force at the pivot. This enables one to 
keep the turntable horizontal. 


** Despite all that I have said, I personally 
do not now bother to do anything at all about 
S.P. on my own equipment. With the Ortofon 
C which I use, the difference in downward 
pressure required with and without S.P. 
compensation is too small to measure, which 
suggests that the S.P. is only a small fraction 
of the maximum A.C. forces. This is at a weight 
of three grammes, which is more than twice 
the pressure needed to track a heavily modulated 
flat disc ; and therefore the S.P. is twice what 
it need be for the compliance in question.” 


Here are my preliminary comments. 


1. Adequate resistance damping is desirable 
for all kinds of pickup mechanism. For one 
thing it reduces intermodulation quite con- 
siderably. The Ferranti pickup has grease 
damping and one of the difficulties has been, as 
reported in the American Consumers’ Union 
tests, to prevent the grease from losing its 
effective contact. If it does, then the inter- 
modulation distortion can rise from under 2 
per cent to over 10 per cent. 


2. The argument that it is unwise to have a 
frequency range wider than that required by 
the circumstances of use is one that has been 
urged on a number of occasions ; in particular, 
it was impressed on me a few weeks ago in a 
comment on Crowhurst’s book (reviewed else- 
where in this issue) by my youngest son who is 
Professor of Nuclear Physics at Harvard. I 
well remember an interesting experiment he 
and I had with an amplifier some years ago. 
We had built an amplifier which had a nearly 
level frequency response down to | c/s. We 
also had a loudspeaker which had such a 
suspension (and also such a strong magnetic 
field) that its L.F. resonance was below 10 c/s. : 
we could in fact count the swings when we blew 
upon it. But though the amplifier had a 
calculated output of over 40 watts it proceeded 
to overload on gramophone records at an output 
of less than 5 watts ; but this condition did not 
seem to apply for radio inputs. It was not until 
my son had a look at the loudspeaker that we 
tumbled to the reason. Fortunately, it was 
mounted in my hole in the wall so that observa- 
tion was easy. When we played a record we 
found that the loudspeaker moved in and out 
of the gap with quite a large displacement at 
about | c/s. We then found that it was keeping 
time to the eccentric swing of the record: the 
signal created in one of our experimental 
crystal pickups by every swinger at 78 r.p.m. 
passed through the amplifier and severely 
reduced the margin before overload! After 
that we took precaution to cut off our amplifiers 
at an early stage at 30 c/s. 

A similar sort of illustration can also be given 
from Mr. D. T. N. Williamson’s paper on 
Surface Noise to the British Sound Recording 
Association in 1953. 

3. Whilst I agree in general with the remarks 
on Side Pressure, there are one or two points 
that are not mentioned. Side pressure is also 

portional to the tangent of the angle which 
is the sum of the offset angle and the tracking 
error. This means that when the arm is such 
that the error is at a minimum across the record 
the side pressure is the same at all points. This 
is important from the point of view of correc- 
tion, which is quite easy provided that the 
carrying arm has not a heavy and long overhang 
at the back as a counterbalance ; in this case 
there will be a counter gravitational force to 
that we should wish to use to neutralise side 
pressure. My next observation is that if a 
etic pickup has a high external magnetic 
field any iron parts connected with the turn- 
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table may create a variable side pull ; I know 
of one case where even the spindle creates a side 
pressure at the inner grooves. The last 
observation I would like to make at the moment 
relates to a recent experience. I was testing a 
new record player which had a pickup that 
should have played at 8 grms. I found that it 
jumped the groove until the playing weight 
had been increased to over 12 grms. There was 
also an unexpectedly high degree of inter- 
modulaiion distortion. After some investigation 
I found that the stylus was tilted laterally at an 
angle of some 30 degrees to the vertical. As 
soon as I had corrected the tilt with a pair of 
tweezers the jumping stopped, the playing 
weight could be reduced again and the excessive 
distortion disappeared. 


White Noise 

In one of my reports this month I mention 
the use of white noise as a testing tool. White 
noise is noise that is distributed in frequency 
more or less uniformly throughout the scale. 
Now in the old days some of us developed a 
technique of judging (and adjusting) sound- 
boxes by the quality of the surface noise they 
transmitted. This sort of technique has since 
been developed and can be of great value in 
preliminary testing of loudspeakers. Some 
types of coloration are easily recognisable. It 
does not reveal every fault ; but what it does 
show, it shows quickly and clearly. 

I cannot tell you what to listen for; only 
experience can do that. But I can tell you how 


March, 1958 


to make an approximation to white noise quit: 
simply so that you can gain the experience fo: 
yourselves. All you have to do is to detune a 
F.M. Tuner so as to give inter-station noise. 
As one of my colleagues put it to me, this i 
perhaps better described as Pink Noise rathe: 
than White Noise. But it is sufficiently near to 
be used for testing. Try it by switching over from 
one loudspeaker to another. You will be 
surprised how revealing it is. Incidentally, the 
Quad Electrostatic sounds particularly good on 
white noise. 

But don’t run away with the idea that the 
white noise test is conclusive. It is only one of 
the hurdles. A speaker which passes it may still 
be faulty and capable of distorting ; but if it 
doesn’t pass, you may be sure that it is capable 
of improvement. 


3rd London Audio Fair 

The third London Audio Fair will be held at 
the Waldorf Hotel, Aldwych, London, from 
Friday 18th to Monday 21st April next. Tickets 
are obtainable on application to our Trade 
Office at 11 Greek Street, London, W.1— 
stating the day for which $ are 
required and enclosing a stamped 
addressed en . (The general public 
will not be admitted before 4 p.m. on Friday 
18th. Trade tickets are available from 11 a.m. 
on that day.) There will be no B.S.R.A. 
Exhibition this year but they will have a 
room at the Audio Fair. 


EDITORIAL NOTES 


The Sounds of Time 

In December 1949 Oriole Records released a 
remarkable set of five 12-inch 78 r.p.m. discs 
portraying in sound the years from 1934 to 
1949. At the time the records were di 
by Sir Compton Mackenzie, who wrote as 
follows : 

** The Sounds of Time is the story of the fifteen 
years from 1934-1949 told by a most skilfully 
chosen series of excerpts from broadcasts during 
perhaps the most momentous epoch which 
humanity has known. Not less than 100,000 
discs in the storehouse of the B.B.C. were 
consulted in order to gather from them material 
for this sequence, which has been written by 
Frederic Mullally and narrated by John Snagge. 
. . « No school in the country should be with- 
out this collection, and it is good to be able to 

ise the tact with which Frederic Mullally 

performed his very difficult task. It could 
have been so easily spoilt by touches of false 
sentiment and garish rhetoric, and those have 
been avoided. It is hardly necessary to add 
that John Snagge’s narration is perfect, and it is 
a feat to read for so long without wearying the 
listener. The result is a drama which can be 
heard over and over again, and I cannot 
imagine a more welcome entertainment for 
any host to offer his guests. 

** It is all here—pageants of historic speeches 
by King George V, King Edward VIII, His 
present Majesty, Princess Elizabeth, Mr. 
Winston Churchill, President Roosevelt, Lord 
Mountbatten, Secretary of State Marshall, 
Neville Chamberlain, F. M. Montgomery, 
General MacArthur, Gereral Eisenhower, Mr. 
Attlee, Pandit Nehru and many others too 
numerous to mention. There is the sound of 
the Germans marching into Czechoslovakia, of 
British Tommies crossing the Belgian frontier, 
of the Battle of Britain, of a bomber crew over 
Berlin, of victory celebrations in Whitehall, 
and of that poignant broadcast when the 
dirigible Hindenburg burst into flames at Lake- 
hurst, New Jersey, in May, 1937. But to 
mention some of the contents of this wonderful 


album does less than justice to the patience, 
the care, the dramatic skill, and the emotional 
effectiveness with which they have been woven 
into a sound pattern. Something more was 
needed than to rouse the interest of the listener : 
that was easy. Interest, however, like curiosity, 
is quickly satisfied. What I want to salute is 
the way that Frederic Mullally has turned 
curiosity into a dramatic experience, which like 
great tragedy purges the emotion and chastens 
the mind. Recorded sound has given a vitality 
to recorded history which the pen, wielded 
never so artfully, never so solemnly, never so 
truthfully, never so poetically, has not given to 
it and could not have given to it.”’ 

The 78 r.p.m. discs have now been trans- 
ferred to one 12-inch LP (Oriole MG20021— 
39s. 74d.). Bearing in mind the nature of the 
excerpts the quality of sound is naturally 
variable, and there is some background nvise 
even to the commentary. 


Walt Disney and Pye 

As a result of the finalisation of a new long- 
term agreement between Walt Disney Produc- 
tions and Pye Group Records, Pye will hence- 
forth be distributing the ‘‘ Disneyland ’’ and 
Mickey Mouse” series of records in this 
country. The first release in April will feature 
Creakin’ Leather, Bambi and Perri. 


talogues 

The following manufacturers’ record cata- 
logues are now available: ‘“‘ His Master’s 
Voice”? 1957/1958 (up to June 1957)—3s. 
Columbia, Parlophone and M.G.M., 1957/1958 
(up to June 1957)—4s. Decca (up to October, 
1957), LP, EP and Classical standard 45 only 
—5s. London L’Oiseau-Lyre (up to December 
1957)—2s. 6d. 


Argo Records 

Records have now moved their offices 
to 113-115 Fulham Road, London, S.W.3. 
Next month it is ho to review the first 
release of the complete works of William 
Shakespeare which Argo are producing in 
association with the British il. 
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Britain’s Best 


Hi-Fi Equipment 


We have devoted over 23 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1% ; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 

On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost — 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 
the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
I db, and in the tests of this excellent transcription unit the components selected 
lor use as complying with this requirement were a Leak tone arm fitted with 
We invite you to complete the coupon below 


and post to us for details of New Leak High 
Fidelity Equipment. 


FM Tuner 
Amplifiers 


i IE A IK The First Name Please send details o, $$ [] Gram. pickup 
in High Fidelity ... 0 Name and address 


of my nearest 
Hi-Fi dealer 


WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 


Telegrams : Sinusoidal, Ealux, London 
Telephone SHEpherds Bush |173/4{5 Cables Sinusoidal, London 


| 

| 

| H. J. LEAK & CO. LTD., BRUNEL ROAD, 

L 
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THIS special machine shown above drills a hole right through 
the long shaft used on turntable spindles. _ Such machines maintain a very 
high degree of accuracy in keeping the hole central along the length of the 
shaft. One more reason why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 
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Classical LP 

The March edition of THz GRAMOPHONE 
Classical LP Catalogue will be on sale by the 
middle of this month. In just under 300 
are listed the full details of all Classical LPs, 
MPs, 45s and Recorded Tapes issued since June 
1950, and currently available in this country. 
Full casts are given for all complete op®ras in a 
special index with other indexes listing Com- 
posers, Artists and Titles. In addition there is 
an alphabetical index of record prefixes showing 
the manufacturer, size, speed and price of each 
one, whilst all records listed in the catalogue 
carry a specific reference to the date when they 
were reviewed in THe GRAMOPHONE. Thus, 
the catalogue may also be as an 
index to all Classical reviews published since 
June 1950. 

The catalogue is available from all Record 
dealers, price 3s. 6d., or direct from the 

blishers at 49 Ebrington Road, Kenton, 
Middlesex, price 3s. 6d., plus 6d. postage. 
Annual subscription (four issues), 15s. 6d. 


Cetra Records 

In the past all Cetra records sold in this 
country were pressed in Italy. However, now 
as the result of some ion on the part of 
Rare Records, the distributors, the majority of 
these records will now be pressed in the United 
Kingdom. As a result the following revised 
prices, effective from March Ist, are announced. 
LP: 12-inch LPC—4ls. 9d. ; 10-inch LPV— 
30s. 11$d.; 10-inch LPE—27s. 10d. EP— 
— 3$d. Standard 45 SPO— 
10s. 5$d. 


Miniature Scores Received 
Rozsa: Concert Overture, Op. 26 (10s.) 
Eulenburg, 36 Dean Street, London, W.1. 
Walton: ’Cello Concerto (2Is.). Oxford 
aed Press, 44 Conduit Street, London, 


Dwotdk: Sextet in A major, Op. 48 (11s.) ; 
Symphony No. 6 in D major (22s.) ; Quintet in 
A major, Op. 81 (10s.) ; Othello, Op. 93 (9s.). 
Janacek : e Diary of one who vanished 
(8s. 6d.). Koddly: Missa Brevis (10s.) ; 
Peacock Variations (10s.). Boosey & Hawkes, 
Regent Street, London, W.1. 


Books Received 


Gustav Mahler, a study by Bruno Walter 
(Hamish Hamilton, 12s. 6d.). Mahler died in 
1911 and this book was written to mark the 
25th anniversary of his death. This republica- 
tion and new English translation carries a 
revised preface by Dr. Walter. 

Opera Annual, edited by Harold Rosenthal 
(John Calder, 25s.). The fourth edition of this 
annual follows pretty closely in the pattern of 
its predecessors. It includes reviews of the 
principal opera seasons in London, New York, 
Italy and Germany, together with reviews of 
outstanding operatic recordings, a list of world 
premiéres and an operatic obituary. 

Caruso—His Life in Pictures, by Francis 
Robinson (Thames & Hudson, 42s.). Pictures, 
together with captions and narrative tell the 
life story of Caruso. An appendix contains a 
discography by John Secrist. 

Shining Trumpets, by Rudi Blesh (Cassell, 25s.). 
Here is a revised edition of Blesh’s History of 
Jazz containing a postscript tracing the progress 
of Jazz. during the nine years since the publica- 
tion of the original volume. 

High Fidelity Sound Reproduction, edited by E. 
Molloy (Newnes, 20s.). With an introduction 
by Harold Leak, this 200-page book contains ten 
chapters on the pursuit of high fidelity repro- 
duction under such headings as: The Acoustics 
of Sound Reproduction ; Amplifiers and Pre- 
amplifiers ; Loudspeaker Enclosures ; Electro- 
static Loudspeakers ; Record Reproduction and 
Taps Recordings. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Organ Recitals 


Mr. H. S. Parker (Correspondence, Feb- 
ruary) would like record companies to turn 
from Bach’s organ music and offer us ‘‘ some 
works from the great masters, such as we 
customarily enjoy at organ recitals’’. But of 
those he suggests only possibly the Guilmant 
pieces would merit a performance or recording 


The Handel, Mendelssohn and Sibelius 
arrangements are no doubt relics of the days 
when much orchestral music had to be arranged 
and played on the organ for it to be heard at 
all by a large section of the public. With radio 
and records, and the far more desirable public 
concert, giving us plenty of good orchestral 
music, there is no longer any need for spurious 
arrangements, and surely they and such old 
warhorses as the ‘‘Storm” Fantasies of 
Lemmens and Meale have largely di ed 
from recital programmes. I hasten to add, 
though, that a certain transcription from 
Mendelssohn rarely fails to please at weddings, 
and I would certainly not advocate droppin; 
it, though I have (by request) substineted 
Karg-Elert’s ‘‘ Nun daisket ’’ with success. 

Nowadays the serious recitalist does concen- 
trate on music written for the organ, and the 
record companies seem to recognise the fact. 
However (and here I would agree with Mr. 
Parker) there is plenty of room in the catalogues 
for something a little different. There is a 

amount of various Baroque, Bach, Handel 
and even César Franck available for which we 
are properly grateful, but so much remains 
untapped, notably from the eighteenth-century 
English composers, and from more recent 
times. Stanley, Boyce, the Wesleys, Rhein- 
berger, Karg-Elert, Elgar, Herbert Howells, 
Healey Willan, Flor Peeters, Dumflé and so 
many more composers of splendid organ music 
have hardly a mention in the lists. 

Surely there is far more need to make some 
of this music more familiar, than to give us 
again the chestnuts of the Goss-Custard 


era. 
Whitton, Middx. M. F. Wurre. 


As a collector of organ records for over 30 
ears, I read your correspondent H. S. Parker’s 
etter, with interest. The question of what 

works shall be recorded is a vexed one. Aill 
those listed by Mr. Parker have been recorded 
in the past. y, however, are transcriptions 
which can well be done without, and the others 
would be unacceptable in some circles today. 

At present only Bach and so-called “baroque” 

music, played by foreign organists on “baroque” 
instruments seem to be recorded for issue in 
this country. There appears to be endless and 
needless duplication. I am quite certain the 
organ enthusiast does not want duplication 
(particularly of Bach), whilst the man in the 
street desires something which appeals to the 
ear. Beyond a few minor items, the recorded 
repertoire has never gone much beyond Bach, 
Franck and some modern French works. I 
have always felt there would be a good market 
for carefully chosen organ music, well recorded 
on a suitable organ in a suitable building. 
Many of the earlier recordings were unsatis- 
factory as these conditions were not fulfilled. 
It is very desirable to hear a cathedral organ, 
but much which has been recorded (and 
incidentally broadcast) is nothing more than a 
meaningless jumble. Organ recordings cannot 
be profitable to the companies as there can 
never be a great buying public for them. 
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It is a modern trend to decry “‘ romantic” 
music and we are in a period when only pre- 
Bach or the very modern are considered 
fashionable. Admittedly, a lot of second and 
third-rate organ music was played 40-50 years 
ago, but composers such as Harwood, Hollins, 
Wostenholme, Stanford and Whitlock, to name 
only a few, have composed much that is fine 
music and well written for the instrument. 

In America, where the general public is 
more organ conscious than here, there appears 
to be a demand for all types of organ music. 
A great variety of organ records is available 
made on organs capable of reproducing the 
effects the composers desired. Undoubtedly an 
opportunity exists for an enterprising company 
to record organ music, played on a typically 
English organ and by an English ae 

Hadleigh, Essex. H. F. Mackin. 


Musical Comedy 


Listening to W. Macqueen Pope’s excellent 
broadcast fast week on the history of the Prince 
of Wales’s Theatre, it occurred to me how 
terribly handicapped he was by the almost 
total lack of recordings of the many delightful 
Musical Comedies produced there in the early 
days of the century. , 

In fact, it is a never-ending source of astonish- 
ment to me that the Golden Age of English 
Musical Comedy (1900-1914) is | 
ignored by the recording companies, as wel 
as by those responsible for the Light Music 
programmes of the B.B.C. 

There must be thousands of Bw in my 

group who remember the enchanting scores 
of Lionel Monckton, Paul Rubens, Leslie 
Stuart, Sydney Jones, etc., and who would = 
a lot to have complete recordings of shows like 
The Quaker Girl, Floradora, Our Miss Gibbs, The 
Arcadians, and others too numerous to mention. 

The fact that it is almost as difficult to get 
seats for the Sadlers Wells revival of The Merry 
Widow as it is for My Fair Lady surely proves 
that there is an enormous public for the old 
‘* musicals’, which really deserved the title 
Musical Plays far more than the rubbish foisted 
on the present-day theatre-going public under 
the same heading. 


London, W.1. Henry KENDALL. 


Hi-Fi Service 


In fairness to the Hi-Fi industry, ana in sharp 
contrast to Mr. Poulton’s experience, I should 
like to bear witness to at least one manufacturer’s 
speed and courtesy. I recently had my Leak 
TL.10 amplifier, preamplifier, and cut-off and 
slope control unit overhauled by the makers 
and returned to me within the space of 10 days, 
and at very moderate cost. 

Perhaps if Mr. Poulton were to drop a note 
to the manufacturer of his equipment he might 
find that they too were willing to carry out this 
type of work. 

Kinlochleven, Argyll. 

S. K. Livincston. 


Stereo Sound 

Of course, I read with great interest the 
details in the February issue, on page 393, 
Stop Press on Stereo Sound, but I cannot help 
feeling that the LPs as at present offered to the 
public, are still far from perfect! There are 
still far too many turned out that have glaring 
faults—bad balance, tones, 
especially with piano recordings, and a great 
many surfaces are anything but silent! Also 
many records are turned out to the dealers with 
blemishes. 

When all these things have been overcome, 
then, I think, the time would be ripe for 


Stereo Sound ! 
London, N.W.3. (Mrs.) M. G. Dose t. 
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20th Century Folk Mass 

Shame on you! I read your magazine avidly 
and think your critics not only delightfully 
humorous but eminently fair. This made my 
disappointment at your criticism of Beaumont’s 
** 20th Century Folk Mass ”’ far greater than it 
otherwise would have, been, for it seemed to me 
your critic condemned it for all the wrong 
reasons. 

I am sure Beaumont makes no claim to being 
a writer of great music nor did he think to 
write “‘ Great’ music when he composed this. 
How many are ** great’? music and of 
those that are, how many can the ordinary 
churchgoer sing ? You hear performances of 
the great masses not in churches but at concert 
halls. If, as I suspect, Beaumont was writing 
a mass for the “‘ folk” of this country in an 
idiom they can understand and enjoy—and 
furthermore can actually sing in church, has 
he not succeeded ?—and is it not by this yard- 
stick that his music should be judged ? 

Surely no lover of music can think that much 
of the music sung in the average church today 
is anything but very ordinary. Many of the 
hymns were written by composers of no greater 
talent than Beaumont, and often in a frigid 
and dreary Victorian idiom which calls for 
solemnity rather than enjoyment. (I know 
Stanford wrote a lovely Te Deum and Gibbons, 
Byrd and so on wrote glorious, great, church 
music to which I love to listen, but these are a 
minority and. are not often performed in the 
average English church. When they are the 
congregation stands speechless). Now your 
critic grumbles because ‘‘ Now thank we all 
our God ”’ is set to a new tune—are we to sing 
it to the old one for ever ? 

No, it won’t do. The music of the church 
needs breaths of fresh air just as other music 
does, and this work is fresh air—a passing 
breath perhaps, but a courageous one, and, if 
it fills the empty churches with “‘ folk ”’ praising 
God and enjoying doing so, then who are we 
to say that Beaumont isn’t successful ? 

Sanderstead, Surrey. D. B. P. BLACKWELL. 


Opera Terms 


I have been confused by apparently conflict- 
ing remarks, that have appeared in your 
journal with relation to qualities in operatic 
performances, significant to the opera con- 
cerned. 

For example: there has been considerable 
discussion about Toscanini and his choice of 
artists in his Verdi productions. Often I have 
read in THe GRAMOPHONE about “‘Singer’s 
Opera and “‘ Conductor’s Opera’’ (whatever 
these Art Forms may mean) and then in your 
February issue, 1957, Mr. Spike Hughes, 
writing about La Traviata as conducted by 
Toscanini, said . . . ‘‘ It must have been a shock 
to find that what is commonly regarded as a 
“*Singer’s Opera” (an Art Form Verdi never 
recognised) (?) (!)* had been transformed not 
as some suggested into a ‘‘ Conductor’s Opera”’ 
but into a ‘‘ Composer’s Opera” (* additional 
punctuation supplied by correspondent). 

I must confess I am a novice to opera, as my 
musical interests have until recently, lain in 
other fields, but this strange jargon a to 
critics and opera enthusiasts alike, caused 
me much puzzlement. Is this problem of 
“*whose opera’s which” only a matter of 
personal opinion or is the answer deeper and 
more universal in its implication ? 

Bath. Rocer But in. 


P.H.-W. writes : 

A singer’s opera—an excellent term and in 
no sense jargon—is one where everything 
depends on the singer e.g. La Sonnambula on 
which millions could be spent in the way of 
conductor, producer and chorus, but which will 
be as nothing unless the singer is there to sing 
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sublimely. Just so, there are actor’s plays, e.g. 
The Bells, which is rot on paper but electrifying 
when an Irving goes into action and ‘‘ makes ”’ 
the big scenes. A conductor’s opera is, on the 
other hand, an opera such as Die Gétterdém- 
merung where the controlling hand of the 
maestro is ultimately more important than any 
single solo contribution. (To follow the play 
analogy, a producer is often more important 
in Chekov than any single character). Of 
course all operas are, or should be, composer’s 
operas first and foremost, and Mr. Butlin’s 
comment misfires in respect of Spike Hughes’ 
most intelligent observation that Traviata under 
Toscanini was neither a soprano’s outing nor a 
maestro’s stomping ground but was the work 
as Verdi himself so passionately imagined it. 
P.H.-W. 


Advertising Limited, Ad- 
vertising Agents, regret that in the November 
issue of THE GRAMOPHONE a photograph of the 
Chairman of the Players’ Theatre was used in 
an advertisement for a Columbia record entitled 
“*The Variety Singers and their Chairman— 
An Old Time Music Hall—2nd House This 
photograph was used through an unfortunate 
mistake on their part. The record has nothing 
whatsoever to do with the Players’ Theatre, to 
whom McCann-Erickson Advertising Limited 
wish to apologise for any loss or inconvenience 
caused by their error. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. Send a 
sixpenny postal order to the Hon. .. Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex, for a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the May issue of The Gramo- 
me should be sent to Mr. G. H. Parfitt, 31 Lynwood 
rove, Orpington, Kent, to reach him by April 5th. 
Acton & District G.S. Monthly on Mondays at the 
King’s Arms, Acton Vale, at 7.30 p.m. Refreshments 
available. Next meetings, March 10th and 31st. Hon. 
Sec., 24 Priory Avenue, Bedford Park, W.4. 
Bookham G.C. Alternate Thursdays at 8 p.m. at the 
Old Barn Hall, Great Bookham. Next meeting, M 
6th. Hon. Sec., 34 Dowlans Road, Great Bookham, 
Leatherhead. 
Bradford G.S. Fortnightly at Catholic: Bookshop, 
Sunbridge Road, Bradford. Hon. Sec., 8 Park Terrace, 
Lightcliffe, Nr. Halifax. 
Bushey & Watford G.S. Weekly on Tuesdays at 
7.30 p.m. at the Galahad Room, Methodist Church, King 
Edward Road, Oxhey. Hon. Sec., “ Dun-I”, Folly 
Pathway, Radlett. 
Cheltenham G.S. Alternate Mondays at Playhouse. 
March 3rd—Scott oddard. March 3lst—Harold 
Rosenthal. Hon. Sec., 23 Imperial Square, Cheltenham. 
Dulwich & Forest Hill G.S. At 7.45 p.m. on March 7th 
and 2lst at 2 Jews Walk, Sydenham. Hon. Sec., 87 
Broadfield Road, S.E.6. 
Dundee R.M.S. Alternate Tuesdays in Messrs. Kidd's, 
Reform Street. Hon. Sec., 115 Dundee Street, Carnoustie. 
East Ham G.S. Second Tuesday of each month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford, 


Essex. 
Edin! G.S. 11th Season. For particulars apply 
Sec., 18 ——. Place, Edinburgh, 10. 
Enfield R.M.S. First and third Friday each month in 
Room 1 of the Enfield Grammar School at 8 p.m. Hon. 
Sec., 88 Halstead Road, Winchmore Hill, N.21. 
Epsom G.S. Alternate Fridays in the Oak Room, West 
Hill House, at 8 p.m. Hon. Sec., 31 Pound Lane, Epsom. 
Falkirk G.S. Prose interested in this newly formed 
Society are asked to contact the Hon. Sec., 18 Meeks 
Road, Falkirk. 
Goodmayes G. & M.S. March 13th—Piano recital by 
Mimi Robertson. March 27th—Film, “ Aida”. Hon. 
Sec., 98 Blythswood Road, Goodmayes. 
Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon . Hon. 
Sec., “‘ Lyndhurst’, Thursley Road, Elstead. 
Hammersmith G.S. Alternate Fridays in Westcott 
Lodge, W.6, at 8 p.m. Next meeting, March 14th. Hon. 
Sec., 42 Rylett Road Shepherds Bush, W.12. 
Henry Wood G.C. Listen in armchair comfort in the 
spacious music room at 4 Beulah Hill, S.E.19, every third 
Sunday at 6.45 for 7 p.m. .Write to Hon. Sec. at above 
ess. 
— G.C. Each Friday at 7.45 p.m., Ritz Cafe, 
uttermarket. Hon. Sec., 97 Burrell Road, Ipswich. 
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Lancing R.M.C. Each Monday at 8 p.m. in North . 

le uest, 
Lancing Womens Institute Hall, West a Lancing. oo vas 
Hon. Sec., 60 First Avenue, Lancing. kinds of 
Louth G.S. This new Society meets on the last Mond.y at preset 
in the month at 7.30 p.m. at Hansons Cafe. Hon. S«, posers; ai 
28 St. Michael’s Road, Louth. years ago 
Leicester G.S. Alternate Mondays at 7.30 p.m. tained fre 
Congregational Church Hall, North Bond Street. Hin. _—> 
Sec., 10 Cottage Lane, Desford, Leics. _ = peed 
eh Alternate Mondays at 8 p.m. in White ner an 
Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., perfect LE 
23 Lei ardens, Leigh-on-Sea. ment, tape 
Manchester G.S. Sec., 3 ety Avenue, Urmston, equipment 
Nr. Manchester. Alternate Mon at 7.15 p.m. at the -~K. Ss. E 
(Ruislip 


International Club, 64 George Street, Manchester, 1 
behind Art Gallery). Next meeting, March 3rd. COLLEC’ 
lorth Manchester G.S. Alternate Tuesdays at At\ow and light 
Mount, Bury Old Road, Manchester, 8, at 8 p.m. Next London, W 


meeting, March 4th. Hon. Sec., 9 Queens Drive, Prest- 

Ni R.C. Every Monday at 7.30 p.m., Wood- 4 
thorpe House, Mansfield Road, Hon. Sec., 
103 Percival Road, Sherwood. — 
Oldham G.C. Alternate ont at 7.45 p.m. at COLLECT 
Werneth Park Study Centre, Werneth. Hon. Sec., Melba. Off 
16 Valley New Road, Royton, Oldham. COLLECT 


Orpington G.S. Alternate Mondays in Orpington De Luca; 
Lib: at 8 p.m., whatever the weather. March 10th and V.DP’s. Si 
Penge G.S. Tu ys at 8 p.m. in Penge Public Library, 

Aneticy Road. Enquiries, Harold Gomme, 143 Croydes 2°-Page. 
Road, S.E.20. ( 
Phoenix G.S. Alternate at 7.30 p.m. in Paul,” Ch 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. sni08 
Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Putney G.S. Alternate Mondays at 8 p.m. in the request, or 
Crew’s Cabin, Star and Garter Hotel, Putney Bridge. Plumley, Chy 


Next meeting, March 3rd (Robin Golding). Hon. Sec., LINGUAPE 
6 Combemartin Road, S.W.18. Matthews, 7: 
M.G. Hon. Sec., 47 Palace View, 
romley. Every third Saturday at 7.30 p.m. at Central on p a ERA 
—_. London Road, Bromley, Kent. Next meeting, (Cet a 
arch 8th. 
Recorded Vocal Art Soc. Alternate Thursdays in the MAHLER’S 
Cock Tavern, 27 Great Portland Street, W.1. Next moderate pric 
meeting, March 13th at 7 p.m. Hon. Sec., 10 Arlesford “ MEANDE 
Road, S.W.9. Fields; Leslie 
Richard Tauber yr Soc. Approximately Box No. 431, 
monthly on Sundays in South London Area. March 23rd, MY SQUAI 


April 13th. Hon. Sec., 59 Sisters Avenue, Clapham bidder over 4 
Ryde R.M.S. Each Wednesday at 8 p.m. in Royal York 
Hotel, Ryde. Hon. Sec., Roslin, Chillerton, I.o.W. _ 
Sheffield G.S.. Alternate Mondays at 7.30 p.m. in = Tosca, P 
Y.M.C.A., Fargate, Sheffield, 1. Hon. Sec., 52 Whirlow- . 
dale Road, Sheffield, 7. ; 
Southampton & District G.S. Alternate Fridays at recording on 
the Polygon Hotel, at 7.80 p.m. March 14th and 28th. Society recordi 


Hon. Sec., Arlington, Burgess Road, Southampton. Giovanni, vol. 
Southgate & District R.M.S. Second and fourth —Box No. 423 
Wednesday each month at Crown Hotel, Chase Side, at OPERATIC | 


7.30 p.m. Next meetings, March 12th and 26th. Hon. heads for fibre 
Sec., 49 Dale Green Road, New Southgate, N.11. Prestwich, Lan 
Verdi Soc. Twice monthly on Tuesdays at 7.30 p.m. at ; oe 
the Walker Art Gallery Lecture Hall, Liverpool, 3. Hon. § kighest offer _ 
Sec., 39 Sutcliffe Street, Liverpool, 6. 470. 

Warrington Opera C. Each Thursday, Small Pa 
Gallery, Museum, Bold Street, at 7.30 p.m. Hon. Sec, 2546, 20583, "3 


21 South Dale, Penketh, Warrington. Its. 6d 
Wimbledon & District G.S. Alternate Fridays at ———-— 
7.45 p.m. in Wimbledon Community Centre, St. Georges TEN THOUS: 
Road. Next meeting, March 14th. Hon. Sec., 18 Herbert ff 84 3s. post tr 


Road, S.W.19. VOCALS, Mu: 
Woodside R.M.C. 7.15 p.m. every Wednesday at the § and some Oper 
Secretary’s home, 107 Cobden Road, South Norwood, Eiliott_Goldman 


S.E.25. 700 PERFECT 
tions (Schuman: 
Chappell, Westb 
“The Gramophone” Exchange & Mart “EQUIPM 


ACOS G.P.20 F 
ts tamped addressed lope, this will be Avenue, London, 
or requests a s r envelope, — 
treated as Trade and eharged at the rate of ninepenct mm USTICAL 
6d Bor order 

ACOUSTICAL | 
cabinet, speaker 


by the form of postal orders or cheques addressed 
“The Gramophone,” 11 Greek 58 oho 


or withdraw “copy” at their discretion and accept 
responsibility for matters arising from clerical © 
printers’ errors or of an advertiser not completins 
his contract. 
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RECORDS FOR SALE 


ALLEGROS AND CAMDENS.—McCormack, 
McCormack, Martinelli (3) De Luca, Rethberg, Kori 
Jeritza, Crooks, Swarthout, Toscanini, Lhevinne, Bavt 
Grandjany, etc., 35s. each.—Box No. 460. — 

ALWAYS A LARGE SELECTION of perfect we 
second-hand LP’s for sale at Chelsea Recor! Cem! 
203 King’s Road, S.W.3. FLA 2596. aa 

ANDRE CHENIER (Gigli), £5, Otello Highliel 
(Martinelli) £5 and other 78 sets. Also hu drew s 
operatic and Lieder 78s; Destinn, Tetrazzin', Me 

nis 


here.—Winston, 
Middlesex. Phone: Ruislip 2415. 
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A BARGAIN CATALOGUE OF RECORDS FREE on 
request. Our th Anniversary Number lists the 
usual vast selection of LPs, MPs and 45s covering all 
kinds of classical and light music. Special reductions 
at present in contemporary and impressionist com- 
posers; amd clearance of vocal and other 78s. Twelve 
years - we set the a standard of condition, main- 
tained from 78s to LPs, that has earned the confidence 
of buyers throughout the UK, and supported by a prompt 
and safe postal service of both used and new records. 
LP service offers: Guaranteed copies; stout 
Ppolythenes; postage/packing free; 
perfect LPs taken in exchange. Finest makes of equip- 
ment, tape recorders, tapes part-exchanged for perfect 
equipment or LPs. New exported tax and post free. 
-—K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 

COLLECTOR has about 4,000 personality, dance, jazz 
and light on for sale. State wants.—BM/NMLG, 
London, W 


COLLECTORS. Gramophone Monarch Records, Pink 
labels: 053144, 052122, 052091; Green: 054070; Black: 
094006; Yellow: 054206. Offers, Eve, 75 Alexandra Road, 
Hemel Hempstead. Tel: 5732. 


“COLLECTORS ITEMS 
Melba. Offers.—Box No. 


~ COLLECTOR THINNING VOCAL 78s, 
Turner; Martinelli; 7 etc. Archives 
P State wants.—Box No. 
DER ROSENKAVALIER Aamy with Libretto, £5.— 
J. C. Page, 33 Millmead Terrace, Guildford. 


EXCERPTS ‘‘ Messiah,” Elijah,’’ 
Paul,”” Church Music. Famous 
soloists. —Box No. 430. 

FREE LIST of good second hand Classical LP’s on 
request, or state requirements.—Tredwell, Heathfield, 
Plumley, Cheshire. 

LINGUAPHONE SPANISH COURSE complete, 
Matthews, 79 Tamworth Lane, Mitcham, Surrey. 


LP OPERA: Ponchielli, Gioconda (Decca) 90s. Mozart, 
Don Giovanni (Philips) 90s. Verdi, Simon B egra 
(Cetra) 120s. Don Carlo (H.M.V.) 110s.—Box No. 471. 

MAHLER’S SYMPHONIES. LP. Fine 
moderate prices, 10 Cedar Drive, Hatch End, Middlesex 


“MEANDERINGS OF MONTY,” Frank Crumit; — 
Fields; —_ Henson; Norman Long; Leslie Sarony.— 
Box No. 431 


including Caruso, Destinn, 
461. 


Creation,”’ St. 
choirs, choirboy 


£8.— 
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co TAPE woo microphone, Sonomag pre- 
amp and P.P. 1,800 ft. ta) November, £33. 
—10 Headl Marske Tel. Redcar 4523. 


COLLARO TAPE TRANSCRIPTOR Mk. Il, 3- speed, 


with Sonomag adaptatape. Used 2 months only. Cost 
over £38, accept a No. 453. 
COLLARO TAPE ANSCRIPTOR, Mk. II in good 


working condition, £10 —Williams, 32 Ashbourne Road, 
Mitcham, Surrey. MIT. 4866. 


CONNOISSEUR 3-speed motor, fitted BJ arm. Perfect 
oa, £16.—90 Grosvenor Court, Morden. Mitcham 


ae Type 230/110B, as new £8.— 


LP H, 
m Road, 


Ath 


as new, cost — will accept 
£30.—20 Edward Way, Ashford, Middlese 


DECCALIAN THREE-SPEED single — a 


78 sapphire £5 15s.—17 
Hil 8251. 


(1954) little used and in i 
going abroad. First offer £20 or nearest cecures.— 
Box No. 451. 


DUODE 15 OHM, £9, o.n.o. B.J. with Decca H heads, 
(new diamond LP), £8, o.n.o. Lowther LP pickup, £2. 
—470 Whalley Road, Clayton-le-Moors, Lancs. 

EDISON-BELL PHONOGRAPH and Cylinders. Excel- 


lent condition. What offers.—Bean, 73 Burford Road, 
Catford, S.E.6. 


E.M.G. D. P.6 PICKUP, 
with 


diamond 


head, 
mer, perfect, £14.—Box No. 


“EXPERT” 15w. New Master amplifier and pre- 
amp., — £30 o.n.o.—Watts, Alderholt, Fording- 
bridge, Hants 


F.M. JASON TUNERS, complete with valves, aligned 

and guaranteed, not self-powered, limited number avail- 
able £8 10s.—D. Martin, 155 Hawthorn Road, Barnsbury, 
Woking, Surrey. 


FOR —- —Leak Point One TL.12 Amplifier and Pre- 


amplifier £20. Wharfedale = speaker ey. 
controls, H S/C 132 Crossover, 


rrard 
Playing desk, 
roy mahogany £10. 

£85 lot. London area. 


tables and amplifiers, 
All excellent condition. Accept 
‘Box No. 425. 


MY SQUARE LADDIE. 
bidder over £3.—Box No. 
OFFERS INVITED for Vols. 1 to 9 Beethoven Sonata 


pay and complete operas Aida, Manon, Rosenkavalier 
and Tosca. Perfect condition and fibre played.—Box No. 


Pee Sell to highest 


GARRARD R.C.98/4, 4-speed Record 
Purlong, Seaford. Tel 


GARRARD T.A. DECK. Studio P head, £7. 
enclosure £5.—Francis, Woodfields, Stanstead, Essex. 


OPERA RECORDS. Tosca (Puccini). H.M.V. 


recording on 14 records, two m Opera 
Society oe fan tutte, vols. 4 and 5. Don 
Giovanni, = Die Zauberfléte, vol. 10. What offers? 
—Box No. 4 


ay VOCALS, 78s wanted: pickup with plug-in 
heads for fibres and LP.—Burns, 8 Branksome Avenue, 
Prestwich, Lancs. 


“RARE COLLECTORS ITEM: 2 Hitler Speech ane. 
+ a offer secures. All letters answered.—Box No. 


TAUBER.—Ro. 20189, 20230, 20505, 20507, 20530, 20536, 
20546, 20553, 20555, 20557. PO. 160, 168, 169 and 177, 
1s. 6d. Postage 3s. —Box No. 446. 

TEN THOUSAND immaculate classical 78s, price 2s. 
and 3s, post free. Send requirements.—Box No. 466. 

VOCALS, Musical Comedy, Music Hall, Light concert 
and some Operatic from is. each. S.A.E. for list.— 
Elliott Goldman, 52 Brent Way, ee London, 


7 PERFECT classical 78’s includi —_~ 
tons (Schumann, Teyte, Lehmann, Wolf albums) —P. 
Chappell, Westbury Manor, Brackley, Northants. 


EQUIPMENT, ETC., FOR SALE 


clerical & 


completing 


ACOS G.P.20 ey. (78), little used, £2.—30 Quinton 


Avenue, London 
ACOUSTICAL CORNER UDSPEAKER, 


RIBBON LO! 
a order; heard London; best offer over £40.— 


ACOUSTICAL QUAD RCA tuner; Reslo mike; Record 
cabinet, speaker cabinet, equipment cabinet. Offers 
please. Tapes as new in K ope storage can. E.M.I. 
Bast etc. 1,800 LP, 30s. 1,200 standard 20s. each.— 

50 


GARRARD T MOTOR. Decca 78 ioe £5 5s; Mullard 
F.M. tuner with power as new £12 10s.—9 Brenda 
Crescent, Liverpool, 23. 


GARRARD 301, Table, £19. Wharfedale SFB/3 
Speaker, £26. Both month old, guaranteed perfect.— 
Smith, 79 Piccadilly, Manchester. Gentral 0330. 

GOODMAN’S AXIOM 150, £8 10s. Exponential horn 
cabinet for two speakers, £10. Callaro 4T200 tran- 
scription portable record player, cost £27, accept £22, 
all perfect. Buyer collects.—Box No. 463, * anim). 

GRUNDIG 500L Tape Recorder complete with micro- 
phone, Truvox Radio Jack and four tapes, £40. Con- 


noisseur Mark I pickup arm with standard and LP 
heads, 25 oh £5 10s.—38 West Towers, Pinner, 
Middlesex. 

HARTLEY 215 LOUDS baffle 
cabinet, oy condition, £9. W.B. Dual concentric 
& cabinet, perfect £7.—Box No. 


: EXCHANGE NEW EQUIPMENT. Bakers 15-in. 


439 


NEW EQUIPMENT, Quad II power amplifier only, = 
Wharfedale AF10 enclosure, filter 10 in. bronze PS, £15. 


New, full-range 12 in. _——————— units, 14,500 
gauss, superb reproducers, 8 gns. carriage paid. Used, 
9 A.M. push-pull triode output, 
13 — Services, 185 Guide Lane, 
iter. 

PAIR LEAK PICKUPS, 33 and 78, both with new 
Diamond Stylii and Transformer, £8.—L. M. Mitchell, 
St. Mary’s, Fittleworth, Sussex. 


PATHE “CROQUET” PHONOGRAPH in 
=—. Genuine Museum piece. What offers.—Box No. 


PHILLIPS THREE-SPEED  disc-jockey, 
B.S.R. HF100 3-speed unit, £3 10s., Columbia, Figaro, 
a 2 and 3), 17s. 6d. each.—Box No. 473. 


MODELS HF 5/8W Ampli- 
fer £31 10s.), HFT 1 M/FPM Tuner (Retail 
£36 15s.), (Retail £33 12s.). 
All perfect; used one month only. Offers to McCormack, 
44 Leawood Road, Trent Vale, Stoke-on-Trent. 


QUAD 1 AMPLIFIER and Sat Unit complete. 
Excellent condition £17 10s. Quad A.M. tuner £6 108. 
Wharfedale Super 12 FSAL and Super 8 wanted.—Webb, 
116 Dawlish Crescent, Wyke Regis, Weymouth. 


RARE.—TX88 Gone? turnover cartridge. (Improve- 
ment on Collaro T.X LP micro-diamond, £10. 
Pamphonic 1,003 P.X. Bi arm, 3-speed motor, walnut 
case, £28. Goodman’s cycle crossover, 
£6. Whitley’s 8 in. Speaker, rossover, £3.— 
G. Macdomnic. HAMpsteed 7 p.m.). 


REFLECTOGRAPH TAPE RECORDER 6V6 output 50- 
JA in. to 8.5 


gns., 
, gns. “Offer includes ribbon mircrophone. No. 


£9 10s., 


TDM/3 DECK with R.102 
amplifier for sale, suitable for installing in console 
£87 in October—bargain at £65. 

0. 4 


ROGERS SENIOR PREAMP, £9; Junior FM, £18. 
Connoisseur Mk. II, LP diamond, red, yellow spot heads, 
sapphire, arm, £7. Collaro tape deck, portable case, 
tape £10.—Meekums, 1 Clinton Road, N.15. 

SENIOR C.Q. SPEAKER, Oak cabinet, as new, bargain 
£12.—28 Hertford Road, Digswell, Welwyn, Herts. 
(Welwyn 258). 

SHERWOOD TYPE CABINET. Polished Walnut lined. 
A.R.U. as new, cost £20. Accept £14 on.o.—S. J. 
Cursons, 5 Cavendish Road. Clapham, London, 8.W.12. 


SOUND SALES £25. 201 Plum 


Lane, Plumstead, London. 
SOUND SALES PHASE INVERTER SPEAKER walnut 
veneer, £11. Garrard RC80M _ autochanger, 


** Symphony "’ Console cabinet, Walnut veneer, £5. 
Temp! 


unmarked, very little used.—7 le Fortune Mansions, 
N.W.11. MEA. 4114, after 7.30. 

2 £9 10s. edale 
Super 8 Walnut R.J. enclosure 
£10 10s. _sairfeld, 13 Waltham Avenue, Hayes, Middlesex. 
Hayes 5864. 


Garrard transcription, 
II preamp/amplifier, 


tun 
£150 o.n.o. Sold seperately. Five months old, evenings/ 
weekends.—1 Forest Avenue, Chingford, E.4. Silverthorne 
8052. 


TANNOY 12 IN. Direct Radiator —, 
Hurst, 57 Chestnut Street, Southport, 


TAPE RECORDER, Grundig TEK9, cost wo excellent 
condition, £39. Uplands 1799. 


TAPE RECORDERS from £15; pment, 
Amplifiers, Gramophones, Radios j-price in Stock 
Clearance Sale. Callers: Saturday, March 8th only.— 
A.R.C., Arcadian Gardens, Wood Green, London. 


TANNOY CANTERBURY. 


210 108.— 


Hi-Fi equi 


Mk, II/FS, new, £15; R.C.A. and F.M., new, £67; 
Quad Il, F.M., new, £66; SFB3, new, 235; Axiom 162, 
new, £9; Rogers Senior, F.M., new, £59; Goodsell 
MAS/UL, FMT401, £39; GLS6, new, 
£21/10s; Brenell Mk Precord, new, £49; many 
others, 19 Market Street, West- 
houghton, Lancs. 

HI-FI IN MODERN CABINET. Lenco G.L.56 with 
diamond. Leak 10 watt —. & pre-amp, ate FM/AM 
tuner. Separate Goodman 12-in. speaker in contempo- 
rary. cabinet. 4 months old, £95 o.n.o.—Tideswell, 27 
Wellesley Avenue, Norwich. 


ITALIAN LINGUAPHONE RECORDS, £9 0.n.0. 
Garrard Transcription arm with Elac io cartridge, 
diamond LP, £9 o.n.o. Goldring cartridge LP diamond, 
shield and shell, £3.—Box No. 441. 


“AXIOM 80 SPEAKER, £15; Kelly Ribbon RLS/1, 28; 
Quad PM tuner, £25; Garrard 301 motor stroboscopic, 
£22.—Box No. 445. 


LEAK DYNAMIC LP PICKUP. Current 
Diamond and Transformer, £10. —, 
Road, Kenton, Middlesex. Wor. 3. 


type. 
1 Boxmoor 


ane OM 80, guaranteed in perfect condition, £15. 
GP35, LP, sapphire PU, £1.—Box No. 469. 


er 
transcriptior pickup and arm, £3, all perfect. ‘Goodmans 
yee corner reflex cabinet, £6.—Box 
Collaro 0. 
Wo speakers in enclosure, filter, £8. £2. 
nt £2, Fi News first issue, 
" 1955-6-7. Offers. SLOane 6445, 


eet, 180 in. x 133 in. x 27 in. 
venu' 


nd, £9.—18 


LEAK PICKUP, latest type Te Diamond LP Head, 
little used, £11 o.n.o. BK Partners LPR 103 Cabinet 
with Wharfedale Super 3 and Bronze 10/CSB, as new, 
£18.—Box No. 418. 

LEAK VARISLOPE 1, complete with cable. Perfect, 
£4.—Ingram, 10 The Butts, Westbury, Wilts. 

LENCO MOTOR with groove location de vice: Goldring 
600 and —, Cart ridges. Perfect condition, 


MAKE ROOM for expansion necessitated by in- 
amen export sales, we have for disposal a quantity 
of cabinets Sneorpereting bass reflex chamber; originally 


worth about £30. These cabinets are suitable for 
housing amplifiers, gramop! , tape deck or 
similar equipment. Offered —- to being unsold 
at £15 ex wor! in. high by 


1 ks. Finish walnut, size 
31 in. wide _w 18 in. deep, depth of lid, 6 in. ioachens 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
TWO LUSTRAPHONE MICROPHONES, LFV/59 Low 
£6 each.—Mould, 62 Dudley Road, Tipton, 
VALRADIO D.C./A.C., 230/230v Converter, 
used.—Bath, 17 The Crescent, Ilford, Essex. 


VHF/AM HI-FI RADIOGRAM CHASSIS 


£8, little 


in 


Corner Speaker, £15, com- 
No. 


tabl 6; 
£44. Demonstration by appointment.— 


WANTED.—Garrard 301, Transcription Arm. Sale, 
Garrard, RC90 Auto-change, Decca Heads, £16 10s. 04.— 
Box Number 427. 


£16.—Winton, Terrace, N.W.8. MAI 4875. as 
LENCO UNIT, GL50/4 complete 
with MSD cartridge, little used, perfect, £18.— 


Baker, *a8 Massey Park, Wallasey, Cheshire. 
LOWTHER PW1 with PM2, white wood 


CIR. D. TA 
PE 


93 spools, 
= £130. Accept £ or offer. 


diti £30. London area.—Box No. 
20w Amplifier and Pre-amp, (Amplifier 
a, Wharfedale Super 12 CS/AL, £13. 

60 Two Lorenz Tweeters, £3. All littie 
—F. ge 79 "Pinnacle Hill, Barnehurst, Kent. 


tuner, Wharfedale speaker. 
Box No. 442. 


made 
£15 0o.n.o.—Nisbet, 


WYNDSOR TAPE RECORDER, as new, 35 guineas.— 
A. Hull, 18 Redlands Road, Enfield, Middx. 


25 YEARS OLD but in superb condition. EMG 
model 


hand- 
Walnut table (eleetric motor) aw: fibres, 
305 Cannon Hill Lane, 8 
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RECORDS WANTED 


A LARGE NUMBER OF LP’s, MP’s AND 45’s in finest 
possible condition always urgently wanted for our large 
and expanding market, For good classical issues we 
are pleased to offer highest prices, especially in part- 
exchange for new LP’s (guaranteed copies, post free). 
used LP’s, tapes, equipment etc. Any quantity accepted, 
preferably classical and perfect; quotation and packing 
lected.— 8. 143. Greenway, Ickenham, 
(Rutslip 2518). 

“ARNOLD BAX’S “ Market Girl”; Bairstows ‘‘I arise 
from dreams of thee’; J. S. Bach “‘ Mein Seelenschatz 
ist Gottes Wort.” Ben Millett: H.M.V’s E69, D253, 
0515.—Pengelly, 64 Union Street, Plymouth. 

BUSCH RECORDINGS OF BEETHOVEN REQUIRED. 
Good prices offered. Please write: Lord, Inval House, 
Haslemere, Surrey. 


The GRAMOPHONE 


F.M. TUNER and amplifier, Jason, Roger or similar. 
Also Cw J Reslo mike. State all details with price.— 
Box io. 4 


~ PICKUP LP ONLY. Diamond, age, make, price.— 
Purser, 5 Huntingdon Road, Southend, Essex. 


QUAD II AMPLIFIER and F.M. tuner. State price.— 
Teather, 34 Rickhayes, Wincanton, Somerset. 


QUAD V.H.F. TUNER. Wharfedale Super Three, 
transcription gramophone deck.—Waller, Ardenham 
House, Aylesbury. 


SOUND SALES F.M. TUNER with power pack.—Biggs, 
12 Westcott Road, Wokingham. Berks. 


TAPE RECORDER, complete or on -— Preamp for 
use with existing equipment.—Box No. 


WANTED: Amplifier, preamp, with filter and slope 
R.C.A., Quad, Beam Echo, unaltered circuit, perfect 
condition.—Box No. 452. 


CORRADETTI DE LUCA, Fonotipia 3997576. 
Pasquali, unworn.—Elvin, Burleigh House, Edgerton 
Huddersfield. 

HAKON JARL by Smetana. Ultraphon = 
H.M.V. DB2071 (Rosenkavalier Trio).—Jackson, 
Havelock Street, Newport, Mon. 

“HAS THE BICYCLE COME TO STAY?” John 
Tilley’s recording wanted by admirer.—Box No. 464. 

I TAKE CLASSICAL 78’s in part exchange for new 
LP’s. Send details and s.a.e. for reply.—Box No. 467. 


WHARFEDALE R.J. CABINET required without 
speaker; poor appearance acceptable.—R. Chatfield, 45 
Galveston Road. Putney, S.W.15. 


MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. — Advice, 
modifications and repairs London and Home Counties. 
—Woolett. Telephone: FOR 2527. 


— Ricordanza (Petri), Columbia LX846.—Box No. 


NIELSEN.—Wind Quintet by Danish performers, 
DB5200-3.—Box No. 434. 


“PAUL ROBESON’S “ Oh Promise Me.’’—Dive, 4 Wood- 
land Close, Burgess Hill, Sussex. 


PERFECT CONDITION 78's Liszt No. 2 (Sauer), 
Beethoven No, 4 (Schnabel) piano concertos. Beethoven 
= variations (Schnabel).—Box No. 465. 


PINEAPPLE POLL "—First Record DX1765 
oust —Fletcher, 126 Fordrough Lane, Birmingham, 9 


PROKOFIEV Sonata, No. 3, A Minor, Colin Horsley, 
C3941.—Box No. 419. 


~ RECORD SHOPS please note we buy your a or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
pot cash. Collected.—_Record Mart, 261 Church 
Street, Blackpool. Phone 23600. 


h 


RECORD BUSINESS (Retail) for sale. Good position, 
London. Abso: ly interesting occupation for a 
working proprietor. Present turnover fy Could be 
much improved. Owner, emigrating, offers goodwill for 
£500 and up-to-date stock at cost.—Box No. 455. 


SALE.—*‘ The Gramophone" 1954/1956 Record Guide 
and Record Years 1 and 2, offers.—Hawke, la Upper 
Maze Hill, St. Leonards-on-Sea. 


SNP’S TAPE SALE may come useful, especially if 
you buy before Budget Day. See trade column. 


TAPE TO DISC recorders for hire. 
Recording Studios, 123 Queensway, W.2. 4992. 

“THE GRAMOPHONE” January 1950 
1954, mo reasonable offer refused.—15 Vincent Road, 
Coulsdon, Surrey. 

“THE GRAMOPHONE,” November 1930 to present. 
three numbers missing. Offers.—Hemingway, 4 Helmsley 
Drive, Leeds, 16. 


RECORDS OF OLIVER WAKEFIELD’S 
monologues, made 1930’s.—Ebbitt, 26 Lumfiord Avenue, 
Whitehead, Northern Ireland. 


“SULLIVAN FULL OPERA “ Yeomen of England,” 
H.M.V. 7719 etc. auto-coupled.—Gregory, Tirley, 
Gloucester, 

“THINGS TO COME.”—Film music (Bliss), Decca 
K610, 811. Please state price and condition.—Skelton, 
3 Norton Park View, Sheffield, 8. 


“THE GRAMOPHONE” volumes 1 to 16 bound, 
indices for sale. Best offer.—Franklin, Remo 
Towers, Boscombe, Bournemouth. 


“THE GRAMOPHONE,” 1938-1956 inclusive, com- 
plete, £5.—Mann, 431 Willerby Road, Hull, Yorks. 


WANTED.—E.M.G. Monthly Letter, May to December 
1950. State price, including postage.—Box No. 435. 


UP TO 27s. 6d. ALLOWED for perfect classical or 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 


WANTED. —Aldershot Tattoo, H.M.V. 8922. H.M.V. 
B8923. —Page, 3 Queen's Avenue, Dover. 

~ WANTED. —Chopin Impromptu No. 1 in A_ Plat 
oes. 78 speed.—Box 898, Smith's Library, Newton 


Columbia LX1059 LX1060, Brahm’s 
wiem. Good condition. Price Pattinson, Raaes 
Wyke, Windermere. 


WANTED.—H.M.V. B9760, Deep in the Heart of a 
Rose.—Fry, 5 Kingsbridge Rd., Parkstone, Poole, Dorset. 


WANTED QUICKLY. Champagne Gallop (Lumbye), 
Grand Symphony orchestra. Parlo. R2385 in good 
condition.—Box No. 457. 


WANTED, recording of Staffs Regimental March, 

“Come Lassies and Lads,”’ also March ‘‘ The Stafford- 
shire Knot.’’—Box No. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
FLA 2596. 


YEHUDI MENUHIN RECORDINGS, Must be in good 
condition, state title. orchestra, accompanist.—Marris, 
18 Giencairn Road, Streatham, 8.W.16. 


WANTED: Gramophone”’ May/Octooer 1953, 
October 1955, indices to Vols. XXX, XXXI, or com- 
plete bound volumes XXX, XXXI. Good condi — 
Box No. 429. 


WANTED.—" The Vol. 33 bound with 
index, state price.—Box N 


WANTED TO PURCHASE, Record shop in West or 
South-West London or Surrey. Details.—Box No. 422. 


WILL ALL LOVERS OF BRITISH MUSIC and 
admirers of John Ireland please write to me if you 
are interested in the issue of a long-playing record 
— of Dr. Ireland's works. Please give this 

terprise generous support. A. Chaffer, Cranbrook, 
Pulwith Road, Harrogate. 


SITUATIONS VACANT & WANTED 


BUYER MANAGER or for Gramophone Record 
Dept. opening shortly in West End. Experience of 
similar work essential. Please write with Pull details 
of experience to Box 433. 


CAPABLE EXPERIENCED SALESLADY take 
charge of record department. Write, 
Sota. previous experience and salary required.—Box 


21 FOR GOOD COPY—Watermelon Péte (Thalban)— 
Zonophone 5777 or ay recording.—Godrich, 93 Wood- 
field Road, Ealing, W.5 


EQUIPMENT, ETC., WANTED 


EXPERIENCED ASSISTANT required for 
record dept.—Dyson Son, Music Stores Ltd., 
10 T Thames Street, Windsor. Tel. 122. F 
~ GRAMOPHONE RECORDS REPRESENTATIVE, aged 


6/2. required for the Midlands area, to be based on 
He will be required to survey the market 


AMPLIFIER Sonomag’Collaro or similar tape unit 
reproducer.—Latham, Northbrook, Hawley, Camberley. 


poem and sell records through wholesale and retail 
outlets. Candidates should be interested in the record 
busi and experienced in selling, —_ good appear- 


AMPLIFIER 10 WATT or greater or complete equip- 
ment suitable dance band.—16 Everest Road, Weymouth. 


ARMSTRONG FM61 required. 10 
Castie Avenue, Ewell. Evenings, Ewell 578: 


CONNOISSEUR TRANSCRIPTION TURNTABLE with 
or without pickup. Also Ferrograph recorder, Full 
details and price to Box No. 443. 


DYNATRON F.M. P1 POWER UNIT, good condition.— 
10 Harrowby Drive, Newcastle, Staffs. 


Drice. Hyde “Cabbell 


ance and personality, and be able act on own 
initiative. Clean driving licence essential. Applications, 
full of age, education experience 

7 to the Employment Officer, Philips 
Eioctrical td., House, Shaftesbury Avenue, 
W.C.2, mt ref. 169. 


~~ MUSICALLY INCLINED LADY (classics) for gramo- 
record factory quality con! Dost. 
rience unnecessary. Hours 8 a.m, to 6 p.m.—Box 

No. 448. 
SECRETARY (30), wide experience including B.B.C., 
seeks aes post requiring knowledge of music.— 


this! 


IF YOU’RE A MIDLANDS 


ENTHUSIAST— 


you'll be overjoyed to hear that there’s 
a new Hi-Fi centre in Birmingham now! 
If you want to hear Hi-Fi at its very best, 
if you want to inspect the very latest in 
equipment, meet fellow-enthusiasts, buy 
on simple, straightforward terms—come 
to Reynolds at Handsworth ! 


A FEW OF THE LEADING MAKES 
YOU’LL FIND AT REYNOLDS... 


B.J. LEAK 
COLLARO PILOT 
CONNOISSEUR R.C.A. 
EXPERT ROGERS 
GARRARD THERMIONIC 
GRAMPIAN Ww.B. 
WHARFEDALE 


See and hear them in our specially- 
designed demonstration room, under 
home acoustic conditions. 


Or write for further information to DEPT. G 


REYNOLDS 


MIDLAND RADIO 
LABORATORIES 


TELEVISION HOUSE 


VILLA ROAD, 


HANDSWORTH 
BIRMINGHAM 
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Rates for per word—with a 
minimum charge of nine shillings. 


o> advertised in this section are available to all 
reader. 


AACHEN CHOIR TO STRAUSS. All LPs purchased; 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
110 Magdalen Norwich. 

BARGAIN BASEME Immaculate condition. 
oneal list classical, LPs, 300 different, callers welcome. 
—G. D. Melvin, 5 Derby St.. Glasgow, C.3. Western 8133. 


A BARGAIN CASH OFFER.—Advertiser will pay 
22s. 6d. for LXT, etc., pro rata. Perfect condition only. 
Complete stocks, etc. bought, collected.—G. D. Melvin, 
5 Derby Street, Glasgow, C.3. Western 8133. 


Street, 


Special (tax free) service for overseas collectors; 
gene welcomed.—Renton, 25 High Street, Leamington 


ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on ai with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free—Renton, 25 High Street, L gton Spa. 


A “A COMPLETE LP SERVICE: Large list of used LPs. 
MPs, 45s—Classical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and fresh. 
class condition accepted Part exchange, but details 
must be sent first. Gaiters t by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 


ALL JAZZ, Popular, Classical LPs purchased, up to 
2s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


AMERICAN MAGAZINES. — subscription 
“ Audio,” 35s., High Fidelity’ 50s. imen copies 

Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


A SINGLE DISC or a complete library. We buy 
classical 788 and LPs for cash. Large numbers col- 
lected. Send details to "Gibb's Bookshop, 83 Mosley 
Street, Manchester, 2. 


CASH BY RETURN OF POST.—12s. 6d. paid for 12-in. 
LPs; 10s. for 10-in. LPs; 4s for 7-in. E.P.; 2s. for 7-in. 
standards, classicals, jazz, populars. 


The GRAMOPHONE 


“RECORD COLLECTING—A Guide for Beginners,” 


10s. 1d.; £.8.d. Record llecting,’” 6s. 

“*Voices of the Past” Vol. -M.V. English Cats: 
logue 1899-1925) 30s. 10d.; Vol. 2 (Italian Catalogue) 
20s. Press, Lane, Lingfield, 


Surre: 
"RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
r doz., 10 in, 2s. 3d. per doz.; 7 in. ls. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
RECORDING TAPE, 1,200 ft. P.V.C. 7-in. reels. 
Leading makers cancelled 
22s. 6d. guaranteed, p.p. 1: 
on 5-in. reels, e 
Radio Vision, 4 Praed Street, W.2. > 
KOCOCO RECORDS. Reissues on LP of great vocal 
records of the past, No. 9 Pol Plancon; No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada. or 92 Trafalgar Street, Brighton, En 
STOKE-ON-TRENT AND NORTH STAFFS High 
Fidelity Service. Equipment by Acoustical (Quad II, 
Electrostatic, etc.); Leak (Varislope III, a pick- 
up, etc.); Garrard (301, TPA10, etc.); Goodmans 
(Midax, Trebax, etc.); Wharfedale (W15/PS, Sand- 
Py assembly, ete.) and others. Demonstrations 
any time by appointment. Hire Purchase facilities. 
igh Pidelity Sound Equipment, 116 Birches Head 
Road, Hanley, Stoke-on-Trent. Phone: 25194. 
TAPE/DISC/TAPE. If quality and durability matters 
(especially with LPs) use tain’s oldest full-time 


transfer service. Fe promptly 
supplied, hired. Special terms for educationists, choirs. 
f play from 37s. 6d., 1,200 ft. 


tandard fro’ 25s. actory fresh, plastic 
10 Clifford Street. London 
TAPE DUPLICATING SERVICE 
editing. Telephone: Ladbroke 5071. 
TAPE TO DISC RECORDING.—Microgroove LP 27s. 6d. 
(30 minutes); 78 r.p.m., 13s. 6d. 48 hour service. S.a.e. 
leafiet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Delph Lane, Aughton, Ormskirk, ics. 
AUGhton 3102. 
THE TAPE RECORDER SPECIALISTS offer wonder- 
in Ta Famous ish make, 7 


14 ke’s at 7j-in., 


ful bargains i Brit: -in. 
1,200 22s. ; - ft. (LP) 6d.; 
53-in. = ft. 19s. 6d.; 5-in. 850 ft. (LP) 19s. 6d.; 5-in. 
600 ft. 6d. Each plus p. & p. 1s. 6d. now 

APE RECORDERS bought 


only 500 available. 
for Cash. All makes stock 


offers, specialised Repair Service. —E. C. Kingsley & 
Uston 6500 132 Tottenham Court Road, London, W.1. 


“Ts. SECURES RECORDS. —Approximate value £5 
balance 12s. monthly. H. and all others. Inquiries 
solicited for Record yr Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


lis. 6d. paid for 12-in.: “‘ King ani 
Any quantity bouent. 


“ Oklahoma.” wy be in good 
condition. Pack well.—Send to H rvis & Sons = 
end) Ltd., 132 London Road, PF BP 


CASH ON THE SPOT for secondhand Tape aes 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 


a. 78/LP Tape to Disc Recording 
Facilities. -Rendez Records, 19 Blackfriars Street, 
Manchester. 3. Blackfriars 6278. 


GRAMOFILM (F) Polythene inner Sleeves of novel 


; 12-in. 4s. 9d.; 10-in . 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
Sponges 2s. 643d. each. The only real cross-indexing 
system; Gramofile = luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes from your usual dealers. Ask 
them for our not write to us. — Franell 
Laboratories Ltd. 117 Wellesley Court, London, W.9. 
“HIGHEST CASH PRICES PAID for long playing 
tecords in fine condition. Generous allowances for part 
A cordial invitation is extended to in: 


—Gate Bookshop, 1 Ladbroke Road, Notting 
Gate. W.ll. Park 5108. 
“HIGHEST PRICES PAID for LP records. Must be 
s00d condition. Any quantity purchased. Send details 
of records for disposal to The Gramophone Record 
Exchange. Regd. 48 Brunswick Road. Edin burgh, 
RECORDINGS, 
ana 
21 Road, London, 


6d.— 
RiVerside 


e buy and sell used long — 
A, Send for our Kst overatic and 
1 (78s). All todisc 
a exc’ 
Street, Cambridge Circus, W.1. 
specialist attention by B.Sc. given to 


all inqui: No j stocked or sold. Items from 
shillings “21,000 outfits exactly to suit your needs.— 
19 Market Street, Westhoughton, Lancs. 
_ MONT! LISTS OF GOLDEN AGE vocals. per- 
Coit ‘Oe Devt 3098 St 
Toronto, Ontario, Can 
BAZAAR. ls. Also cheap LPs, 
S. Wrie for lists, 1142/1146 Argyle Street, Glasgow 


What better time to come to Duode ownership 
than now ? Many, many people who have already 
chosen Duode sound, often after long search and 
much hard experience, would answer with a very 
firm ‘‘long ago’! A lot of them write to tell 
us so, because they find so much joy and delight 
in Duode quai.y that they regret the time and 
money lost before. 


There’s no mystery about this Duode supremacy. 
It springs from the unique dual drive, built-in 
crossover, feedback, fabric cone with graded 
compliance, and individual care given to every 
unit. The result—wide range, crystal clarity, 
NATURALNESS. 

For that is Duode achievement—giving you the 
truth; the better the gear you use to feed a 
Duode, the more obvious its mastery of good 
sound becomes. 


TRY A DUODE AT HOME BEFORE YOU BUY 


DUODE LTD. 


c/o The Gramophone 
Il Greek Street, London, W.! 
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CABINETS & EQUIPMENT 
by STAMFORD 


Demonstrated at our New Showroom: 
98 WEYMOUTH TERRACE 
(Off Hackney Road), LONDON, E.2. 
Telephone SHO 5003 


GOODMANS AXIOM 
ENCLOSURES TO 
SPECIFICATION 

COMPLETELY FITTED 


3-WAY .. .. % 


it Payment 
AXIOM No. 150 
£4 10 0 23 2 
£3 19 
£915 0 2612 


ENCLOSURES ONLY 
FOR AXIOM 150 £16 14 
FOR 2-WAY .. ou “4 
FOR 3-WAY .. & 106 


wide, 2£32/-/- or 
Wit of record 222/11/6 
or deposit 9 of £22/ 


These — are qupplied in and 
Psion to shad Delivery 

Wri Catalogue of t and cabinets 

for RECORDS, SPEARERS. and 

PYE BLACK BOX. Satisfaction guaranteed or 


money refunded 


Correspondence to: 
A. L. STAMFORD (Dept. Q16) 


20 College Parade, Salusbury Road, London, N.W.6 


A BETTER PRICE paid for LPs. Classical, light and fi. 
ecords or list now.—Pioneer Sales, 122 
Romford. Romford 5786. Also at 2 
A BIG FREE LIST of records and books including 1 sel | 
LPs _ and 78s. Please vocal _or_ non- 
' 
; 
| ; 
sre’s el. £2 £14 1 | 
> 
now | £2 1 
best, 23 3 0 227 0 
come 

our large stock which is one of the largest in West 
London. We have pleasure in announcing that we have j 
| been appointed exclusive agents for the Dun Amplifier 2s ae 
which has been acclaimed by musicians as one of the =e eee 
finest quality reproducers available. Ready shortly, 
Please watch for further details. Open daily 10 a.m. 
6. 30 including Saturdays Thursday 10 am. 
under 
SE 


The GRAMOPHONE 


Look out for the 
announcements of 
STARTLING 
NEW PRODUCTS 


Pamphonic > 


HI-Fl EQUIPMENT 
AT THE LONDON AUDIO FAIR 


STAND No. 24 DEM. ROOM No. 224 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Phone: GROsvenor 1926 


We offera completa Tape Recorder Service 


Our comprehensive range of models include 
Vortexion 2A 88 gns. 
Brenell Mk. 4 53 gns. VORTEXION TAPE RECORDER 
Elon 62 gns. 
Ferrograph 3A/N 79 gns. Model 28 
Grundig TKS 53 gns. inc. mic. This has synchronous capstan motor with provision for 
Grundig TK8 72 gns. ex. mic. 1,750 ft. reels of tape or 2,625 ft. of thin tape. Improved 
Grundig TK830 100 gns. ex. mic. heads give a response to over 7,000 cps at 33” per sec. 
Elizabethan Essex 65 gns. resulting in a 44 hours recording to be made on one reel 
Magnafon FRS 55 gns. of tape. 
Magnafon 58 62 gns. Price £108.18.0 
Philips AG 8109 39 gns. ; 
Philips AG 8108 62 gns. 
* 
We are approved Grundig 1 
distributors and service agents | 
ia CONTINUOUS DEMONSTRATIONS 
LP and Standard E.M.1. and BIB Send stamped, 
E.M.1. splicers addressed enve- 
f our 
Scotch Boy Wearite of COVENT GARDEN 
Ferrograph Jointing fluid and xers Tapes, Accessories 1703 
Mastertape leader tape for and prices. Cables: 
editing in all MODCHAREX, 
B.A.S.F. 


HI-Fi EQUIPMENT 
We} stock all the leading makes of amplifiers, control units, 164 CHARING CROSS ROAD, LONDON, W.C.2 


transcription units, pickups, loudspeakers and FM Tuner units. 
PROMPT ATTENTION GIVEN TO POST ORDERS @ 


EXPORT ENQUIRIES INVITED AND WELCOMED 


No. 2 « 
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A demonstration will prove to you that the results obtained from 
er & Call Pp no ou our Fe a Amplifiers, Tuners, Tape Recorders, etc. are of 
the highest order. js is coupled with{sheer long-term reliability. 
HOW IS ALL THIS POSSIBLE? We are not subsidised by the 
State or other body. It is possible because WE SUPPLY DIRECT 


whatsoever that . Symphony gs products TO THE PUBLIC and give you what would otherwise be discount 


Call for a demonstration any day between 10 a.m. and 6 p.m. except 


| represent the greatest value-for-money Sunday or send 6d. in stamps to cover postage on our latest catalogue 


giving details of the following and a host of other High Fidelity 


on the market to-day to quote “The Gramophone” when 


No. | « SYMPHONY ” AMPLIFIER, Mark Ill. “SYMPHONY” AM/FM RADIOGRAM CHASSIS «“ SYMPHONY ” CONCERT GRAND 
REPRODUCER KIT 


Provides Switched FM Radio, Gramophone and 
Tape Record/Playback in one cabinet. 


including 10 in. speaker, 
26 GNS. 


GRAMOPHONE & TRANSCRIPTION UNITS by : 
Garrard, Collaro, Lenco, Woolett, Connoisseur, B.J., etc 


NORDYK CABINETS 
all models stocked. 


Installations in Cabinets. 
We can supply any equipment advertised in any cabinet 
advertised. 


“SYMPHONY ” TAPE RECORDERS 


17 GNS. 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control 
Panel 


Enables the amplifier proper to be set in the bottom of a 
cabinet 


No, 2 PUBLIC ADDRESS AMPLIFIER, Mark Il! 
IS GNS. 


No. | “ SYMPHONY ” F.M. TUNER, 


Amplifier, F.M. Tuner 

Lenco Unit in lordyk Cabinet. 
Size wide x I7in. x I7in. 
deep, at 9 gns. complete with legs. 


W.B. PRELUDE” CONTEMPORARY BASS 
REFLEX CONSOLE CABINET, I! GNS. 


W.B. PRELUDE” CONTEMPORARY HI-FI 
CONSOLE CABINET, 


W.B. “ PRELUDE” CONTEMPORARY BASS 
REFLEX CORNER CONSOLE, | 10 GNS. 


SPEAKERS by : 


Goodmans, » 
} Whiteley (W.B.), Lorenz, 


NORTHERN RADIO SERVICES 


Il KINGS COLLEGE ROAD, ADELAIDE ROAD = rape EQUIPMENT by : 


LONDON, N.W.3. Phone : PRimrose 3314. 
Tubes : Swiss Cottage and Chalk Farm. Truvox, Collaro, Grundig, Wearite, Ferrograph, 
2, 13, 31, 113 and 187. Brennell. TAPE —all makes stocked. 


2 
2 
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3 to expel all surplus 
: liquid, thus leaving the 
Ss pad just damp, but 


not wet. 


REC 


RECORD sHOPS 


AVAILABLE FROM ALL GOOD 


more with a SONOMA 
More fidelity, more 
flexibility (3 speeds) more 
performance. The latest 


CLENDISC — anti-static dee, with 


And both portables (see 


a Cleaner and Preserver the new Continental-styled 
Fx R model) and the ‘ 

. % aptatape are designed 
A: To half-a-pint of ‘ 3/ 9 & 6/ - per bot tle to operate in circuit with 
re add one. your Hi-Fi amplifier and 
the FREDOREC speakers. Hear them 

set EREDOREC count the cost and you 


ORD PAD ais 


isit our STAND 


; t 
3/2 (ine. tax) No. "ess at the Audio 
F A 
See Prescription 


it 


OR DIRECT FROM 


RIMINGTON VAN WYCK LTD 
SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2. GERrard 1171 


— 95: 


Can’t make up your mind 
which tape recorder? 4 
Pound for pound, you 6 


2 St. Michael’s Road, Stockwell, London, S.W.9 
TEL.: BRIXTON 5441 (3 LINES) 
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THE TELE-RADIO 


MASTERLINK M2a 


“A Unit of exceptional quality ” 
“THE GRAMOPHONE” JAN. 1958 


Reviewing the ‘* Masterlink M2A"’ (which varies slightly from Model M2 in appearance) the Technical 
Editor of ** The Gramophone "’ luced remarkable readings in a test conducted on a stock model 
selected at random. These were even better than those claimed by us. He said, in his report : 

%& Measured response of this sort (p. 345 Jan. issue) is quite unusual, 
almost fantastic. 
scale. 

Workmanlike appearance. 
We can recommend it as a unit of exceptional quality. 


OTHER RECOMMENDED TAPE EQUIPMENT 
Deck with rev. Lustraphone VR53 enape 
£24 12 Mic 


AN EXCLUSIVE 
PRODUCT OF 
TELE-RADIO (1943) LTD. 


Best between Deck and Amplifier 

The Tele-Radio ‘‘ Masterlink M2A’"’ enables existing quality 
amplifying equipment to be used for recording to almost pro- 
fessional standards from many types of decks. It offers increased 
scope in the use of tape together with still better characteristics 
and added refinements of layout and appearance. As well as 
adjustable playback equalisation, the M2A also has provision for 
C.C.I.R. characteristic. A separately housed power pack is included 
as an integral part of the i All s at rear. A 
leaflet is available on request. Price, complete with Power Pack 


27 Gns. 


Brennell 
counter... 
Brennell Recorder 
with rev. counter . 
Ferrograph 3AN ... 
Ferrograph 3AN/H 
Reflectograph 
Vortexion 
Wearite 3A 
Wearite 3AH 
Industries Ribbon 


Lustraphone Lustrette 


ic. £8 18 

Simon Cadenza”’ "Mic. in 

case £10 10 
Reslo Ribbon Mic. . . &e 
Acos 36 Switched Mic. 43 8 
Wearite Defluxer ... 10 
Truvox Radio Jack 
Wearite Accessories and 
TAPES BY LEADING MAK RS AT 
ADVERTISED PRICES 


Lustraphone “Full Vision’ 


osw 


| 


TELE-RADIO (1943) LTD. offer complete service in every possible way for all who need and use good 
equipment in radio, disc and tape reproduction. The best in $, motors, pick-ups, 
decks, tuners, etc., is stocked ; a wel equipped inter-switched dem. room mekes a visit well worth while, 
ee our highly organised mail-order service is also available for those unable to reach 189 Edgware Road in 


We also stock valves, components, etc., in great variety. 
T PAYS TO GO TO TELE-RADIO AT 189 EDGWARE ROAD FIRST 
Telephone 


189 EDGWARE ROAD, LONDON, W532 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 4455-6 


ele- 


adio 


(1943) 
LTD. 


ARE YOU A TELEFUNKEN TYPE? 


Do you know just that little bit 
more than the next man 

(or woman) about music or 
radio? Perhaps you worry 
about things like overtones 
and harmonics! If so, 

it’s for you that Telefunken 
provide these rather 

better sets. Not cheap, 

= and hardly the thing 
for casual ‘back- 

ground’ listeners. 

But for you, 

the connoisseur, 
Telefunken provides 

a clarity, a balance of tone, 
that makes the difference 
between enjoyment 

and sheer bliss. 


TELEFUNKEN 


RADIO 
The World’s Best 


TELLUX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I 


* TELEPHONE LANGHAM 24II 


Telefunken Gavotte 8KW p> 
Full operation by Selectovox keys. 
Three loudspeakers for 
3D reproduction. Outstanding 
performance on VHF/FM. 
English tuning scale. 
45 GNS. TAX PAID 


Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 
+ MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIES- 


Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 
for full operation on wave change, 
tuning and tone control. Separate 
flvwheel tuning for A.M. and F.M. 
Three loudspeakers arranged for 3D 
radiation. English tuning scale. 

56 GNS. TAX PAID 


qtieara about the TELEFUNKEN 
‘PARTNER’ ? It’s an all-printed- 
circuit all-transistor set for the 
pocket—something only 
Telefunken have the know-how for.. 
274 GNS. TAX PAID 
Your Telefunken dealer will be 
delighted to demonstrate 
any of these models for you. 
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BETTER RECORDINGS BEGIN WITH Al 


MODEL VR/643 
“Ribbonette” 


RIBBON-VELOCITY 
PENCIL MICROPHONE 


Designed on a miniature pattern, Model VR/64 
widens considerably the instances in which a 
ribbon-velocity microphone can be used to 
great advantage. The ribbon element is fully 
protected by a triple blast screen, and the 
instrument may be used close to the sound 
source. By making Model VR/64 available as a 


high impedance microp it can be used 
with tape recorders to provide still better Z 


levels of reproduction. 

Based primarily on the design of the high 

quality LUSTRAPHONE Studio Ribbon 

Microphone VR/53, the ‘* Ribbonette "’ 

is of relatively ini e di i 

Resp is sub ially maintained to 

14 ke/s. Full blast screens fitted. With PI 
f new type improved swivel mounting and 

lead. Silver-hammer finish. In low, line or me Fre 

high impedance. £17-17-5 - 


Full details of the “‘Ribbonette’’ and other LUSTRAPHONE 
Microphones sent on application to the makers. 


ST. GEORGE’S WORKS, 
LUSTRAPHONE LTD 
LONDON, N.W.|! PRI. 8844 


All famous makes of Tape | 4 | 
Recorders including 


visit our : 
condition 

Individ 
5.30 (Fric 
you can | 


= Transcriptor 


% Two direction recording and replay ; three speeds. 
xe Accurate digit tape counter. <r 
+ Easy to read recording level meter. | | 
% Built and rigorously tested to C.C.I.R. | gns | 

specification. | | 


te Backed by the unequalled Specto after- 
sales service. 


GRUNDIG § @ 3 hours playing time 
@ 4 watts output Last 
TRUVOX @ Numerical position indicator r 
‘@ Completely automatic andberg 
UHER 
wy 
continuous play with instant- G 
NDSOR track reversal. any rmatel 
tted in contempo ary sty suit- Mode’. w 
HARTING case with gilt locks and fittings and count: I 
complete with <ensitive desk micro- ve 
Call in and see us | phone and 1,800 foot spool of LP Conc! de e 
or write for details tape. £57° 5-0 Sterec: -ecc 


of your requirements 
33 TOTTENHAM COURT ROAD Thon 


VALE ROAD 
The Radio Centre Ltd. tonoon, = 
WINDSOR : BERKS HIGH FIDELITY SPECIALISTS § Telephone: MUSeum 6667 ae 


| with microphone | 
L 


Write now for illustrated leaflet with full technical specification. 


70 Advert 
ee 
Aula, 
* 
can be several pi 
r pe = Collaro ¢ 
= Mk. IV Tape 4 
ssues. 


March, 1958 


The GRAMOPHONE 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


A Remarkable Loudspeaker 


IT IS FAIR to say that during the past 25 years, while recordings, 
broadcast transmissions, pick-ups, tuners and amplifiers have improved 
out of all recognition, the design of domestic loudspeaker systems shows 
no parallel advance. Indeed, it is our view that Paul Voigt’s celebrated 
Corner Horn, perfected during the ’thirties, remains unsurpassed in its 
field, but now, at long last, we have in the QUAD Full-Range Electro- 
static Loudspeaker a unit which represents a complete break with time- 
honoured principles and marks the first significant advance in loud- 
speaker design for a quarter of a century. We suspected as much after 
several public demonstrations of a prototype unit by its designer Mr. 
Peter Walker and daily use of a production unit over the past four 
months has convinced us beyond expectation. Unfortunately production 
of this speaker is as yet limited, but orders are being dealt with in strict 
rotation, and we urge all those interested in this superb and handsome 
unit—which costs £52, far less than many conventional systems !—to 
visit our showroom where they can hear it under ideal, quasi-domestic 
conditions. 

Individual demonstrations are given daily, except Thursday, 9.30 to 
5.30 (Friday, 9.30 to 7); each Saturday afternoon, from 2 to 4.30, 
you can hear the QUAD speaker in our popular “ LIVE RECORD 
REVIEW ” programme, featuring the finest of the month’s new LP 
ssues. 


A NEW STEREO TAPE RECORDER 

Last month we announced the splendid Harting HM6, and now 
another remarkable instrument has been added to our range: the 
Tandberg Stereo 3 Tape Recorder. Norwegian-made, this is the most 
compact machine of its type we have met, yct it will record and play 
back .t 1g, 3? and 7} in/sec monaurally, as well play stereo tapes through 
any matched pair of loudspeakers. Come and hear this astonishing 
mode’. which costs 114 gns. and has never before been shown in this 
Countiy. We find the results so exciting that we have decided to 
concl: je each edition of “‘ LIVE RECORD REVIEW ” with a suitable 
Sterec »ecording. 


e 
Thomas Heinitz music 1N THE HOME 
BAYs: ater 2077 100 QUEENSWAY LONDON W2 
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We make no extravagant claims for Connoisseur products, 
all we ask is that you listen to them and judge for yourself. 
They are not cheap but then the best never is. Look at the 
specifications. 


Connoisseur Variable 3-speed Gramephone Motor 
Mechanical speed change 
without braking provides 
4% variation at all speeds. 
Synchronous motor is 
virtually vibrationless. Main 
spindle runs in phosphor 
bronze bearings. Turn- 
table is full 12” lathe turned 
from non-ferrous material. 


Connoisseur Pick-up 

With three interchangeable 
heads for microgroove, stan- 
dard and older records, avail- 
able with Diamond or Sapphire 
Stylus. 
Frequency range 25-20,000 cps 
+ 2 dB’s, 400 ohms Model 
gives 15 M.V. output from the 
average LP disc; 25 M.V. 
from a standard 78 rpm 
recording. 


Both units are built to the 
highest electrical and mechani- 
cal standards and incorporate 
the latest developments in 
Audio technique. High Power 
output allows the reproduc- 
tion of peak passages without 
overload or distortion. 


Send for descriptive leaflets 


A. R. SUGDEN’& Co (Engineers) LIMITED 
Well Green Lane, Brighouse, Yorkshire 
Tels: Brighouse 2397 


4 

played 

nt 

PS 

3 

| 

8844 

Connoisseur HQ 20 Amplifier and Pre-amplifier . 

| 

ir 

4 
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stant 
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gs and 
micro- 
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JOHN LIONNET & COMPANY 


17, CHARING CROSS ROAD, LONDON, W.C.2. 
Tel.: TRAfalgar 5575 


BAKERS 


THE 
ULTRA TWELVE 
12” 20W 
20-25000 c/s 
£17. 10. 0. 


Foam Suspension - Smooth clean Bass 
Aluminium Drive - Bright clear Treble 
High Flux Magnet - Definition & Realism 


Weekdays: 9 - 5 p.m. 


Demonstrations: Seturdays: 9 - noon 


Years 
of experience 
and technical skill 
combined with many 
outstanding features 
including three speed 
control knob make 
this a truly fine Deck. 


Patents pending. 
Details on request. 


The GRAMOPHONE 


March, 1958 


the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenza isa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone. Yet 
it is not in the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound. 


ribbon microphone 
desi dand factured in England 


Microphone with 
dual impedance head, in 
presentation case, 8} gns. 
Microphone (dual impedance head) 
and tripod desk stand, with 

11 ft. of cable. 10 gns. 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 


ch: ager 
£. 19/6, 
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‘Visit the City’s new acoustically designed 


HI-FI Centre 


PUSH- PULL 
ULTRA 


LINEAR 
Dept. A, 152/3 Fleet St., London, E.C.4.|| BPTFay-y.va 


Tel: FLE, 2833 
Business Hours: Weekdays 9—6 Saturdays 9—1 


It will pay you to pay us a visit: we 
will save you money. yal From Your 


All the reputable makes of Hi-Fi 
equipment on demonstration: 


Rogers RD Junior .. £17/0/0 Sand lightweight 
pan Control Unit .. £8/0/0 a 4 crystal t/o pick- 


0/0 
Gontrol Unit up £4/10/0, plus 
MKE.IV £13/10/0 3/6 post and ins. 

Leak TL/12 plus .. .. £18/18/0 


pre- 
RC88 4-speed a 
GC2 pick-up 16/1670, plus 


One of our many 
attractive consol 


—— 2 For Details write to VERDIK SALES 
Pate 


8 RUPERT COURT, WARDOUR ST., W.I. GERrard 8266 


£12/19/6, plus 10/- post and ins. 


Collaro__lightweight _pick- 

with HGP59 t/o ‘artridge 32/8 Cabinets, etc. 

plus 1/6 post and ins A large stock of new design 

r/gram_ cabinets, ker en- 

auto g ca a - 

A comprehensive range of speakers tive prices. 

by: 

G.E.C. ‘B. Tape recorders by 
Lorenz, etc. Verdik 

Tweeters by: Grundig 

Goodman w.B. Elizabethan 

Wharfedale TSL Sonomag, etc. 
Elac, etc. Brennell 


Pick-ups: 


Passes rd yy nd All types of p/up cartridges and 
Collaro Super 90 styli in stock. 


Transcription Units: 
Collaro 47/200, Lenso, Garrard, 8uild yourself portable player. 


A few of our large selection of 
autochangers and gram units. 


- Most Dealers now stock 
64” PM speaker. : Diskins; i doe: 
studio ap. Terms available to per- the address below. Please 
; sonal shoppers. add 6d postage on orders 
new B.S.R. 4-speed TU9 mo! In packets of 12 of less than £1. 

id ins. the" Elprea, Group, but for 7’-2/4d : 10°-3/9d : 12°-5/- 


crystal t/o — continue to “, most 
ins. advei 


post and S WA N S PAPERCRAFT L 


j 
58 March, 1958 Advert 73 
4 
- 

é 
20cns 
4 
am r * wide x 15” deep x oe 
£4/0/0. 36” high. Size of 
chassis panel 20” x : 
3 
DEPT. 9 “ 
D BUCKHURST HILL 
ESSEX, U.K. é 
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LONG PLAYING RECORDS... 


FIDELITY SYSTEMS... 
AND YOU! 
THE EQUIPMENT . .. 


IF YOU LIVE IN OR NEAR SALISBURY, PLEASE CALL AND LISTEN TO COMPARATIVE TESTS OF ALL MAKES OF HIGH- 
FIDELITY EQUIPMENT IN OUR DEMONSTRATION ROOMS. : 
3% ALL THE LEADING MAKES IN STOCK, INCLUDING CABINETS OF ALL SHAPES AND SIZES, INCLUDING G. PLAN. 


IF YOU ARE NOT ABLE TO VISIT US PERSONALLY, SEND A POSTCARD FOR DETAILS OF HOME DEMONSTRATION 
FACILITIES. 


THE RECORDS... 

30,000 RECORDS ARE AVAILABLE—THREE SHOPS GIVING YOU THE LARGEST SELECTION IN THE SOUTH WEST. 
EXPERT KNOWLEDGE AND ADVICE ON CHOOSING BEST AVAILABLE RECORDS OF ANY CLASSICAL WORK—MR. D. 
HURLEY IN SOUTHAMPTON—MR. P. DUNN AT SALISBURY. 

WHEREVER YOU MAY LIVE WE INVITE YOU TO TAKE ADVANTAGE OF OUR L/P RECORD CLUB. PLEASE CALL OR 


WRITE FOR DETAILS. 
TO POSTAL CLIENTS WE SUPPLY ALL RECORDS FACTORY FRESH, WRAPPED AND SEALED IN FREE OUTER POLYTHENE 


CONTAINERS—POST AND PACKING FREE. 


SUTTON 


+ + 


89 CRANE STREET 421 SHIRLEY ROAD 
SALISBURY SOUTHAMPTON 
Phone: 4633 Phone: 72069 


SALES AND INSTALLATIONS THROUGHOUT THE SOUTH-WEST 


HEAR THE NEW |HARTING) HIGH FIDELITY 
TAPE RECORDER AT DICKINSONS 


BUILT TO PROFESSIONAL BROADCASTING STANDARDS 
@ Widest frequency response 


FULLY DESCRIPTIVE BROCHURE 35 c/s to 15 Ke/s at 74 i.p.s. 
GLADLY SENT ON REQUEST 
The Harting HM5 Tape Recorder brings pro-|@ Total of Wow and Flutter 


fessional quality to equipment for use in the home better than .1 of 1%. 


D trati and is already recognised as setting the ultimate | @ High Fidelity Amplifier de- 
Dally standard in this field, irrespective of price. It is signed to Professional Stan- 


From 9.30-5.30, 9.30-1 0.c. 0M) anufactured by the Wilhelm Harting Company dards 4 watt output. (6 watt 
Saturday. Demonstrations out-| 4 Western Germany, in a new factory, devoted peak). 


side these times can always be| entirely to the production of this instrument. @ Very robust construction. 
arranged by appointment, even | The HM5S is the result of five years’ development | @ Foolproof mechanical and 
on Saturday and Sunday| work, based on unparallelled experience in building electronic mechanisms. 
Afternoons. electronic equipment for the German Broadcasting |@ Signal to noise ratio better 
Service and the German Post Office. than 52 DB unweighted. 
DICKINSONS OF PALL MALL LTD 11 ROYAL OPERA ARCADE 
PALL MALL LONDON S.W.1, TRAFALGAR 2881 Easy Terms with Pleasure 


The Royal Opera Arcade lies just behind Her Majesty’s Theatre in The Haymarket. ee ee 8 monthly pay- 
Entrances in Charles II Street and Pall Mall ments of 23.0.0. 
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PREMIER’S NEW Hi-Fi SHOWROOM AT 


23 TOTTENHAM COURT ROAD, 
LONDON, W.I. 


(2 mins. from Tottenham Ct. Rd. Underground Stn.) 
Telephone: MUSeum 345! 


We can demonstrate the following equipment in any combination. 


AMPLIFIERS 
Premier 4w. Gramophone 
Amplifier ... €5. 5.0 
8w. S-valve Amp. £10.19. 6 
Mullard 6- 
valve Amp. ... £15.15. 0 
Hi-Fi 12w. Amp. 
with separate 
Pre-amp. 
Rogers Junior 
Pre-amp. 
~~ ‘Amo. TLI2 & Pre- 


£18.18. 0 


Leak Pre-amp. 

Quad Amp. & Pre-amp. ... 

RCA Amp. & Pre-amp. ... 

Pamphonic 1004 wee 

Armstrong AIO Mk. 2 

SPEAKERS & CABINETS 

E-A-R Speaker System com- 
plete in Cabinet os 

Axiette Goodmans 8” 
Speaker 

Corner Cabinet for Axiette 

Wharfedale Golden 10” 
FSB Speaker 

Wharfedale Cabinet for 
10° Speaker . 

Goodmans Axion 150 12” 
Speaker 

Goodmans Corner Cabinet 
for |2” Speaker 

mans Viscount type 

Cabinet 

Goodmans 3- Speaker System 
—Cabinet 

Goodmans Audiom 60 12” 
Bass Speaker ... 

Goodmans Midax- Horn 
Speaker 

Goodm:sns Trebax Tweeter 

Goodmans 


£15. 0. 0 


£6.18. 6 
£8. 8.0 


£8.14.11 
£15.15. 0 
£11. 5. 9 
£12.12. 0 
£13.19. 6 
£18.18. 0 

£9.12. 9 
£11.16. 0 

£6. 4. 0 

XO750 .. 

000 ese 

ARU ‘72 


Wharfedale 3- Speaker 
System SFB/3 . we 


B/} Corner Speaker System 
with two W/B Speakers, 
10” & 9” Complete £35, 0. 0 
TSL Carlton Sound Corner 
Complete £13.19. 6 


FM & AM FM/TUNERS 

Stirling FM Tuner 

TSLFM Tuner... 

Cabinet for FM Tuner ... 

RCA FM Tuner ... 

Quad FM Tuner ... 

Rogers FM Tuner 

Dulci AM/FM Tuner 

TRANSCRIPTION UNITS 

Collaro 4T200 complete 
with Pickup 


one 
Lenco GL56 complete with 
Pickup .. 


£23. 7.0 
Garrard 301 Unit less 
Pickup £26. 8. 3 
301 Stroboscopic 
£7. 6.8 


Turntable 
PICKUPS & ARMS 
Burne Jones 

Pickup & Shell... 
Goldring 600 Cartridge .. £3.15. 0 
Garrard Transcription 

Pickup TPAIO.. £15.19. 6 
Leak Dynamic Pickup with 

two Heads , £21.19. 9 
Acos Black Shadow Pickup 

with Diamond Styli £8. 8. 0 
& TAPE 
Grundig TK8 
Grundig 
Ferrograph 3AN . 
Premier TR3 
Transcription Tape 
Wearite 3A. Tape Deck . 
Wearite 38 Tape Deck . 
ALSO MICROPHONES 
HIRE PURCHA'E & CREDIT SALES 

TERMS GLADLY ARRANGED 


* PERSONAL EXPORT SCHEME FOR OVERSEAS VISITORS. 
EQUIPMENT DELIVERED TO BOAT OR PLANE- FREE OF PURCHASE TAX 


PREMIER RADIO CO. 


(MAIL ORDER Dept.) 207 EDGWARE RD. LONDON, W.2. 


Tel: AMB 4033 


Advert 75 


it looks good 
it sounds good 


it is good! 


A neat, compact tape recorder of exceptional quality the 
Magnafon ‘58’ will look and sound well in any home. 

The Magnafon ‘58’ will record and play back at all three speeds. 
Bass and treble controls allow adjustment of playback response 
to give best possible results. Twin speakers and contemporary 

cabinet designed for maximum accoustic efficiency. 
Price inclusive of microphone and spool of tape 62 gns. 


MAGNAFON LIMITED 


; for details of this and other equipment write to 
Magnafon Limited, 3 Baggally Street, London, E.3 
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Tailor-made 
Radio-Gramophone 


The unique Tailargram 
service is the new way of 
obtaining both high fidelity 
equipment and the cabinets 
for housing it, that will 
suit you ideally. 


Perhaps you are thinking of 
choosing ready made cabinets ? 


We stock all leading makes, 
traditional and contemporary. 
Or, if you like, we will make 
your cabinets to measure, it 
will cost very little more. 


service you will ensure perfect 
music from furniture that 
really fits your home. 


For our attrac- 
wag tive and infor- 


mative booklet 


+ about “* Hi-Fi ”’ 
: gram” fill in 
this coupon and 


post to us. 


76-77 HIGH HOLBORN, LONDON, W.C.I. 
Telephone: CHAncery 2626 


The GRAMOPHONE 


Near Holborn Tube Station Buses 7, 7a, 8 17 22 23, 25 pass the door 


. you will realise that Grampian high-fidelity equipment gives you 
the nearest approach to “ Concert hall listening ’’ in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 


GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range ... 

Voice Coil Diameter... 12” 

Voice Coil Impedance... 15 ohms 
Fundamental Resonance ... 40 c.p.s. 
Power Handling Capacity... 10 watts 

Flux Density ... 14,500lines per sq. cm. 
Total Flux «+. 130,500lines per sq. cm. 


12000 


Cc d, i 
RESPONSE CURVE tor Unit 1255/15 


complete 
assemble, 
primarily 
1255/15 
excellent 


units of similar specifications. 


A specially designed reflex cabinet suitable 
for either corner or side of room is noW 
available as an easy-to-assemble kit of parts, 


with grille material, ready t 
stain and polish. Although it it 
intended for use with the Tyr 
speaker the cabinet will gi 
results with other PRICE {]| 


Deferred terms are available if desired for 
both speaker and cabinet—write for details 


COPERZANY 


REPRODUCERS LIMITED 


Makers of Quality h 
IS HANWORTH TRADING 
Telephone: Feltham 2457/8 


igh-fidelity equipme# 
ESTATE, FELTHAM, Middle 
Telegrams : Reamp, Felten" 


The Ser 
finest sel 
fully pol 
shade; 
has gene 
with boar 
on metal 
This cabir 
any of the 


76 Advert March, 1958 Ma 
iB 
off 
| 
4 
+ ] 
= 


The GRAMOPHONE 


... each is reproduced perfectly in its own 
distinctive timbre by the BTH KI10A 
Speaker. This is a unit designed to ex~ 


Matching Impedance 15 ohms 
Cross-over Frequency 1700 c.p.s. 
Total Weight (including filter) 38 Ib. 
List price £48. 


ploit to the full the capabilities of a modern 
‘Hi-fi? equipment. 

Built to an exacting specification, the 
equipment comprises an 18-inch cone for 
low frequencies, with a co-axial pressure- 
type unit and horn for high frequencies, 
and is complete with cross-over network. 


DESIGNS OF TWO SUITABLE CABINETS ARE SUPPLIED FREE WITH THE SPEAKER 


Write for leaflet G12094 for full technical information 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GT. NEWPORT STREET, LONDON, W.C.2 


A5208 


an A.E.I. Company 


** Prelude”’ Hi-Fi Console Cabinet. 


Takes any make of tape-deck or record 
player, p » pre-amp control 
unit, and rad io tuner. 

£13.13.0. ‘Packed Flat) 


The Contemporary ”’ £10.15.0 
This beautifully-made cabinet is 
oak veneered with mahogan 
interior, and is wax finish 
Available in any shade to order, at 
slightly extra cost. 


The Serenade. Veneered with 
finest selected walnut, beauti- 
fully poli to a di 

shade; this attractive cabinet 


Junior Bass Reflex Corner 


msole. A new contem- The Continental. This 


elegant Cabinet is the latest 


generous storage space, 
with board sliding out smoothly 
on metal rollers. £12.19.6. 


This cabinet can be fitted with 
any of the latest Hi-Fi Units. 


porary-style cabinet, specially 
designed to give maximum 
reproduction quality from 8” 
or 10” speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired. £9.9.0. (Packed Flat) 


in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish. 


The Bureau. This ever- 
sp popular bureau cabinet 
is veneered with the 
finest selected walnut 
and beautifully polished 
in a medium shade. 
Designed to accommo- 
date aimost any of. the 
many units we have 
available and to give 
generous storage com- 
partments. £16.16.0. 

Available veneered in 
natural oak. £18.18.0. 


£29.10.0. Polished. 


The Regent. This superb cabinet 
can accommodate almost any com- 
bination of Radio, Feeder Unit, 
Amplifier Control Unit, Motor 
Unit and Loudspeaker System. 
There is adequate storage space for 
all types of records or tapes. 
Veneered with finest selected wal- 
nut and beautifully polished to a 
medium shade. his cabinet is 
fitted with a pneumatic lid stay and 
smoothrunning ball-bearing castors. 
£22.10.0. 


We also carry an extensive range of 
equipment, including: 


Quad, Leak, Rogers, Armstrong ampli- 
fiers and F.M. tuners. Garrard, 
Collaro changers and transcription 
units. A wide range of P.U. arms and 
heads. Goodmans, Tannoy, W.B. and 
Wharfedale speakers and crossovers. 


terms. 


We we units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
P. 


comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H. 


LEWIS RADIO 


120 (Dept. GF) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. 


Telephones: BOWes Park 1155/6 
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The GRAMOPHONE 


whose DEMONSTRATION ROOM was 
designed with your home in mind. Put yourself in the capable hands inds of “ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 


sound reproduction is at your disposal. 


AMPLIFIERS LOUDSPEAKERS 
ACOUSTICAL Quad II £22.10.0 GOODMANS Axiom ISOMkIl £11. 5.9 | ROGERS Corner Horn £22. 7.6 
and Control Unit £19.10.0 GOODMANS Axiette (£6.18.6) | SPECIAL FOLDED CORNER HORN 
LEAK TL/I2 Plus £18.18.0 .S.L. LP312-2 £14.19.6 for 12” Unit 
*Vari- WHARFEDALE Golden I0FSB (£8.15.0) GOODMANS type with A.R.U. 
Vari-Slope’’ Mk. Preamp £15.15.0 
49.0.0 WHARFEDALE SFB/3 £39.10.0 PICKUPS 
W.B. Stentorian 1012 (£4.19.9) | CONNOISSEUR Mk. II Dia’d 12.18.) 
Senior Mk. Ill Control Unit £12. 0.0 = LOWTHER P.M.6 (€18.18.0) | LEAK DYNAMIC £12. 1.5) 
Mullard 3-watt £9. 9.0 PHILIPS 12” Double Cone £10.10.0 COLLARO Transcription (€5. 7.5) 
—and of course their own— LOWTHER (£96. 0.0) (£19.19. 
C.Q. SENIOR R (£16.16.0) OLDRIN artridge —( 
TURNTABLES GOLDRING "600" Cartridge (£11138) 
d Mk. Il CONTROL UNIT fil. 3.0 GARRARD 30! Transcription (£26. 8.3) RADIO TUNERS 
COLLARO 47200 Transcription (£14.18.0) | ROGERS JUNIOR F.M. Tuner 


(or in kit form £8.3.0) 
“LODESTAR” TAPE RECORDER 


with Pickup 
LENCO GLS56 


The figures in brackets are prices including purchase tax. 


H. L. SMITH & Co. Lid. 287/9 EDGWARE ROAD - LONDON - W.2 


Near Edgware Road Stations Metropolitan and Bakerloo 


THE PLACE TO HEAR 


Demonstrations all day of the following: 


(£19.10.0) 
(£23. 7.0) 


Post orders welcomed. 


SPEAKER CABINETS 


E-A:R Switched 


Credit Sale facilities available. 


(Thursday | o'clock) 


-0) 
£15.15.0) 
JASON F.M. (Kit) JASON SWITCHED (Kit) 


Telephone : Paddington 5891. Hours 9 till 6 


LR-:S 


1925 


A K QUALITY 
EQUIPMENT - 
for the Connoisseur - 
The Latest 
“PLUS’’ POWER AMPLIFIER 


and the 
“VARISLOPE III’? PRE-AMPLIFIER 


are designed to give the highest possible fidelity 


from records, radio and tape. 

@ As supplied to Broadcasting Stations throughout the world. 
For the finest quality reproduction together with workmanship 
of the highest order—your choice must be LEAK. 

Cash price of the complete amplifier is £34.13.0. 
We can supply for 9 equal monthly payments of £4.1.0. 
Carriage and crate paid. 
All other LEAK equipment available on similar terms—also 
CHAPMAN and LOWTHER TUNERS. GARRARD & 
CONNOISSEUR Transcription motors, etc. In fact ALL 
Quality Equipment supplied over 9 equal monthly payments. 
5% Interest charge only. 

WE PAY ALL CARRIAGE CHARGES. 

Prompt personal service to your requirements. 


The L.R. SUPPLY COMPANY LIMITED 


(Dept G) BALCOMBE, SUSSEX. Established 1925 


SPECIALISTS 


IN THE SUPPLY AND 


INSTALLATION OF 


MUSIC REPRODUCTION 


EQUIPMENT 
FOR THE HOME 


HIRE PURCHASE and CREDIT FACILITIES 
HIGH FIDELITY DEVELOPMENTS LIMITED 


144 & 144 OXFORD ROAD 


MANCHESTER: 


Tel.: ARDwick 5762 


Bus Route 4! or 42 to “Roxy.” (Plaza Cinema) 


NORTH WALES derot 
Change of phone number — now 
WREXHAM 2472 (Manager Mr. H. Jones) 


THI 
THE 
YOu 


Or, to 
ANY | 
anywh 
and fu 
overse, 
home ¢ 
to ever 
every 
Satis‘ac 
by post 
details 
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7 A COMBINED HI-FI No Record Collection is Complete 


acc. AND GRAMOPHONE 
-tumwux” RECORD CABINET WITHOUT Poo 
PONGE 


FOR THE ENTHUSIAST 
This cabinet in Veneered Stripey Walnut, Polished THE Armoury of 
to Light. Dark or Natural Ma ogany shades has a R E Cc re) R D Care 
Send for FREE fully illustrated leaflets and Products of OF ILE 
nearest Stockists to: 


— unscrew plywood hack for easy assemblance 
HARTIQUE PRODUCTS FRANELL LABORATORIES LTD London W.9 


Autoch Tape fo 
the installation. of ‘an Amplifier.” spare shelf ‘capable from All Good 
243 UPPER STREET, ISLINGTON, N.|! CANonbury 1577 


15.0 


rable Top capable of carrying the largest 
DIMENSIONS: Height 34 Width 173 in.. 

Length 3 ft. Cy - compartment 16 5 by For price details see 
164 in. by 8 in. deep. Classified Advt. 


CAN. Also BE Sorriiep WITH A DOUBLE LID 
TOP LOOSE PANEL (top left) 254 gns. 


15.6) menace oF rae Mancunians and visitors to the North have been 

1.5) oF emeiariont able to browse through our extensive book store 
190) without obligation. 

9.6) udited We are now y to extend to Gramophiles the 
13.6) This Journal offers the largest aud same fucicin tee New Classical Record Depart- 
am circulation of any monthly gramophone ment. We have a comprehensive stock in which 
+ he ALL labels are kept and every record is 
15.0) magazine in Europe. GUARANTEED UNPLAYED. 


The average net sale for the period July 


) cil 6 to December, 1957, was 69,512 copies. GIBB'S BOOKSHOP, 83 Mosley St., Manchester 


(50 yards from the Halle Office) 


IT JUST SO HAPPENS NonTH 


THAT WE CAN SUPPLY 


E-A-R Chairside De a 
TLIO with pre-amp 28 “A i . 
Leak TL!I2 Plus Varisiope .. 34 13 


THE VERY RECORD Rogers Coral 


Rogers Junior and Mark 


sateen 


(Other models from 15 
F.M. TUNER UNITS 
Rogers 


‘ontrol 
Dulci 
R.C.A. 


WANT! Alo Maric 


417 0 
3 
3222 
GRAMOPHONE UNITS. Armstrong 
io “Pp” 
Or, to qualify that statement a little—we CAN supply Chapman AM/FM “Gelli 
ANY record available in this country! By post to p 3017 0 
anywhere in the World, perfectly and safely packed, - 
and fully guaranteed. PURCHASE TAX FREE to Garrard RCIII/AD 
Overseas customers, and post and packing free to ipa ° ° 
home customers. We give speedy personal attention W.8. Stentorian 4.3 6 Grundig S513 
to every order, no matter how small, and ensure that TKS/3D e 
Grundig TK830/3D" 
D record is perfect and unplayed ! Your ultimate Wharfedale Super i arcing Hie “ 
action is fully assured. If you require records Wharf Bronce forse 3 Arimecrong valve 2 
by post, now or in the future, send today for complete rfedale © = olden Armstrong AM/FM Arles 
3 etails of our service .. . 3998 AM/FM 
goodman Audiom 60, 12"... 9 12 9 Dulci H3 AM/FM ... 
150.12"... 11 5 9 PICK-UPS 


G ATE & co LTD CABINETS Acos, Leak, Collaro, Decca, Garrard 
A ve e VARIOUS TYPES IN STOCK Connoisseur, Goldring, Philips. 
ay (DEPT. G) EASY TERMS FOR EVERYTHING 
Mail Orders despatched by return, Carriage Free (U.K.) and insured on 
receipt of your remittance. 


71 CHARING CROSS ROAD 
LONDON W.C.2. (GER 3075) Cc. Cc. GOODWIN LIMITED 
THE BROADWAY =: GREEN : 
TELEPHONE: BOWES PA 0077/8 
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CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m. E/P’s and L/P’s 
From your dealer or details and samples direct from 


LONDON, N.5 


For prices see classified advertisement 


PROTECT YOUR RECORDS! 


M. YOUNG & Co. 194 DRAYTON PARK 


USE YOUNG’S CARDBOARD RECORD COVERS 


LOUDSPEAKER ENCLOSURES | 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
10” £9.10.0 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 


Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 


Off Parkhill Road, London, N.W.3. GULLIVER 5775 


* Just Published * 


HIGH QUALITY 
SOUND 
REPRODUCTION 


James Moir 
M.L.E.E. 


320 illustrations 70s. net 


x 608 pages 


This book will undoubtedly be of great value to both 
the professional engineer and to the knowledgeable 
amateur interested in the problem of reproducing sound 
with a high degree of fidelity. The author has spent 
many years developing and designing a wide variety of 
high quality sound reproducer systems and in studying 
their performance in the acoustic conditions of auditoria 
of different characteristics. Practically the whole sound 
reproducer field is covered from personal experience of 
each of the subjects discussed. 


CHAPMAN & HALL 


37 ESSEX STREET, LONDON, W.C.2. 


OPEN TILL 8 p.m. 


CHELSEA RECORD CENTRE 


BUS STOP OUTSIDE 
1 19 22 49 


The 
SELECTOPHONE T5 


The only 

tape recorder 
which is also a 
record player 


As Recorder 
Up to 6 hours CONTINUOUS 
recording. 
As Record Player 
Plays 33, 45 or 78 records. 


In combination Record the record and add your own vocal or instru- 
mental accompaniment via the microphone and the 
INBUILT MIXER UNIT. 


Quality Excellent—40-1200 cps +2db. 

Controls Simple and accessible. 

Tape Endless band 35 mm wide having 70 traces connected 
to give continuous sound track of up to 6 hours. Any 


trace selected precisely, easily and quickly by simple 
trace selector, SINGLE-HANDED LOADING 
OR UNLOADING. 


Demonstration and details from 


NETA SERVICE 


14 PHILPOT LANE, LONDON, E.C.3 
Telephone: MANsion House 6651 


and— 
learn as you do it— 


a magnificent Hi-Fi at two-thirds 
mal price—plus all the fun of 
yourself!... Units include beautifully-styles 
contemporary cabinet, high-quality am 
fier, 4-speed auto-change record pleyer, 
twin speakers and tape recorder—they re 
eosy to assemble—no experience neede 
and our instructional service teaches yous 
about Hi-Fi—as you build!... Send NO’ 
for FREE brochure to:— 


‘‘EMISTRUCTOR” 

E.M.I. INSTITUTES 
(Dept. H.F. 314) LONDON, W.4. 
Associated with “His Master’s Voice”, ete 


You will be 
Webb’s. 
oPparatus be 


14 SOHO STI 
Shop Hours 


| 
| 
? 
| 
KINGS ROAD, $.W.3 FLA 2596 
| ALL TYPES OF RECORDS 
RECORD PLAYERS 
AND HI-FI EQUIPMENT AUS| 
AURIC 
Shep 
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/7 The BEST performance and recording of light and classical music 
/7 The BEST Hi-Fidelity audition rooms where you can listen in comfort OPEN 
/7 The BEST musically intelligent staff to help you with your requirements 
/7 The BEST self-service browserie where you can select records at your leisure Tr | LL P s M « 
/7 The BEST world wide export facilities 


TR Y this specialised service for yourself at either of our branches:— 


@ 122 QUEENSWAY, W.2. (Phone PARK 118!) @ 198 KENSINGTON CHURCH STREET, W.8. (Phone BAYswater 8212) 


Good 
Reproduction 


. . . to suit all purses 


AMPLIFIERS 7 
ROGERS “MINOR MK III” 0 
LEAK “TLi2 PLUS” ne 8 
ROGERS “RD JUNIOR” 0 
R.C.A. “HIGH FIDELITY”... 0 

ACOUSTICAL “QUAD II” os 0 

1 
1 
0 
5 
0 


CABINET SPEAKERS 
C.Q. SENIOR - 17 1 
WHARFEDALE “RJ2”_.. 
WHARFEDALE “SFB/3” 
1 


Mazspie Furniture 


LIMITED 
Station Approach, Mortlake, London, S.W.14. Prospect 8071 


TANNOY “CANTERBURY” 
TANNOY “G R.F.” 
WESTREX “ACOUSTILENS” .. 169 0 
SPEAKER UNITS 
WHARFEDALE 10” BRONZE/SFB 11 
GOODMANS “AXIOM 150 Mk.II” 11 5 
TANNOY’ 15 DUALCONCENTRIC 37 10 
MOTORS AND PICK-UPS 
in variety by Garrard, Leak, Collaro, Acos, 
Decca, B-J, etc. 
All leading makes are represented in our Demon- 
stration Room. We invite you to hear 
THE WESTREX ‘ACOUSTILENS” 
You will be thrilled by its superbly natural 
reproduction. 
You will be disappointed if you expect high-pressure salesmanship at 
Webb's. Instead, we will give you friendly, honest advice on 
apparatus best suited to your needs. 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1. Telephone: GERrard 2089 
Shop Hours : 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


NOW! TAPE RECORDERS— 


POSITIVE WE HAVE THE 


POSITIONING LARGEST SALES 


IN ENGLAND 


This unique device not only makes it 


The MAGPIE PLAYER TABLE 
Price 22 guineas 


THE BEST POSSIBLE TERMS, 


impossible to damage records with the pick fi WHY? WE GUARANTEE YOU 


up arm but it also e P 

ing of the stylus within 1-2 micro-grooves at 

* any pre-selected point of the record including 

A U L 63/ = the first groove. The control provides pneu- 
P : matic cushioning of the stylus on to the 
Ick UP CONTROL record so that it lands literally with a ‘‘feather 
Send to: with your order or for the touch.” No enthusiast should be without this 
fullest «ails (@ postcard will do) piece of precision equipment which can be 


WHETHER YOU BUY FOR CASH 
OR ON H#H.P. 25 machines on 
permanent display. Mail - Order 

ialist: ith th ds of sales 


P wi 
over the whole country. 
Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeata offers 


AURIC) (Guildford) LIMITED used with any make of pickup arm. (Nore— HOWARD PHOTOGRAPHIC 
§3 Shep erds Lane, Guildford, Surrey. It is not suitable for auto-changers.) (Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4417 
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“The most interesting shop in Surrey” 


—So say many of our clients visiting our shop for the first time. 
We feel they have justification for this because :— 

We stock all the good High Fidelity equipment advertised in 
this magazine—amplifiers, pick-ups, F.M. tuners, transcription 
motors, speakers and enclosures. Tape recorders by Vortexion, 
Ferrograph, and Grundig, etc. Instantaneous comparisons can 


including the long awaited Electrostatic Speaker by Acoustical. 


We can give immediate delivery of most items, including 
Ferrograph and Vortexion tape recorders. 


We have a large range of cabinets by Heals, Audioplan, 
Period High Fidelity, Record Housing, and W.B. We also make 
cabinets to customers’ own requirements. 


We have a special showroom for people who require a one- 
i mey record reproducing unit. In this showroom, over twenty- 
our different record players can be compared in comfort. 


We have a “‘ guaranteed unplayed "’ record service, and are 
pleased to post any LP records. 


We want to please you—the customer—and we offer a 
personal service, backed by sound advice and scrupulously fair 
dealing. Our representative will be pleased to call at your 
home to discuss the installation of any High Fidelity System. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/7 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


“* Quality, reliability and service before all things.” 


be made of all this apparatus in our Demonstration Rooms, - 


‘TANNOY 


Put it out front ! 


Storage is one thing— 

and good taste is another— 
here is a combination of both. 
A delightful unit with which 
to house your records and 
enhance your room. 


Record cabinet in sapele 
mahogany veneers, glass doors, 
one black and one black and 
white silk screened, metal 
holder for ninety records. 
Cabinet complete with metal 
record holder £9 18. 6. 


Cabinet, etc. mounted on 
ebonised beech legs with 
adjustable brass feet £12 3. 6. 
Cabinet, etc., mounted on 
matt black metal frame com- 
lete with adjustable brass 
eet as illustrated £14 10. 0. 


Available from all stores, oF 


stockist to :— 


B. M. Carvill & Co, Ltd., 81/83 East Road, London, N.1. 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 

for slightly used records, music and books 

Best cash prices given for LPs, collectors’ 78's and classical 
music in good condition. 

Catalogues issued periodically 


ALL RECORDS 
PARTICULARS AND ORDER FORM:. 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


Pie POSTAL SERVICE 


RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45's RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER fli 


ROGERS OF WOKING LTD. 


‘VICTORIA PLACE, WOKING 


OVERSEAS ENQUIRIES WELCOME PHONE 3265 


READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself Browserie 

% Sapphire Styli fitted while you wait. 

%& All LP & 45s sent post free. 

% Special 10% discount to educational authorities, 
on Records, Sheet Music and instruments. 


B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.1I1 
Phone: BAT 0956 


HIGH FIDELITY IN OXFORD 


HORNS 


SIX - SOUTH PARADE - OXFORD 
Telephone : Oxford 55360 


INFORMATION— DEMONSTRATION — INSTALLATION 
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| SPECIAL OFFERS OF COLLARO 4-SPEED 
ae. OFFER! FAMOUS MAKE ? sincLe PLAYER UNITS 
P. V. a MAGNETIC COLLARO 4/564, 4-speed, 


complete with Studio T or O 


RECORDING Pick-up and seyli, 


automatic stop and start, 


) TAPE heavy turntable, rubber mat 
LAR SELECT.ON OF a illustrated. £6, 19. 6. 
AUTO-CHAN SERS5 spools Not surplus— § Post 3/6 
rand new, perfect and 
boxed. Will work with ¢ COLLARO “Junior” 4- 
any Recorder. Satisfaction ( speed motor and separate 
or money refunded. pick-up with HGPS59 cart- 


1,200 ft. Standard on 7 in. spool. List 35/-. ridge. 92/6, Post free. 
Lasky’s Price 21/- Motor only, 59/6. Post 2/6. 

850 ft. Standard on 5? in. Continental spool. List 28/-. Pick-up only, 29/6. Post 2/6 
Lasky’s Price 16/6 

600 ft. Standard on 5 in. spool. List 21/-. 
Lasky’s Price 12/6 


1,200 ft. Long Play on 5} in. HI-FI SPECIALISTS 


850 ft. Long Play on 5 in. spool. List 28/-. 
4-SPEED MIXER Lasky’s Price 16/6 ? SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
AUTOCHANGER £8.19.6, (post 5/-) Post: | spect, 1/6. 3 or more, pest free. BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 
PARA COURT ROAD SHOWROOMS. CALL AND SEE OUR 


Model RC456 incorporating auto and NEW BRENNELL Mark IV TAPE DECK n LARGE AND COMPREHENSIVE STOCKS. 

‘ove 
Ditto, with Pre-Amp. Unit and magic eye 383 gns. Garrard, Leak, SPEAKERS. Wharfedale’ 
er Ys 4 ey: Complete Brenel! Mark IV Recorder .. 53 gns. Or Good G.E.C., Lowther, 


Come and have fice demonstration Bil ete Lorenz, etc, ete 


Post 
- TRANSCRIPTION TURNTABLES. 3- and 4-speed 
2 TAPE DECKS _— TAPE RECORDERS Garrard, Collaro. Connoisseur, Lenco, etc. 
COLLARO 4-SPEED ‘ All types in stock including Grundig, Elizabethan, Tru- AMPLIFIERS. Quad, Rogers, Leak, R.C.A., Pamphonic, 
the latest model COLLARO vox, Sound, Vortexion, itelex. W.B., Dulci ° 
TRANSCRIPTION TURNTABLE 20 “TAPE TRANSCRIPTOR,” Ferrograph, | Magnavox, Unitelex, W.B., Dulci, ete. 
) Mk. Ill, fitted with digital etc. All leading makes of CABINETS. Wide selection of Cabinets and Speaker 
> pice counter. Carr. 21/- TAPE in stock. Enclosures to house your Speakers and hi-fi equipment 
ivery rice, complete w “up, 


10.0, 1/6 
LASKY’S (HARROW RD.) LTD. CABINETS AND CASES 
LARGE STOCKS AT LONDON’S LOWEST 


SPECIAL OFFER OF - quences PR hon COURT ROAD, ba Seum 26C5 | PRICES, including Cases for any type of Tape 
P.U. CARTRIDGES Deck, Single Player, Auto-Changer, with or 


370 HARROW ROAD, vaneuesren, on 9 without space for amplifier, including RC88, 
— Opposite Paddington 4075 & CUN 1979 RC80, Collaro Type Transcriptor, etc. 

day ly closing Thursday 
Lies 44/7, Lesey’s Price Pes ALL MAIL ORDERS TO HARROW ROAD PLEASE Terme and Credit Seles evelteble, 


A. T. FURLONG & SONS HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 
42 DEPTFORD BRIDGE, 5.E8 (oe ones) WE CAN DISPATCH WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 


Visit our new branch at POSTAGE FREE IN GUARANTEED CONDITION 
la Bromley High Street, BROMLEY, Kent BENSTED’S ‘'° fiimewne? 


H.M.V., DECCA, VOX, NIXA, ete. Telephone : Ealing 0379 


L.P. RECORDS POST FREE BOP 10 BEETHOVEN BY POST 


condition. All makes su 
icing Decta, Nixa, Bromswick, Capitol, Oriole Vox, H.M.V.. Columbia, ALL MAKES LP/EP’s POST FREE INLAND 
OVERSEAS ORDERS SUPPLIED TAX FREE 


L. & H. CLOAKE 


LONDON'S LARGEST RECORD DEALERS RECORD SHOP 


Now! It’s easy to edit tapes RECORDS 


—economically | Players TAPE RECORDERS 


USE A PROFESSIONAL TYPE TRUE HIGH FIDELITY EQUIPMENT SPECIALISTS 


RECORDING TAPE SPLICER FOR EDITING FULL RANGE OF ALL ACCESSORIES IN STOCK 
AND MENDING RECORDING TAPE 


Me of Gramophone si of the Bib Recording Tne Spi; “Breen CampPKiN’s Record SHOP 


Who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 
tapes -sily, quickly and without “clicks” or breaks in your recordings. Send 28 CUMBERGATE, PETERBOROUGH 
Telephone 5545. Ext. 1 


(E ib) RECORDING TAPE SPLICER ‘ 18/6 FORMERLY THE HIGH FIDELITY DEPARTMENT OF 


MULTICJRE SOLDERS LTD. PETERBOROUGH CAMERA & CINE CENTRE 
DEPT. S.R.3 .MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. (BOXMOOR, 3636) ALSO KP CAMERA SHOP I2a KINGS PARADE CAMBRIDGE 
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Acoustical Manufacturing Co. Ltd. 
25 
Armstrong Wireless-Television 9 
m-Echo 44 
Bensteds Ltd. ......... 83 
Berry's Radio Ltd. 68 
Birmingham Sound Reproducers Ltd. ............ ll 
British Ferrograph Recorder Co. Ltd. ............ 5 
BTH Sound Equipment Ltd. a 


Burne-Jones & Co. Ltd. 


Campkin’s Record Shop 
Capitol Records 


Chelsea Record Centre ... 
City Sale & Exchange Ltd. 
Clarovox Products Ltd. 
Classic Electrical Co. Ltd. 
Cloake, L. & H. 
Collectors Corner 


Deane, Chirkstopher, 
Decca Record Oo. Ltd. ............ 1, 49, vepeee ement 
Delysé Records 12 
Dickinsons of Pall Mall Ltd. 74 
Donegal! Enterprises Ltd. 50 
Drawda Hall Bookshop ........... 82 
Ltd. 65 
E.A.P. (Tape Recorders) Ltd. 42 
Electric Audio ee Ltd. 7 
Electronics (Fleet st.) Ltd. 73 
E.M.G. 26 
E.M.I. Inst. “(Chis 80 


.-M.I, Records Ltd., HM. 


The GRAMOPHONE 


INDEX TO ADVERTISERS 


54 Pye Group Records (Sales) Ltd. .......... 
Goldring Manufacturing Co. (G.B.) Ltd. 61 

19 

Grampian Reproducers Ltd, 76 B. Readings & 
79 Reynolds Midland Radio Laboratories 
7 Rimington Van Wyck & Co. Ltd. 

Heliodor Record Co. Ltd. ............ 30, 32, 33, 34 Rogers Development Ltd. 

High-Fidelity Developments Ltd. ................++- 78 Rogers of Woking cae 


Howard Photographic 


Imhof, Alfred, Ltd. 
International Collectors Agency Ltd. 


Jason Motor & Electronic Co. 
Keith Prowse & Co. Ltd. 
Largs of Holborn 


Lionnet, John, & Co. 
Lloyd & Keyworth Ltd. 
London Audio Fair 
Long-Playing Library 
L. R. Supply Co. Ltd. 
Lustraphone 


Magnafon 
Magpie Furniture Ltd. 
Meltrope 
Millers (Cambridge) . 
Modern Electrics Ltd. 
Modern Techniques 
Multicore Solders Ltd. 
Musicraft 


Neta Service 
Northern Radio Services 


Pamphonic Rep. 
Philips Electrical tea: 


Cover i & Sonomag Ltd. 


Simon Sound Service 146. 
Smith, H. L., & Co. Ltd. 


Soundrite Ltd. 
Sound Sales Ltd. 


Stamfor 
13, 23 Stave, & Co. 
Styius 
Sugden, A. R., Ltd. 


Supraphon Retords 
Sutton, J. 


77 
Tannoy Products Ltd. 
19 Tele-Radio (1943) Ltd. 
 Tellux Ltd. ..........-- 
78 Truvox Ltd. 
70 

Verdik Sales .......... 

Vitavox Ltd. ...... 
81 Vogue ann 

84 Volmar Ltd. 


Vortexion Ltd. 
Vox Productions (G.B.) Ltd 


Walter Instruments Ltd. 
Watts, = 5. (Dust Bug) .. 


Welmec Corp. Ltd 
Wharfedale Wireless Works 
Whiteley Electrical Radio Co. 


66 
41 Young, M., & Co. 


WE ARE PLEASED to confirm that 


polish. 


DECCA, “XMS”, “H”, 


These diamonds are a great advance, with an amazing 

Normal diamonds £4,3. 
Diamonds and Sapphires (Post Free) 

For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


ELAC, GARRARD, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


we can supply 
the NEW SHEFI 45°-50° low mass diamonds at £5.3.11 


GOLDRING, 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2. Phone : GER 8589 


2 
A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 


PERFECT LPs. 
RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 


HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 


YOU AN OFFER. 
Open daily 11-6 p.m. Closed all day THURSDAY 


AGENCY, 


LTD. 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 5/=, 


ORDER FORM 


THE GRAMOPHONE, 


49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 24/- (or 26j- including Index) 
for one year, post free.(Subscription to U.S.A. and Canada $4) 


(Unless requested, NO receipt will be pan in panne oe this aman 
Copies a “The Gramophone” are obtainable from Newsagents 


Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until March 3ist 
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THE HIGH FIDELITY 
SPECIALISTS 


GUARANTEED SECOND HAND BARGAINS 


Wharfedale Golden 10 unit 


Acoustical Quad |, amplifier only ase £12 0 0 


Champion push-pull amplifier plus combined ene contest 
unit and VHF tuner, brand new in two separate cases. 
List price £57. Our price, shop-soiled only 

Sound Sales Senior amplifier with Senior tone control, 
Mark Il unit. In perfect condition . 


Wharfedale Super 8 CS unit 
Wharfedale Super 3 unit ... ~ 
Goodmans Axiom 150 Mark Il 12” ‘unit. 


W.B. HF81I2 unit 


Champion portable VHF r radio in maroon case, as ‘new . na 


Lowther 7-valve FM tuner with A.F.C. and magic eye 

Simon self-powered FM tuner handsome 
lizard skin case ove 

Sound Sales A-Z FM tuner 

Chapman FM 81 tuner with magic eye 

Chapman switched FM tuner with built-in power pack, in 
metal case 

Murphy A.168 table radio i in n dark walnut finish 

Philco 5-valve AC radio, 3 wavebands, perfect condition . 

Philips 5-valve, 3 wavebands AC/radio, in —_ good con- 
dition, with built-in aerial... 

H.M.V. record reproducer with Collaro “transcription 
motor, in handsome walnut case, cost £130. Our price, 
in perfect condition 

Decca Panatrope console record reproducer in medium 
walnur with Garrard 3-speed om list — 46 = 
Our price, shop-soiled only . 

Magnafon Adaptatape in perfect working over, chap-cotted 
on ly, with Collaro tape deck ready to connect _ nap 
Hi-Fi outfit, list price £42. Our price 


Decca P.A.3 amplifier in metal case with carrying | handle 

R.D. Baby De-Luxe pre-amplifier 

R.C.A. Orthophonic amplifier and preamplifier, 2 as new 

Armstrong 10-valve, 3 ween radiogram chassis, in 
perfect condition 

Perth 9-valve radiogram complete with slectro- 
static speaker and F.M. waveband .. 

Valradio 6-volt DC/230 volt AC, 20 amp converter . 

Wharfedale R.J.2 cabinet, slightly marked... 

Goodmans Sherwood 12” mahogany enclosure, shop-sciled 

Lowther T.P.1 corner reproducer in walnut . 

Lowther PW1/PMI varnished white wood corner horn 

Pye bookcase speaker with twin units 

Baker 18” speaker unit 

Goodmans Axiom 102 unit, as new ous 

Tannoy Direct Radiator in mahogany console cabinet 

Portable 10” P with vol control 


BSE 8 
© eco co 
© coe 


° 
° 


WE OFFER A WEEK’S FREE APPROVAL TO MAIL ORDER CUSTOMERS AGAINST FULL 
PURCHASE PRICE AS DEPOS'T. SECOND HAND GOODS CAN BE EXCHANGED WITHIN 
ONE MONTH FOR ANY OTHER GOODS WE HAVE AVAILABLE IN STOCK. 


93-94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 


@. SENIOR REPRODUCER 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


OF WHICH “THE 
GRAMOPHONE” STATES 
(Feb., 1958, page 390) 


“It stood comparison, 
indeed, with much 
more expensive com- 
binations. We fully 
recommend it.” 


supplied to the 


B.B.C. used 


In this model, proven techniques of sound reproduction 


by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


Impedance—15 ohms 
Size—22” x 12” x 13” 


ens. 


are combined and exploited in an original manner to 
provide the very high standards hitherto associated with 
much larger and costlier loudspeaker installations. Two 
individually treated units are assembled within a well- 
built cabinet of special design to provide an all-over 
smooth response extending from below 40 to above 
17,000 c/s. At 20,000 c/s there is a falling off of only 
n db. With a power handling capacity of six watts, the 
Senior C.Q. reproducer goes far to meet the problems of 
enjoying true high-fidelity in the home where Previously 
a of space or money made this otherwise not 
possi 


In Light Oak—1I6 gns. 
P Set of 4 Legs—35/- extra 
ss ROVOX TRADE ENQUIRIES INVITED 
ewe AUDIO, LTD., 


IRAGRIP 


PATENT APPLIED FOR 


PRODUCTS 
465.Walsgrave Rd. 
COVENTRY 


ONE OF THE AUDIO GROUP OF COMPANIES 
2, SARNESFIELD ROAD, ENFIELD, MIDDLESEX 
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Rome Opera House Chorus 
and Orchestra — 
conducted by Giuseppe Morelli 


Nabucco—Verdi: 
Va pensiero sull’ ali dorate; 


La Traviata—Verdi: 
Noi siamo zingarelle; 


I Lombardi—Verdi: 
O Signore, dal tetto natio; 


Turandot—Puccini: 
Gira la cote 


TER5090 


Owen Brannigan 
The Palatine’s Daughter; 
Widdicombe Fair; 

Simon the Cellarer; 

The Smuggler’s 


Robert Irving 
The Philharmonia Orchestra 

“Sylvia”—Ballet Music 

excerpts—Delibes 


TEP7053 
Song Photo: Derek 
7EG8317 Allen 
Anatole 
Fistoulari 
The Philharmonia 
Orchestra 
Photo: John Waltz from “Swan Lake”’— 


Tchaikovsky; 
Concert Waltz No. 1— 
Glazounov 


Vickers 


7EB6028 


John McCormack 
The Star of the County Down; T):e Harp ph ete — RECORDS 
that once through Tara’s Halis; 
The Garden where the praties grow; RECORD TIMES” a NEW 
Terence’s farewell to Kathleen monthly newspaper for classical 
TEB6029 record collectors available only 
from RECORD DEALERS, Id. VOICE” 


EGO TRACE Wann OF 
Tet CO LTD 


AT CASTLE STREET, LONDON, W.1. 


“HIS MASTER’S VOICE” «.m.). recoros 8-11 GR 
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